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Scholastic Art and Writing Awards  

This December our branch will again participate in the Scholastic Art and Writing 

Awards.  

 For the last few years we have been acting as judges for Scholastic, reading 

and giving a 1 to 10 rating to the submissions from students from junior high to 

high school. Those who rate the highest are eligible to receive scholarships and no-

tice. Former winners include Stephen King. 

 This effort is the prime way our branch makes money to carry us through the 

year. It is why we don't have to nickle and dime our members, charging for every-

thing from meetings to water. 

 How can you participate?  

 Simple. Let Jenny Margotta (jennymargotta@mail.com) know that you are in-

terested in serving as a judge. She will find out what you prefer to judge and will 

guide you through the process. The more people who sign up (last year we had over 

20!) the more the load is shared and the fewer stories each person has to judge.  

 Your participation is greatly appreciated. 



  



BOOKS FOR THE 

MASSES 
by Jenny Margotta 

 

Since the dawn of recorded history, only the very wealthyðor the churchðcould afford 
to own books. Even bibles were often too expensive for the masses to own. Today, of 
course, we have access to millions of inexpensive paperbacks. 
 
In the early 19th century, with the rise in literacy in the gen-

eral population, demand for books increased. This demand, lucki-
ly, coincidedðor maybe inspiredðthe development of inexpensive 
printing methods.  

 
In the 1830s in Britain, an expensive serialized form of litera-

ture known as penny dreadfuls became popular. These serialized 
publications acquired their name due to their often-gruesome con-
tent. One example is the serialized misadventures of Sweeney 
Todd, the fictional barber/serial killer in London who killed his 
victims with his straight razor. The publications were quite short, 
usually not more than 8 to 16 pages, and sold for 1Â each. 

 
While penny dreadfuls were a British publication, a similar 

type of publication, known as city mysteries, became available in 
the U.S. in the 1840s. By the 1850s, there were up to 100 publish-
ers of ñpenny fiction,ò and by the 1870s, more than a million such publications were sold 
each week.  

 
Another form of early paperbacks was known as the dime novel, which began to ap-

pear in the U.S. in the early 1860s. At a cost of 5-15Â each, it made reading affordable for 
the working man. Before the rise of these early forms of paperbacks, a typical book sold 
for $1-$1.50. When a manôs wages were often just $1.00 a dayðand often lessðsuch 
books were mainly only affordable by the wealthy. 

 
Dime novels, like their predecessor the penny dreadfuls, followed a set formula, but 

they contained ñenthralling tales of rollicking adventures.ò (www.wikipedia.com) Like 
their British cousins, they were also quite short in length and printed on cheap paper.  

 



 
 
 

The next type of affordable publication to come along was known as pulp fiction, 
which originated in the late 19th century and continued into the mid-20th century.  Like 
penny dreadfuls and dime novels, they were affordable and entertaining, not serious lit-
erary efforts. The first true pulp magazine was The Argosy, which began publication in 
1896 and focused on adventure stories. Like pulp novels, it was printed on low-quality 
wood-pulp paper; hence, the term ñpulp fictionò or ñpulp 
magazine.ò The low-quality paper made it possible to pro-
duce these publications for a fraction of the cost of more 
prestigious magazines. 

 
Pulp fictionðboth in individual novel and magazine 

formðis known for its vivid covers that often depicted 
scantily clad women in peril, and featured a wide range of 
fast-paced genres, including stories in crime, horror, sci-
ence fiction, and adventure. Two notable characters from 
these publications are Doc Savage (kind of a cross between 
Tarzan and Sherlock Holmes) and The Shadow (an early 
crime-fighter whose hypnotic abilities could cloud the 
minds of villains). 

 
Pulp fiction laid the groundwork for many modern 

genres and introduced such influential authors as Edgar Rice Burroughs and H.P. 
Lovecraft. ñThe genreôs emphasis on accessibility and entertainment helped shape pop-
ular literature and continues to influence writers and filmmakers to-
day.ò (www.bing.com) 

 
The widespread popularity of pulp fiction led to the advent of high-quality, pocket-

sized booksðtodayôs paperbacks. Early publishers of the modern paperback format 
include Penguin, New American Library, and Signet Paperbacks. While Penguinôs co-
vers were generally sober in design, Signetôs covers were ñbrassy, unrestrained, and 
with lots of cleavage. Other American publishers like DELL and Pocket Books followed 
suit.ò (http://georgekelley.org/fridays-forgotten-books-848/) 
More on the development of todayôs paperbacks next month. 
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DID YOU KNOW? 
 

The estimated number of paperback books sold each year around the world is approxi-
mately 2.2 billion. This figure accounts for over 72% of the total book sales globally, 
with the USA, UK, and China being the largest contributors to this number.  
(www.bing.com) 

http://georgekelley.org/fridays-forgotten-books-848/
https://www.bing.com/ck/a?!&&p=95827c3beb030c72524821a907f3d42f6ea47a50822afdab76995f2ac75bc879JmltdHM9MTc1NTkwNzIwMA&ptn=3&ver=2&hsh=4&fclid=3d911c58-b7a8-600f-3aa8-0a09b6cc6112&u=a1aHR0cHM6Ly9mYW50YXN5aGFuZGJvb2sud29yZHByZXNzLmNvbS8yMDIxLzAyLzIzL2EtYnJpZWYt
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¢ƘŜ tƻŜǘǊȅ ƻŦ {ǘǊŀƴƎŜǊǎΥ ²Ƙŀǘ L [ŜŀǊƴŜŘ 
¢ǊŀǾŜƭƛƴƎ !ƳŜǊƛŎŀ ǿƛǘƘ ŀ ¢ȅǇŜǿǊƛǘŜǊ 

ōȅ .Ǌƛŀƴ {ƻƴƛŀ-²ŀƭƭŀŎŜ 

 

Reviewed by Mary Langer Thompson 

ά²Ƙŀǘ Řƻ ȅƻǳ ƴŜŜŘ ŀ ǇƻŜƳ ŀōƻǳǘ ǘƻŘŀȅΚέ ǘƘŜ ŀǳǘƘƻǊ ŀǎƪŜŘ ƳŜ ŀǘ ŀ ²ǊƛƎƘǘǿƻƻŘΣ /ŀƭƛŦƻǊƴƛŀ !Ǌǘǎ CŜǎǝǾŀƭ ƛƴ 
нлнмΦ IŜ ǎŀǘ ŀƭƻƴŜ ŀǘ ŀ ǘŀōƭŜ ǿƛǘƘ ŀ ǘȅǇŜǿǊƛǘŜǊ ŀƴŘ ƛǘ ǿŀǎ Ƴȅ ǘǳǊƴ ƛƴ ƭƛƴŜΦ IŜ ƘŀŘ Ƨǳǎǘ ŬƴƛǎƘŜŘ ǘȅǇƛƴƎ ŀ Ǉƻπ
ŜƳ ŀōƻǳǘ ŀ ōŀōȅ ƛƴ ŀ ǎǘǊƻƭƭŜǊΣ ŀƴŘ ǘƘŜ ŘŜƭƛƎƘǘŜŘ ǇŀǊŜƴǘǎ ƘŀŘ ǎǘŜǇǇŜŘ ŀǎƛŘŜ ŀƴŘ ǿŜǊŜ ǎǝƭƭ ƘŀǇǇƛƭȅ ŘƛǎŎǳǎǎƛƴƎ 
ƛǘΦ 

 άaȅ ǎƻƴΩǎ ōƛǊǘƘŘŀȅΣέ L ŀƴǎǿŜǊŜŘΦ  

 .Ǌƛŀƴ ŀǎƪŜŘ ƳŜ ŀ ŎƻǳǇƭŜ ƻŦ ǉǳŜǎǝƻƴǎ ŀōƻǳǘ ƳŜƳƻǊƛŜǎ ǿƛǘƘ Ƴȅ ǎƻƴΦ ¢ƘŜƴ ƘŜ Ǝƻǘ ǉǳƛŜǘ ŀƴŘ ǎǘŀǊǘŜŘ 
ǘȅǇƛƴƎΦ aƻƳŜƴǘǎ ƭŀǘŜǊΣ ƘŜ ǇǳƭƭŜŘ ǘƘŜ ǇŀǇŜǊ ƻǳǘ ƻŦ ǘƘŜ ŀƴǝǉǳŜ ƳŀŎƘƛƴŜ ŀƴŘ ƘŀƴŘŜŘ ƛǘ ǘƻ ƳŜΦ L ƭƻǾŜŘ ǘƘŜ 
ǇƻŜƳ ŀƴŘ ŜǾŜƴ Ǝƻǘ ǘŜŀǊȅ-ŜȅŜŘΦ ¢Ŝƴ ŘƻƭƭŀǊǎ ǿŀǎ ǘƘŜ Ŏƻǎǘ ŦƻǊ ǘƘŜ ǇƻŜƳ ŀƭƻƴŜΦ L ǇŀƛŘ Ϸнл ŦƻǊ ƘƛƳ ǘƻ ŦǊŀƳŜ ƛǘΦ 

 ¢ƘŜ tƻŜǘǊȅ ƻŦ {ǘǊŀƴƎŜǊǎΥ ²Ƙŀǘ L [ŜŀǊƴŜŘ ¢ǊŀǾŜƭƛƴƎ !ƳŜǊƛŎŀ ǿƛǘƘ ŀ ¢ȅǇŜǿǊƛǘŜǊΣ ǇǳōƭƛǎƘŜŘ ƛƴ нлнлΣ 
ƛƴǘǊƻŘǳŎŜǎ ǘƘŜ ǊŜŀŘŜǊ ǘƻ ǘƘŜ ŬǊǎǘ ǎǘǊŀƴƎŜǊǎ ǘƘŜ ŀǳǘƘƻǊ ǿǊƻǘŜ ǇƻŜƳǎ ŦƻǊΦ !ǘ ŬǊǎǘΣ ƘŜ ŦŜƭǘ ƭƛƪŜ ŀ ǎŎŀƳƳŜǊ ōǳǘ 
ŎŀƳŜ ǘƻ ǎŜŜ ƘŜ ǿŀǎ ŦǳƭŬƭƭƛƴƎ ŀ ŘŜŜǇ ƴŜŜŘΦ tŜƻǇƭŜ ǿŀƴǘŜŘ ǇƻŜƳǎ ŀōƻǳǘ ǊŜƭŀǝƻƴǎƘƛǇǎΣ ǇŜǘǎΣ ŀƴȄƛŜǝŜǎΣ ƭƻǎǎΣ 
ƘƻǇŜǎΣ ŀƴŘ ŘǊŜŀƳǎΦ  

 ¢ƘŜ ȅƻǳƴƎ ǎǘǊŜŜǘ ǇƻŜǘ ǎǘŀǊǘŜŘ ǘƻ ƎŜǘ ƘƛǊŜŘ ōȅ ŎƻǊǇƻǊŀǝƻƴǎ ŀƴŘ ǘƘŜƴ ōŜŎŀƳŜ ǘƘŜ ŬǊǎǘ ǿǊƛǘŜǊ-ƛƴ-
ǊŜǎƛŘŜƴŎŜ ŀǘ ǘƘŜ aŀƭƭ ƻŦ !ƳŜǊƛŎŀΣ ŀƴŘ ǘƘŜƴ ǇƻŜǘ-ƛƴ-ǊŜǎƛŘŜƴŎŜ ŦƻǊ !ƳǘǊŀƪ ¢ǊŀƛƴǎΦ IŜ ǊŜŀƭƛȊŜŘ ƘŜ ǿŀǎ ǳǎƛƴƎ 
άǇƻŜǘǊȅ ŀǎ ŀ ǎŜǊǾƛŎŜ ƛƴŘǳǎǘǊȅΦέ  

 IŜ ƳŜŜǘǎ ŀ Ƙƻǎǘ ƻŦ ŦŀǎŎƛƴŀǝƴƎ ŎƘŀǊŀŎǘŜǊǎΣ ȅƻǳƴƎ ŀƴŘ ƻƭŘΣ ŀǎ ƘŜ ǘǊŀǾŜƭǎ ŀŎǊƻǎǎ !ƳŜǊƛŎŀ ǘƻ ŎƻǊǇƻǊŀǘŜ 
ŜǾŜƴǘǎΣ ǊŀǾŜǎΣ ŀƴŘ ŜǾŜƴ ǘƻ {ŀƭŜƳΣ aŀǎǎŀŎƘǳǎŜǧǎΣ ǿƘŜǊŜ ǘƘŜ ǿƛǘŎƘ ǘǊƛŀƭǎ ǿŜǊŜ ƘŜƭŘΦ !ŎǊƻǎǎ !ƳŜǊƛŎŀΣ ǇŜƻǇƭŜ 
ōŜŎŀƳŜ άƻǇŜƴ ōƻƻƪǎΣέ ŎǊƛŜŘΣ ŀƴŘ ǇŀƛŘ ǿƛƭƭƛƴƎƭȅΦ ά²ŜΩǊŜ ŀƭƭ Ƨǳǎǘ ŘȅƛƴƎ ǘƻ ōŜ ƘŜŀǊŘΣέ {ƻƴƛŀ-²ŀƭƭŀŎŜ Ŏƻƴπ
ŎƭǳŘŜǎΦ  

 L ǿŀǎ ǎŀŘŘŜƴŜŘ ōȅ ǎƻƳŜ ƻŦ ǘƘŜ ŎƻƳƳǳƴƛǝŜǎ ǘƘŜ ŀǳǘƘƻǊ ǎǘŀȅŜŘ ƛƴ ŦƻǊ ǎƘƻǊǘ ǇŜǊƛƻŘǎΥ ŎƻƳƳǳƴƛǝŜǎ ƻŦ 
ŘǊǳƎƎƛŜǎΣ ƻŦ ƘƻƳŜƭŜǎǎ ōȅ ƴŜŎŜǎǎƛǘȅ ŀƴŘ ōȅ ŎƘƻƛŎŜΣ ōƻǘƘ ŎƻƭƭŜƎŜ-ŜŘǳŎŀǘŜŘ ŀƴŘ ǎŎƘƻƻƭ ŘǊƻǇƻǳǘǎΦ aŀƴȅ ǎƻƭŘ 
ŘǊǳƎǎ ƻǊ ƧŜǿŜƭǊȅ ƻǊ ǿŜǊŜ ǇǎȅŎƘƛŎǎ ƻǊ ¢ŀǊƻǘ ǊŜŀŘŜǊǎ ǎƛƳǇƭȅ ǘƻ ǎǳǊǾƛǾŜΦ aŀƴȅ ǎǘǊǳƎƎƭŜŘ ǿƛǘƘ ƎŜƴŘŜǊ ƛŘŜƴǝǘȅΦ 
.ǳǘ ǘƘŜ ŀǳǘƘƻǊ ƛǎ ŎƻƳǇŀǎǎƛƻƴŀǘŜΣ ƴƻ ƳŀǧŜǊ ǘƘŜ ƭƛŦŜǎǘȅƭŜ ƻŦ ǘƘŜ ǊŜŎƛǇƛŜƴǘ ƻŦ Ƙƛǎ ǇƻŜƳǎΦ IŜ ŘƛǎŎǳǎǎŜǎ Ƙƛǎ ƻǿƴ 
ƭƻƴŜƭƛƴŜǎǎ ŀǎ ŀƴ ƻƴƭȅ ŎƘƛƭŘ ŀƴŘ Ƙƻǿ ƘŜ άǎǘǳƳōƭŜŘέ ƛƴǘƻ ǘƘƛǎ ŎŀǊŜŜǊΦ 

 ¢Ƙƛǎ ōƻƻƪ ǿƛƭƭ ƳŀƪŜ ȅƻǳ ǘƘƛƴƪτŀōƻǳǘ ȅƻǳǊ ƎƛƊ ƻŦ ǿǊƛǝƴƎ ŀƴŘ ŀōƻǳǘ ǿƘŜǊŜ ƛǘ ŎƻǳƭŘ ǘŀƪŜ ȅƻǳΦ .ǊƛŀƴΩǎ 
ǿƻǊƪ Ƙŀǎ ōŜŜƴ ǇǳōƭƛǎƘŜŘ ƛƴ ¢ƘŜ DǳŀǊŘƛŀƴ ŀƴŘ wƻƭƭƛƴƎ {ǘƻƴŜΦ IŜΩǎ ǘƘŜ ŦƻǳƴŘŜǊ ƻŦ w9b¢ tƻŜǘΣ ŀ ǇƻŜǘǊȅ-ŦƻǊ-
ƘƛǊŜ ŎƻƳǇŀƴȅ ŦŜŀǘǳǊŜŘ ƻƴ btwΩǎ Iƻǿ L .ǳƛƭǘ ¢ƘƛǎΦ 

 !ƊŜǊ ƳŜŜǝƴƎ ǘƘŜ ŀǳǘƘƻǊΣ Ƴȅ ƳƻǘƘŜǊ ƎŀǾŜ ƳŜ ƘŜǊ мфрр wƻȅŀƭ ǘȅǇŜǿǊƛǘŜǊ ƻƴ ǿƘƛŎƘ L ƘŀŘ ǘȅǇŜŘ 
Ƴŀƴȅ ŀ ƘƛƎƘ ǎŎƘƻƻƭ ŀƴŘ ŎƻƭƭŜƎŜ ǇŀǇŜǊΦ L ōƻǳƎƘǘ ŀƴƻǘƘŜǊ ŀǘ ŀ ǊǳƳƳŀƎŜ ǎŀƭŜ ŦƻǊ ϷнлΦ !ƴŘ ȅŜǎΣ ȅƻǳ Ŏŀƴ ǎǝƭƭ 
ƎŜǘ Ǌƛōōƻƴǎ ŦƻǊ ǘƘŜƳ ƻƴ !ƳŀȊƻƴΦ ¢ȅǇŜǿǊƛǘŜǊǎ ŀǊŜ ŎƻƳƛƴƎ ōŀŎƪΗ ! bŜǿ ¸ƻǊƪ ƘƛƎƘ ǎŎƘƻƻƭ ǘŜŀŎƘŜǊ ǿǊƻǘŜ ŀ 
ƎǊŀƴǘ ŦƻǊ ǘƘƛǊǘȅ ǘȅǇŜǿǊƛǘŜǊǎ ŀƴŘΣ ǿƛǘƘ ǎǳǇǇƻǊǘ ŦǊƻƳ Ƙƛǎ ǇǊƛƴŎƛǇŀƭΣ ǘƘŜ ǎǘǳŘŜƴǘǎ ǳǎŜ ƻƴƭȅ ǘȅǇŜǿǊƛǘŜǊǎ ǿƛǘƘ 
ǿƘƛŎƘ ǘƻ ǿǊƛǘŜΦ  

 ²ƘŜƴ .Ǌƛŀƴ ǿŀǎ ŀǎƪŜŘ ōȅ ŀ ŎǳǎǘƻƳŜǊ ǿƘŀǘ Ƙƛǎ ƳŀŎƘƛƴŜ ǿŀǎΣ ƘŜ ǎŀǊŎŀǎǝŎŀƭƭȅ ŀƴǎǿŜǊŜŘΣ άhƘ ǘƘƛǎΚ 
¸ƻǳ ƘŀǾŜƴΩǘ ǎŜŜƴ ƛǘΚ LǘΩǎ ǘƘŜ ƴŜǿ ƛtŀŘΗέ 
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John Michael Crichton was born in Chicago, Illinois, on October 23, 1942. 
His family moved sometime later, and he was raised on Long Island, in 
Roslyn, New York. He demonstrated an interest in writing at an early age. 
He wrote about a trip he took at sixteen and was able to publish the article 
in The New York Times.  
In 1960, Crichton was accepted at Harvard University. During his un-

dergraduate studies in literature, he clashed with a professor who did not 
like his style. In 1964, Crichton switched his major and earned his bache-
lorôs degree in biological anthropology. 
Also in 1964, Crichton received a Henry Russell Shaw Traveling Fellow-

ship and lectured in anthropology in the United Kingdom. Shortly thereaf-
ter, he enrolled in medical school but grew to hate it.  
In 1965, Crichton wrote Odds On, a 215-page paperback novel about a 

robbery at a hotel in Spain, which featured a ñcritical path analysisò com-
puter program. He submitted it to Doubleday, where they liked it, but it 
wasnôt what they were looking for. Doubleday sent it to New American Li-
brary, which published it in 1966. Crichton used the pen name ñJohn 
Langeò because he planned to become a doctor and did not want his pa-
tients to worry that he would use them for his plots. The book was success-
ful enough to lead to a series of John Lange novels. Film rights to Odds On 
were sold in 1969, but the movie was never filmed. 
The second Lange novel, Scratch One (1967), is about a playboy lawyer 

who is sent to Nice, France, and is mistaken for an assassin. Crichton wrote 
the book while traveling through Europe on his Henry Shaw fellowship; he 
wrote it in eleven days. He later described the book as ñno good.ò His third 
John Lange novel, Easy Go (1968), is about a brilliant Egyptologist who dis-
covers a concealed message while translating hieroglyphics. 
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In 1968, under the name ñJeffery Hudson,ò Crichton published his 
fourth novel, A Case of Need (1968), a medical thriller. The book had a dif-
ferent tone than his previous novels, as the technology he used was more de-
tailed and prevalent. It won him an Edgar Award, proved a major turning 
point in his writing career, and was adapted into a movie called The Cary 
Treatment.  
By this time, Crichton realized he loved writing more than medical 

school and published book reviews under his own name. He continued to 
write Lange novels: Zero Cool (1969) and The Venom Business (1969)  
The Andromeda Strain (1969) was the first novel published under Crich-

tonôs name. A best seller, it would be the most important book of his career. 
Itôs about the efforts of a team of scientists investigating a deadly extrater-
restrial microorganism that fatally clots human blood, causing death within 
two minutes. He wrote the novel over a period of three years. He sold the 
film rights for $250,000, and the book was adapted into a highly successful 
1971 film directed by Robert Wise. 
In 1969, Crichton graduated from Harvard Medical School. He took a 

post-doctoral fellowship study at the Salk Institute for Biological Studies in 
La Jolla, California, but never obtained a license to practice medicine. In-
stead, Crichton devoted himself to his writing career. He experimented with 
aura viewing (viewing with the mind), astral projection (intentional out-of-
body experiences), and clairvoyance, believing that these were real phenome-
na that scientists had dismissed. 
Three more Crichton books under pseudonyms were published in 1970. 

Crichtonôs first published book of non-fiction, Five Patients, recounts his ex-
periences of practices in the late 1960s at Massachusetts General Hospital 
and the issues of costs and politics within American healthcare. 
To be continued next month. Until then, keep writing and reading.   
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