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October 2025 8:00 Wednesday Zoom.  

Hang out with writing 
friends: Link: https:  

//us06web.zoom.us/j/  

98570816164?
pd=VE50RlVodGlLMF
VKc0RcEJ3bVJQQT09 

Corky's 9:00 Good chow 
and conversation 

ACT II  4th Tuesday, 
6:00 pm Zoom. Donato 
Martinez  

Topic: MRMS  Link: 
https:/
us02web.zoom.us/
j/87834851042?
pwd=g8SVJOYXmBYd
wf05ZwCzUagNrMa0G
P.1 

XN Sub: Our Christian 
Subgroup 2;00 at 
Lillian Brown's house.  
Contact: 
mrdaca.ma@gmail 

Sounding Board: Come 
and read your writing 
and get a review.  2nd 
and 4th Thursdays 3:00  

On-Topic: Come listen 
to 
our speakers at the Ap-
ple 
Valley Library. 5:30. 

Poemsmiths: At Mary  
Thompson-Lujan's 
house 

ƳƘψǘƘƻƳǇǎƻƴϪƘƻǘƳŀƛƭΦŎ
ƻƳ 
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We all have a past. For some, the past 
spans many decades. My wife, Debi, 
and I moved to the High Desert more 
than thirty-five years ago. When we 
moved into our house, I stored my 
files in the garage in two four-drawer 
filing cabinets.  

 And there they stayed.  

 Until now.  

 It has been my project for the last few weeks 
to scan these thousands of documents (digitizing 
them) and to get rid of most of the originals. 

 In doing so, I have found some treasures.  

 I found the program to the play Godspell that 
was put on at Whittier College in 1974. On May 2, I 
attended this play with a date who, after the play, 
shared with me the good news of Jesus Christ. I be-
lieved it and became a Christian. The best decision I 
ever made. 

 I also found the wedding ceremony I per-
formed for my brother, Mark and his wife, Debi. 
They have been married for almost forty years. They 
were so excited. 

 I found a play program thirty years old for 
the Christ in the Ozarks, a pas-
sion play that my wife and I took 
our kids to. This was the first 
time my daughter really under-
stood what the Romans and Jews 
did to Jesus. She was in tears. I 
can still hear her say, ñI never 
knew . . .ò  

 Now she has the artifact 
to support the memory. 

 I found dozens of sermons I wrote and gave 
when I was a pastor. I found papers I wrote in col-
lege (I must admit, I thought I was a much better 
student than my grades would imply).  

 Again and again I am confronted with mem-
ories and with things I have completely forgotten.  

 I found letters I wrote in response to church 
members fighting me as I 
steered the congregation. I 
found I was just as stubborn 
back then as I am now.  

 I found some ancient 
coins I purchased. They are 
fascinating. 

 So hereôs what I have 
learned.  

 No one is going to go 
through my stuff when Iôm 
gone. All these file folders 
would have found their way at 
the bottom of a trash can.  

 At least now I have scanned the materials 
and organized them. If someone in my family is in-
terested, everything is easily accessible and orga-
nized in appropriate folders.  

 Things that are at the bottom of a file cabinet 
arenôt helping anyone. I was delightful to see my 
daughterôs eyes light up when I gave her the pro-
gram to the passion play.  

 But what about all the other stuff? I have lit-
erally thousands of pages of materials. Iôve made 
arrangements with a local young pastor. When I die, 
he gets all my theology books and my materials on 
my computer. It is just the thing I would have loved 
to have when I became a pastor at twenty-one years 
old. I am trying to pass it forward.  

 Of course, my kids will inherit all our finan-
cial resourcesðeverything is placed in a trust where 
they split everything.  

 But I also want to make sure that my books, 
papers, and intellectual resources continue to make a 
difference for someone else, as they have for me.  

 What will happen with your stuff? 

 Those who fail to plan, plan to fail.  

 



 

What a weekend! 

Michael Raff and I flew to Oakland on 

Saturday, September 20th. We shuttled from the 

airport to the hotel, got settled, and wondered, 

ñWhat can we do to kill three hours?ò  

We decided to go on an adventure. 

We took an Uber to the Jack London 

Square in Oakland. It was marvelous. I especial-

ly enjoyed looking at the sod-roofed cabin from 

Alaska that the city bought, which has Jack Lon-

donôs signature etched in the ceiling.  

After walking around and taking in the 

beautiful sights of the waterfront, I found a pub-

lic library satellite bookstore. Jack London spent 

much time in the Oakland Library nearby. There, 

I found a large Jack London collection for one 

dollar! 

 

The next day, Michael and I went to a 

CWC board meeting. Many issues were dis-

cussed, including the future of the MRMS and 

how the CWC can help struggling branches. The 

Literary Review was brought up as well. 

After the meeting, Michael and I attended 

a luncheon (we sat at the cool kids table), where 

we met leaders from other branches. 

And then, they gave out the Jack London 

awards.  

Michael was overwhelmed. He tends to 

be a pretty shy guy and is most comfortable in 

the shadows, (Yes, spooky.) But he was truly 

honored by this recognition.  

You can read the bio I wrote for him for 

this occasion in the May Inkslinger. 

 Congratulations, Michael. We all cele-

brate with you this great honor. 

Honoring Our Own Michael Raff 

The Jack London Award 
By Mike Apodaca 

WŀŎƪ [ƻƴŘƻƴΩǎ /ŀōƛƴ 

wƻƎŜǊ [ǳōŜŎƪ ƎƛǾƛƴƎ  



 

The Most Famous Authors of All Time:  

Michael CrichtonðPart 2 

 

 

 

       Ĳǹ Rŋĳŉħļǆ eħŅƳ 

       

In 1972, Crichton wrote The Terminal Man, about a psychomotor epileptic who is experimented on because he becomes violent dur-

ing his seizures and, later, is unable to remember his actions. The film rights were picked up by Warner Bros. Studios and made into 

a film starring George Segal.  

 By the 1970s, when selling the rights to his books to film producers, Crichton would ask to direct. In 1973, he directed his 

first film, adapted from his novel Westworld, a science fiction thriller featuring human-like robots killing tourists in an amusement 

park. This was the very first movie using CGI (computer-generated imagery). The film was a huge box office hit. 

 After Crichton proved himself a successful author and director, he directed several of his novels, including Coma (1978), The 

Great Train Robbery (1978), Looker (1981), and Runaway (1984). 

 In 1990, Crichton published perhaps his best-known novel, Jurassic Park, a science fiction thriller about recreating dinosaurs 

from their DNA. Before it was published, director Steven Spielberg, who knew the author, expressed interest. A studio bidding war 

ensued, and eventually, Universal (representing Spielberg) won the rights. Released in 1993, the film greatly advanced the bounda-

ries of CGI. Because the novel was long, Crichton, who helped write the script, was only able to incorporate about 10 to 20 percent 

of the book. Extremely successful, Jurassic Park, so far, has spawned six sequels. 

 Throughout the 1990s, Crichton kept busy writing novels and selling film rights. He was the creator and producer of the tele-

vision drama ER. Along with his wife, Anne-Marie Martin, he wrote Twister. His Eaters of the Dead was adapted into The 13th War-

rior, a 1999 film, for which Crichton directed the reshoots. 

 Crichton was very tall (6 feet, 9 inches), which made him feel socially awkward. He consulted gurus and psychics regarding 

the problem, which led him to meditation. He was also a workaholic, using what he called ña structured approachò to write novels 

within six to seven weeks, while denying himself sleep. He was married five times. 

 Crichtonôs later novels are not as well known, including: Next, Prey, State of Fear, and Timeline. 

 In 2008, Crichton was diagnosed with lymphoma. A private person, he did not make it known. He was receiving chemothera-

py and was expected to recover when he died on November 4, 2008, at the age of 66. Several of his unfinished manuscripts were 

discovered and completed by other writers. 

 As a consummate dinosaur lover, I have only read Crichtonôs Jurassic Park and The Lost World. I found them entertaining, 

original, creative, and loaded with mind-boggling technology. Of the almost countless number of movies made from his novels, I 

have seen nearly all of them.  

Crichtonôs themes were often cautionary tales of how things tend to break down, even in the most advanced and complex systems.  

 The Guardian stated that Crichtonôs novels harken ñBack to the fantasy adventure fiction of Sir Arthur Conan Doyle, Jules 

Verne, Edgar Rice Burroughs, and Edgar Wallace, but with a contemporary spin, assisted by cutting-edge technology.ò The Guardi-

an also said, ñCrichton wasnôt really interested in characters, but his innate talent for storytelling enabled him to breathe new life 

into the science fiction thriller.ò 

 

Fun Facts about Michael Crichton: 

The original draft of Jurassic Park featured a childôs point of view. Later, Crichton changed it. 

Published in 2024, writer James Patterson finished Eruption, a manuscript by Crichton, about Hawaiiôs Mauna Loa volcano. 

In 1984, Crichton created a graphic computer game called Amazon, whose plot was similar to his book Congo. It sold 100,000 

copies, a lot for the time. 

In 1994, Crichton was given the Academy Award for Technical Achievement for his pioneering of computer programs. 

A newly discovered dinosaur, Crichtonpelta, was named in his honor. 

Steven Spielberg said, ñMichael was a gentle soul who reserved his flamboyant side for his novels.ò 

Crichton is the 20th highest-grossing storyteller of all time. 

 

Until next month, read, write, and donôt let Crichtonôs novels go extinct.Ш 



 

 

Books for  

the Masses  

Part 2  

! ǇŀǇŜǊōŀŎƪ ōƻƻƪ όŀƭǎƻ ƪƴƻǿƴ ŀǎ ŀ ǎƻƊŎƻǾŜǊ ƻǊ ǎƻƊōŀŎƪ ōƻƻƪύ ƛǎ ŘŜŬƴŜŘ ŀǎ ŀ ōƻƻƪ ǿƛǘƘ ŀ ǘƘƛŎƪ ǇŀǇŜǊ 
ŎƻǾŜǊ όŀƭǎƻ ƪƴƻǿƴ ŀǎ ŀ ǿǊŀǇǇŜǊύΦ Lǘ ƛǎ ƻƊŜƴ ƘŜƭŘ ǘƻƎŜǘƘŜǊ ǿƛǘƘ ƎƭǳŜ ǊŀǘƘŜǊ ǘƘŀƴ ǎǝǘŎƘŜǎ ƻǊ ǎǘŀǇƭŜǎΣ ŀǎ ƻǇπ
ǇƻǎŜŘ ǘƻ ƘŀǊŘŎƻǾŜǊ ōƻƻƪǎΣ ǿƘƛŎƘ ŀǊŜ ōƻǳƴŘ ǿƛǘƘ ǘƘƛŎƪΣ ǎǝũ ŎŀǊŘōƻŀǊŘ ŎƻǾŜǊŜŘ ǿƛǘƘ ŎƭƻǘƘΣ ƭŜŀǘƘŜǊΣ ǇŀǇŜǊΣ 
ƻǊ ǇƭŀǎǝŎ ŀƴŘ ƘŜƭŘ ǘƻƎŜǘƘŜǊ ōȅ ǎǝǘŎƘƛƴƎΦ IŀǊŘŎƻǾŜǊ ōƻƻƪǎ ƻƊŜƴ ƘŀǾŜ ŀ ǊŜƳƻǾŀōƭŜ ǇŀǇŜǊ ŎƻǾŜǊƛƴƎ ƪƴƻǿƴ 
ŀǎ ŀ άƧŀŎƪŜǘΣέ ǿƘƛƭŜ ŀ ǇŀǇŜǊōŀŎƪ ŎƻǾŜǊ ƛǎ ŀƴ ƛƴǘŜƎǊŀƭ ǇŀǊǘ ƻŦ ǘƘŜ ōƻƻƪ ƛǘǎŜƭŦΦ  

Lƴ Ƴȅ ŀǊǝŎƭŜ ƛƴ ǘƘŜ {ŜǇǘŜƳōŜǊ ŜŘƛǝƻƴ ƻŦ ¢ƘŜ LƴƪǎƭƛƴƎŜǊΣ L ǘŀƭƪŜŘ ŀōƻǳǘ ǘƘŜ ŀŘǾŜƴǘ ƻŦ ƭƻǿ-Ŏƻǎǘ 
ǇǊƛƴǝƴƎ ƳŜǘƘƻŘǎ ƛƴ ǘƘŜ муǘƘ ŀƴŘ мфǘƘ ŎŜƴǘǳǊƛŜǎ ƎƛǾƛƴƎ ǊƛǎŜ ǘƻ ƛƴŜȄǇŜƴǎƛǾŜ ǇǳōƭƛŎŀǝƻƴǎ ƪƴƻǿƴ ŀǎ ǇŜƴƴȅ 
ŘǊŜŀŘŦǳƭǎΣ Ŏƛǘȅ ƳȅǎǘŜǊƛŜǎΣ ŘƛƳŜ ƴƻǾŜƭǎΣ ŀƴŘ ǇǳƭǇ ŬŎǝƻƴΦ  

¢ƘŜǎŜ ŬǊǎǘ άǇŀǇŜǊōŀŎƪǎέ ǿŜǊŜ ƎŜƴŜǊŀƭƭȅ ǎŜǊƛŀƭƛȊŜŘ ǎƘƻǊǘ ǎǘƻǊƛŜǎ ƻǊ ƻǘƘŜǊ ǿƻǊƪǎ ǿƛǘƘ ƭŜǎǎ ǘƘŀƴ рл ǇŀƎπ
ŜǎΦ Lǘ ǿŀǎƴΩǘ ǳƴǝƭ ǘƘŜ ǘƘƛǊŘ ŘŜŎŀŘŜ ƻŦ ǘƘŜ нлǘƘ ŎŜƴǘǳǊȅ ǘƘŀǘ ǿƘŀǘ ǿŜ ƴƻǿ ǊŜŎƻƎƴƛȊŜ ŀǎ άǇŀǇŜǊōŀŎƪ ōƻƻƪǎέ 
ŎŀƳŜ ƛƴǘƻ ŜȄƛǎǘŜƴŎŜΦ ¢ƘŜ ŬǊǎǘ Ƴŀǎǎ-ƳŀǊƪŜǘ ǇŀǇŜǊōŀŎƪ ōƻƻƪ ǇǊƛƴǘŜŘ ƛƴ ǘƘŜ ¦ƴƛǘŜŘ {ǘŀǘŜǎ ŎŀƳŜ ǿƛǘƘ ǘƘŜ 
ǊŜƭŜŀǎŜ ƻŦ ¢ƘŜ DƻƻŘ 9ŀǊǘƘ ōȅ tŜŀǊƭ {Φ .ǳŎƪΦ Lǘ ǿŀǎ ǇǊƻŘǳŎŜŘ ōȅ tƻŎƪŜǘ .ƻƻƪǎ ŀǎ ŀ άǇǊƻƻŦ ƻŦ ŎƻƴŎŜǇǘέ ƛƴ 
ƭŀǘŜ мфоу ŀƴŘ ǿŀǎ ƭƛƳƛǘŜŘ ǘƻ ŎƛǊŎǳƭŀǝƻƴ ƛƴ bŜǿ ¸ƻǊƪ /ƛǘȅΦ .ǳǘ tƻŎƪŜǘ .ƻƻƪǎ ǿŀǎƴΩǘ ōŜǩƴƎ ŜǾŜǊȅǘƘƛƴƎ ƻƴ 
ǘƘŜ ƴŜǿ άǇŀǇŜǊōŀŎƪέ ŦƻǊƳΦ ¢ƘŜ мфоф tƻŎƪŜǘ .ƻƻƪǎ ŜŘƛǝƻƴ ƻŦ ²ǳǘƘŜǊƛƴƎ IŜƛƎƘǘǎτƻƴŜ ƻŦ ǘƘŜ ŬǊǎǘ ǘŜƴ 
ōƻƻƪǎ ƛǘ ǇǳōƭƛǎƘŜŘ ǘƘŀǘ ȅŜŀǊτŜƳǇƘŀǎƛȊŜŘ ǘƘŜ ƛƳǇŜǊƳŀƴŜƴŎŜ ƻŦ ǇŀǇŜǊōŀŎƪǎ ōȅ ǘŜƭƭƛƴƎ ǊŜŀŘŜǊǎΣ άLŦ ȅƻǳ 
ŜƴƧƻȅŜŘ ƛǘ ǎƻ ƳǳŎƘΣ ȅƻǳ Ƴŀȅ ǿƛǎƘ ǘƻ ƻǿƴ ƛǘ ƛƴ ŀ ƳƻǊŜ ǇŜǊƳŀƴŜƴǘ ŜŘƛǝƻƴΦέ hǿƴŜǊǎ ŎƻǳƭŘ ǊŜǘǳǊƴ ǘƘŜ нрϹ 
ōƻƻƪ ǘƻ tƻŎƪŜǘ .ƻƻƪǎ ǿƛǘƘ ŀƴ ŀŘŘƛǝƻƴŀƭ тлϹΣ ŀƴŘ tƻŎƪŜǘ .ƻƻƪǎ ǿƻǳƭŘ ǎŜƴŘ ǘƘŜƳ ŀ ŎƻǇȅ ƻŦ ǘƘŜ фрϹ aƻŘπ
ŜǊƴ [ƛōǊŀǊȅ ŜŘƛǝƻƴΣ ǿƘƛŎƘ ǿŀǎ άǎǳōǎǘŀƴǝŀƭƭȅ ōƻǳƴŘ ƛƴ ŘǳǊŀōƭŜ ŎƭƻǘƘΦέ ώǿǿǿΦǿƛƪƛǇŜŘƛŀΦŎƻƳϐ  

¢Ƙƛǎ άǇŀǇŜǊōŀŎƪέ ŦƻǊƳ ǊŜǇǊŜǎŜƴǘŜŘ ŀ ƴŜǿ ŜǊŀ ƻŦ ŀũƻǊŘŀōƭŜ ƭƛǘŜǊŀǘǳǊŜ ǿƘƛŎƘ ƎǊŜŀǘƭȅ ƛƴŎǊŜŀǎŜŘ ƭƛǘŜǊŀπ
Ŏȅ ƛƴ ǘƘŜ ƳŀǎǎŜǎΦ !ŘŘƛǝƻƴŀƭƭȅΣ ǘƘŜ ǇŀǇŜǊōŀŎƪ ǿŀǎ ŎƻƳǇŀŎǘ ƛƴ ǎƛȊŜΣ ŀ ƎǊŜŀǘ ƛƳǇǊƻǾŜƳŜƴǘ ƻǾŜǊ ƭŀǊƎŜΣ ƘŜŀǾȅ 
ƘŀǊŘŎƻǾŜǊ ōƻƻƪǎ ƻŦ ǘƘŜ Ǉŀǎǘ ŦƻǊ ǇŜƻǇƭŜ ǿƘƻ ǿŜǊŜ ǘǊŀǾŜƭƛƴƎΣ ŎƻƳƳǳǝƴƎΣ ƻǊ ƘŀŘ ƭƛƳƛǘŜŘ ǎǇŀŎŜ ƛƴ ǿƘƛŎƘ ǘƻ 
ǎǘƻǊŜ ōƻƻƪǎΦ !ƴŘ ǘƘŜ ƭƻǿ Ŏƻǎǘ ƻŦ ǇŀǇŜǊōŀŎƪǎ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ ǎǳǇŜǊƳŀǊƪŜǘǎΣ ŀƛǊǇƻǊǘ ƴŜǿǎǎǘŀƴŘǎΣ ŘƛǎŎƻǳƴǘ 
ƻǳǘƭŜǘǎΣ ŀƴŘ ƻǘƘŜǊ ƴƻƴ-ǘǊŀŘƛǝƻƴŀƭ ōƻƻƪǎǘƻǊŜ ǊŜǘŀƛƭŜǊǎ ǎǘƻŎƪƛƴƎ ǘƘŜƳΦ  

.ŜŎŀǳǎŜ ǇŀǇŜǊōŀŎƪǎ ǘŜƴŘ ǘƻ ƎŜƴŜǊŀǘŜ ǎƳŀƭƭŜǊ ǇǊƻŬǘ ƳŀǊƎƛƴǎΣ Ƴŀƴȅ ǇǳōƭƛǎƘŜǊǎ ǘǊȅ ǘƻ ōŀƭŀƴŎŜ ǘƘŜƛǊ 
ǇǊƻŬǘǎ ōȅ ǎŜƭƭƛƴƎ ŦŜǿŜǊ ƘŀǊŘŎƻǾŜǊǎ ŀƎŀƛƴǎǘ ǘƘŜ ǇƻǘŜƴǝŀƭ ǇǊƻŬǘ ǘƻ ōŜ ƳŀŘŜ ōȅ ǎŜƭƭƛƴƎ ƳƻǊŜ ǇŀǇŜǊōŀŎƪǎ 
ǿƛǘƘ ŀ ǎƳŀƭƭŜǊ ǇǊƻŬǘ ǇŜǊ ǳƴƛǘΦ CƛǊǎǘ ŜŘƛǝƻƴǎ ƻŦ Ƴŀƴȅ ƳƻŘŜǊƴ ōƻƻƪǎΣ ŜǎǇŜŎƛŀƭƭȅ ƎŜƴǊŜ ŬŎǝƻƴ ŀƴŘκƻǊ ǘƘƻǎŜ 
ōȅ ǳƴƪƴƻǿƴ ƻǊ ƴŜǿ ŀǳǘƘƻǊǎΣ ŀǊŜ ƛǎǎǳŜŘ ƛƴ ǇŀǇŜǊōŀŎƪΦ .Ŝǎǘ-ǎŜƭƭƛƴƎ ōƻƻƪǎΣ ŜǎǇŜŎƛŀƭƭȅ ǘƘƻǎŜ ōȅ ǿŜƭƭ-ƪƴƻǿƴ 
ŀǳǘƘƻǊǎΣ ƻƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ Ƴŀȅ Ƴŀƛƴǘŀƛƴ ǎŀƭŜǎ ƛƴ ƘŀǊŘŎƻǾŜǊ ŦƻǊ ŀƴ ŜȄǘŜƴŘŜŘ ǇŜǊƛƻŘ ōŜŦƻǊŜ ŀ ǝǘƭŜ ƛǎ ǊŜπ
ƭŜŀǎŜŘ ŀǎ ŀ ǇŀǇŜǊōŀŎƪΦ  

¢ƻŘŀȅΣ ŀ άƳŀǎǎ-ǇǊƻŘǳŎŜŘ ǇŀǇŜǊōŀŎƪέ ƛǎ ŘŜŬƴŜŘ ŀǎ ōŜƛƴƎ пΦнрέ · тέ ƛƴ ǎƛȊŜΦ ! άǘǊŀŘŜ ǇŀǇŜǊōŀŎƪέ ƛǎ 
ŘŜŬƴŜŘ ŀǎ ōŜƛƴƎ сέ · фέ ƛƴ ǎƛȊŜΦ IŀǊŘŎƻǾŜǊ ŜŘƛǝƻƴǎ Ŏŀƴ ōŜ ŀƴȅǿƘŜǊŜ ŦǊƻƳ сέ · фέ ǘƻ ƭŀǊƎŜΣ άŎƻũŜŜ-ǘŀōƭŜ-
ǎƛȊŜέ ōƻƻƪǎΦ IƻǿŜǾŜǊΣ ǇǊƛƴǘ-ƻƴ-ŘŜƳŀƴŘ ŎƻƳǇŀƴƛŜǎ ǎǳŎƘ ŀǎ Y5t ŀǊŜ ōƭǳǊǊƛƴƎ ǘƘƻǎŜ ŘŜŬƴƛǝƻƴǎΣ ƻũŜǊƛƴƎ ŀ 
ǿƛŘŜ ǊŀƴƎŜ ƻŦ ǎƛȊŜǎ ƛƴ ōƻǘƘ ǇŀǇŜǊōŀŎƪǎ ŀƴŘ ƘŀǊŘŎƻǾŜǊǎΦ 

²ƘŜǘƘŜǊ ȅƻǳ ǊŜŀŘ ƘŀǊŘŎƻǾŜǊǎ ƻǊ ǇǊŜŦŜǊ ǘƘŜ ǎƳŀƭƭŜǊ ŦƻǊƳŀǘ ƻŦ ǘǊŀŘŜ ǇŀǇŜǊōŀŎƪǎ ƻǊ Ƴŀǎǎ-ǇǊƻŘǳŎŜŘ 
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wŜŎŜƴǘƭȅΣ L ƧǳŘƎŜŘ ƎǊŀƴǘǎ ŦƻǊ ǘƘŜ /ŀƭƛŦƻǊƴƛŀ !Ǌǘǎ /ƻǳƴŎƛƭ ŦƻǊ ǇŀȅΦ tŜƻǇƭŜ ƭƛƪŜ ȅƻǳ ŀƴŘ ƳŜ ǿŜǊŜ 
ŀǎƪƛƴƎ ŦƻǊ ƳƻƴŜȅΣ ǳǇ ǘƻ ϷолΣлллΣ ǘƻ ōŜƎƛƴ ƻǊ ŎƻƴǝƴǳŜ ŀǊǘΣ ƳǳǎƛŎΣ ŀƴŘ ǿǊƛǝƴƎ ǇǊƻƎǊŀƳǎΦ L ŀƳ 
ƴƻǘ ŀƴ ƛƴŜȄǇŜǊƛŜƴŎŜŘ ƎǊŀƴǘ ǿǊƛǘŜǊΣ ōǳǘ L ƘŀǾŜ ǿǊƛǧŜƴ ǎŜǾŜǊŀƭ ǘƘŀǘ ǿŜǊŜ ƎǊŀƴǘŜŘ ŦƻǊ ǎŎƘƻƻƭǎΦ 
hƴŜ ŀǿŀǊŘŜŘ ϷмлΣллл ǘƻ ōŜƎƛƴ ŀƴ ŀƊŜǊ-ǎŎƘƻƻƭ ŀǊǘ ǇǊƻƎǊŀƳΦ         

¢ƘŜǊŜ ƛǎ ŀ ǎƪƛƭƭ ǘƻ ǿǊƛǝƴƎ ŀƴȅ ƎǊŀƴǘΦ aŀȅōŜ ȅƻǳ ǿŀƴǘ ǘƻ ǿǊƛǘŜ ŀ ƎǊŀƴǘ ŦƻǊ ŀ ōƻƻƪ ƭŀǳƴŎƘ 
ƻǊ ǘƻ ǎǘŀǊǘ ŀ ǿǊƛǝƴƎ ǇǊƻƎǊŀƳΦ DǊŀƴǘ ƧǳŘƎŜǎ ǎǇŜŎƛŬŎŀƭƭȅ ƭƻƻƪ ŦƻǊ ŎŜǊǘŀƛƴ ŎǊƛǘŜǊƛŀΣ ŀƴŘ ǳǎǳŀƭƭȅΣ 
ǘƘŜ ƧǳŘƎŜǎ ŀǊŜ ǘǊŀƛƴŜŘ ŀǎ ǘƻ ǿƘŀǘ ǘƻ ƭƻƻƪ ŦƻǊΦ IŜǊŜ ŀǊŜ ǎƛȄ ǝǇǎ ŦƻǊ ǿǊƛǝƴƎ ƎǊŀƴǘǎ ǎƻ ǘƘŀǘ ȅƻǳ 
ǘƻƻ Ŏŀƴ ōŜ ŀǿŀǊŘŜŘ ƳƻƴŜȅΦ 

мΦ hǊƎŀƴƛȊŜ ȅƻǳǊ ǝƳŜΦ .ŜŦƻǊŜ ȅƻǳ ōŜƎƛƴ ǿǊƛǝƴƎΣ ǊŜŀŘ ƻǾŜǊ ǘƘŜ ŜƴǝǊŜ ƎǊŀƴǘ ǎƻ ȅƻǳ ƪƴƻǿ ǿƘŀǘ 
ȅƻǳΩƭƭ ōŜ ŀǎƪŜŘΦ hǘƘŜǊǿƛǎŜΣ ȅƻǳ ŎƻǳƭŘ ƎŜǘ ƘŀƭŦ-ǿŀȅ ǘƘǊƻǳƎƘ ŀƴŘ ŬƴŘ ȅƻǳ ŘƻƴΩǘ ǉǳŀƭƛŦȅ ƻǊ ƛǘΩǎ 
ǘƻƻ ƭŀǘŜ ǘƻ ƎŜǘ ǘƘŜ ƛƴŦƻǊƳŀǝƻƴ ȅƻǳ ƴŜŜŘΦ CƻǊ ŜȄŀƳǇƭŜΣ ȅƻǳ Ƴŀȅ ƴŜŜŘ ŀƴ 9LbΣ ǿƘƛŎƘ ƛǎ Lw{ ƛƴπ
ŦƻǊƳŀǝƻƴ ǘƘŀǘ ƛŘŜƴǝŬŜǎ ŀ ǎǇŜŎƛŬŎ ōǳǎƛƴŜǎǎΦ aŀƪŜ ǎǳǊŜ ȅƻǳ ƘŀǾŜ ǝƳŜ ǘƻ ŎƻƴǘŀŎǘ ȅƻǳǊ ƻǊƎŀƴƛπ
ȊŀǝƻƴΩǎ ǇǊŜǎƛŘŜƴǘ ƻǊ ōƻŀǊŘ ŦƻǊ ƛƴŦƻǊƳŀǝƻƴΣ ƛŦ ǊŜǉǳŜǎǘŜŘΦ ¢ƘŜ ǉǳŜǎǝƻƴǎ ƻƊŜƴ ǊŜǉǳƛǊŜ ŀ ƭƻǘ ƻŦ 
ǘƘƻǳƎƘǘΣ ŀƴŘ ǘƘƛǎ ƛǎ ǘƘŜ ǇƭŀŎŜ ǿƘŜǊŜ ȅƻǳ ƳƛƎƘǘ ǿŀƴǘ ǘƻ ǿǊƛǘŜ ŀƴ ƻǳǘƭƛƴŜΦ   

нΦ Cƻƭƭƻǿ ŀƭƭ ƎǳƛŘŜƭƛƴŜǎΦ aŀƪŜ ǎǳǊŜ ȅƻǳ ŀŘŘǊŜǎǎ ŜǾŜǊȅ ǎƛƴƎƭŜ ǘƻǇƛŎ ǊŜǉǳƛǊŜŘΦ CƻǊ ŜȄŀƳǇƭŜΣ ȅƻǳ 
ƳƛƎƘǘ ōŜ ŀǎƪŜŘ ǘƻ ǿǊƛǘŜ ŀ ōǊƛŜŦ ǎǳƳƳŀǊȅΦ aŀƪŜ ǎǳǊŜ ƛǘΩǎ ōǊƛŜŦΦ Lƴ ǘƘŜ ŎŀǎŜ ƻŦ ǘƘŜ /ŀƭƛŦƻǊƴƛŀ 
!Ǌǘǎ /ƻǳƴŎƛƭ ƎǊŀƴǘǎΣ ǿŜ ǿŜǊŜ ǘƻ ƎƛǾŜ ŀƴ ƛƴƛǝŀƭ м ς с ǊŀƴƪƛƴƎΣ ŀƴŘ ǘƘŜƴ ŀ Ŭƴŀƭ ǊŀƴƪƛƴƎΣ ŀƴŘ ŜŀŎƘ 
ƘŀŘ ŀ ŘǳŜ ŘŀǘŜΦ !ƭǎƻΣ L ƪƴŜǿ ǘǿƻ ƻǘƘŜǊ ƧǳŘƎŜǎ ǿƻǳƭŘ ōŜ ǊŀǝƴƎ ǘƘŜ ǎŀƳŜ ол ƎǊŀƴǘǎ L ǿŀǎ ǊŜŀŘπ
ƛƴƎΦ {ƻƳŜƻƴŜ ǿƛƭƭ ƴƻǝŎŜ ƛŦ ȅƻǳ ŘƻƴΩǘ Ŧƻƭƭƻǿ ƎǳƛŘŜƭƛƴŜǎ ŜȄŀŎǘƭȅΦ  

оΦ .Ŝ ƘƻƴŜǎǘΦ LŦ ȅƻǳ ŀǊŜ ŀǎƪŜŘ ƛŦ ȅƻǳ ŀǇǇƭƛŜŘ ōŜŦƻǊŜ ŀƴŘ ǿŜǊŜ ǊŜƧŜŎǘŜŘΣ ŘƻƴΩǘ ǎŀȅ ȅƻǳ ƴŜǾŜǊ 
ŀǇǇƭƛŜŘΦ LŦ ǘƘŜȅ ŀǎƪ ȅƻǳ ŦƻǊ ŀ ōǳŘƎŜǘ ŦƻǊ ŀ ǇǊŜǾƛƻǳǎ ȅŜŀǊ ŦƻǊ ȅƻǳǊ ǇǊƻƎǊŀƳΣ ƛŦ ƛƴ ŜȄƛǎǘŜƴŎŜΣ ŀŘπ
Ƴƛǘ ƛŦ ȅƻǳ ǿŜǊŜ ƛƴ ǘƘŜ ǊŜŘΦ ¸ŜǎΣ ȅƻǳ Ƴŀȅ ōŜ ƎǊŀŘŜŘ ŘƻǿƴΣ ōǳǘ ǘƘŜǊŜ ŀǊŜ ƻǘƘŜǊ ŎŀǘŜƎƻǊƛŜǎ 
ǿƘŜǊŜ ȅƻǳ ƳƛƎƘǘ ǎƘƛƴŜ ǘƘŀǘ Ŏŀƴ ƳŀƪŜ ǳǇ ŦƻǊ ƛǘΦ hƴŜ ƎǊƻǳǇ ǊŜŎƻƎƴƛȊŜŘ ǘƘŀǘ ǘǊŜŜ Ǌƻƻǘǎ ǿŜǊŜ ŀ 
ǇǊƻōƭŜƳ ƛƴ ŀ ǇŀǊƪ ǘƘŜȅ ǿŜǊŜ ǳǎƛƴƎ ŀƴŘ ǘƻƭŘ ŜȄŀŎǘƭȅ Ƙƻǿ ǘƘŜȅ ǿŀƴǘŜŘ ǘƻ ŀŘŘǊŜǎǎ ƛǘΦ 

пΦ LƴŎƭǳŘŜ ǳƴŘŜǊǎŜǊǾŜŘ ǇƻǇǳƭŀǝƻƴǎΦ IŀǾŜ ȅƻǳ ǘƘƻǳƎƘǘ ŀōƻǳǘ ǿƘŜǘƘŜǊ ȅƻǳǊ ǾŜƴǳŜ ƛǎ !5! 
ŎƻƳǇƭƛŀƴǘΚ   ¸ƻǳ Ƴŀȅ ƴŜŜŘ ǘƻ ƭƻƻƪ ǳǇ ǘƘŜ ǎǘŀƴŘŀǊŘǎ ŦƻǊ ǘƘŜ ǎǘŀǘŜΦ Lǎ ȅƻǳǊ ǾŜƴǳŜ ŀŎŎŜǎǎƛōƭŜΚ 
/ŀƴ ŀŘǳƭǘǎ ƻǊ ǎǘǳŘŜƴǘǎ ǿƛǘƘ ŘƛǎŀōƛƭƛǝŜǎ ǇŀǊǝŎƛǇŀǘŜΚ IŀǾŜ ȅƻǳ ŎƻƴǎƛŘŜǊŜŘ ǘƘŜ ƘŀǊŘ-ƻŦ-ƘŜŀǊƛƴƎΣ 
ǎŜƴƛƻǊǎΣ ǎǇŜŀƪŜǊ ǉǳŀƭƛǘȅΣ ǊŀƳǇǎ ŦƻǊ ǘƘŜ ƘŀƴŘƛŎŀǇǇŜŘΣ ǎŀŦŜǘȅΚ 5ƻƴΩǘ ƛƎƴƻǊŜ ƳŀƧƻǊ ƎǊƻǳǇǎ ƛƴ 
ȅƻǳǊ ŀǊŜŀΦ 5ƻ ȅƻǳ ǿŀƴǘ ǘƻ ǳǎŜ ǎƻƳŜ ƻŦ ǘƘŜ ƳƻƴŜȅ ŦƻǊ ŘƛƎƛǘŀƭ ŀŎŎŜǎǎΚ hƴŜ ŀǊǘǎ ŦƻǳƴŘŀǝƻƴ 
ǿŀƴǘŜŘ ǘƻ ǳǎŜ ǎƻƳŜ ƻŦ ǘƘŜƛǊ ƳƻƴŜȅ ǘƻ ƎƛǾŜ ŦǊŜŜ ǝŎƪŜǘǎ ŦƻǊ ƪƛŘǎ ƛƴ ƴŜŜŘΦ 



 

рΦ {Ƙƻǿ ƭŜŀŘŜǊǎƘƛǇ ǎƪƛƭƭǎΦ ¢ƘŜ ƎǊƻǳǇ ƎƛǾƛƴƎ ǘƘŜ ƳƻƴŜȅ ƴŜŜŘǎ ǘƻ ƪƴƻǿ ǘƘŀǘ ȅƻǳ ƪƴƻǿ Ƙƻǿ ǘƻ 
ōǳŘƎŜǘ ŀƴŘ Ƴŀȅ ŜǾŜƴ ŀǎƪ ŦƻǊ ŀ ǿǊƛǧŜƴ ōǳŘƎŜǘ ǘƻ ƪƴƻǿ ǘƘŜ ŎŀǘŜƎƻǊƛŜǎ ǿƘŜǊŜ ȅƻǳ Ǉƭŀƴ ǘƻ 
Ǉǳǘ ǘƘŜ ƳƻƴŜȅ ƛŦ ƎǊŀƴǘŜŘΦ ²Ƙŀǘ ƛǎ ȅƻǳǊ ǝƳŜƭƛƴŜΚ ²ƛƭƭ ȅƻǳ ōŜ ƎƻƛƴƎ ƛƴǘƻ ǎŎƘƻƻƭǎ ƻǊ ōǳǎƛƴŜǎǎπ
Ŝǎ ǊŜƎǳƭŀǊƭȅΚ Iƻǿ ǊŜƎǳƭŀǊƭȅΚ aƻƴǘƘƭȅΣ ōƛǿŜŜƪƭȅΚ {Ƙƻǿ ǘƘŀǘ ȅƻǳ ŎŀǊŜ ŀōƻǳǘ ǘƘŜ ǇŀǊǝŎƛǇŀƴǘǎ 
ƛƴ ǘƘŜ ǇǊƻƎǊŀƳΦ CƻǊ ŜȄŀƳǇƭŜΣ ƻƴŜ ōŀƭƭŜǘ ƎǊƻǳǇ ǿŀƴǘŜŘ ǘƻ Ǉŀȅ ǘƘŜƛǊ ŘŀƴŎŜǊǎ ƻǳǘ ƻŦ ǘƘŜ Ƴƻƴπ
Ŝȅ ǘƘŜȅ ǿŜǊŜ ŀǎƪƛƴƎ ŦƻǊΣ ŘŀƴŎŜǊǎ ǿƘƻ ǿŜǊŜ ǊŜƘŜŀǊǎƛƴƎ ŀǘ ƴƛƎƘǘ ōŜŎŀǳǎŜ ǘƘŜȅ ǿŜǊŜ ŎƻƭƭŜƎŜ 
ǎǘǳŘŜƴǘǎ ƻǊ ƘŀŘ Řŀȅ ƧƻōǎΦ LŦ ŀǎƪŜŘ ŦƻǊ ŀ ǎǘǊŀǘŜƎƛŎ ǇƭŀƴΣ ƳŀƪŜ ǎǳǊŜ ƛǘ ƛǎ ƴƻǘ ǘƻƻ ƎŜƴŜǊŀƭΦ aƻǎǘ 
ƎǊŀƴǘ ƎƛǾŜǊǎ ǿŀƴǘ ǘƻ ƪƴƻǿ ȅƻǳǊ ǎǇŜŎƛŬŎ Ǝƻŀƭǎ ŀƴŘ Ƙƻǿ ȅƻǳ ǿƛƭƭ ƪƴƻǿ ǿƘŜǘƘŜǊ ƻǊ ƴƻǘ ȅƻǳ 
ƘŀǾŜ ƳŜǘ ǘƘŜƳΦ ²Ƙŀǘ ǎǇŜŎƛŬŎ ŀŎǝƻƴǎ ǿƛƭƭ ȅƻǳ ǘŀƪŜΚ ¢Ƙƛƴƪ ǘƘƛƴƎǎ ǘƘǊƻǳƎƘ ŎŀǊŜŦǳƭƭȅΦ  

сΦ  ¦ǎŜ ȅƻǳǊ ōŜǎǘ ǿǊƛǝƴƎ ǎƪƛƭƭǎΦ  Lǘ ƳŀǧŜǊǎ ǘƻ ƎǊŀƴǘ ƧǳŘƎŜǎΦ 5ƻƴΩǘ ƳŀƪŜ ǳǇ ǿƻǊŘǎ ƻǊ ōŜ ǘƻƻ 
ƅƻǿŜǊȅΦ .Ŝ ŘƛǊŜŎǘ ŀƴŘ ŎƻƴŎƛǎŜ ŀƴŘ ǘƻ ǘƘŜ ǇƻƛƴǘΦ CƻǊ ŜȄŀƳǇƭŜΣ ƻƴŜ ƎǊŀƴǘŜŜ ǿǊƻǘŜΣ ά²Ŝ ǊŜπ
ǎǇƻƴŘ ǘƻ ǘƘŜ ŜǾƻƭǾƛƴƎ ƴŜŜŘǎ ƻŦ ǘƘƻǎŜ ǿŜ ǎŜǊǾŜΦέ !ƴƻǘƘŜǊ ǿǊƻǘŜΣ ά²Ŝ ǊŜƎǳƭŀǊƭȅ ŘƛǎŎǳǎǎ Ŝǉǳƛπ
ǘȅΦέ !ƴŘ ŀƴƻǘƘŜǊ ǿǊƻǘŜΣ ά²Ŝ ƭƛǎǘŜƴ ŘŜŜǇƭȅ ǘƻ ƻǳǊ ǎǘǳŘŜƴǘǎΦέ ²ƛƭƭ ȅƻǳǊ ǇǊƻƎǊŀƳ άǘǊŀƴǎŦƻǊƳ 
ƭƛǾŜǎέ ƻǊ ŀŘŘǊŜǎǎ άǎƻŎƛŀƭ ƧǳǎǝŎŜ ǘƘŜƳŜǎΚέ 9ȄŀŎǘƭȅ ǿƘŀǘ Řƻ ǘƘŜǎŜ ǎǘŀǘŜƳŜƴǘǎ ƳŜŀƴΚ DƛǾŜ ŀǘ 
ƭŜŀǎǘ ƻƴŜ ǎǇŜŎƛŬŎ ŜȄŀƳǇƭŜ ǘƻ ǎǳǇǇƻǊǘ ȅƻǳǊ ƎŜƴŜǊŀƭƛȊŀǝƻƴǎΦ ¸ƻǳ Ƴŀȅ ōŜ ŀǎƪŜŘ ǘƻ ǿǊƛǘŜ ŀ ōƛƻ 
ŀƴŘ ŜǾŜƴ ǘƻ ǳǇƭƻŀŘ ǎǳǇǇƻǊǝƴƎ ŜǾƛŘŜƴŎŜΣ ŜǾŜƴ ǾƛŘŜƻǎΦ  ¢ƘŜ /ŀƭƛŦƻǊƴƛŀ !Ǌǘǎ /ƻǳƴŎƛƭ ǿŀƴǘŜŘ 
ǘƘŜ ōƛƻǎ ƻŦ ŀƴȅƻƴŜ ƻƴ ǘƘŜ ōƻŀǊŘ ƻŦ ǘƘŜ ƻǊƎŀƴƛȊŀǝƻƴ ǎŜŜƪƛƴƎ ŦǳƴŘƛƴƎΦ IŀǾŜ ǎƻƳŜƻƴŜ ŜƭǎŜ 
ǊŜŀŘ ǘƘŜ ƎǳƛŘŜƭƛƴŜǎ ŀƴŘ ǘƘŜƴ ŎǊƛǝǉǳŜ ȅƻǳǊ ŀǇǇƭƛŎŀǝƻƴΣ Ƨǳǎǘ ƭƛƪŜ ǿŜ Řƻ ƛƴ ƻǳǊ ǾŀǊƛƻǳǎ ŎǊƛǝǉǳŜ 
ƎǊƻǳǇǎΦ  

 ¢ƻ ǊŜǾƛŜǿ ƎǊŀƴǘǎ ŦƻǊ ǘƘŜ /ŀƭƛŦƻǊƴƛŀ !Ǌǘǎ /ƻǳƴŎƛƭΣ ǿŜ ƘŀŘ ǊŜǉǳƛǊŜŘ ƛƴƛǝŀƭ ǘǊŀƛƴƛƴƎ ǘƘŀǘ 
ƛƴŎƭǳŘŜŘ άLƳǇƭƛŎƛǘ .ƛŀǎ ¢ǊŀƛƴƛƴƎέ ŀƴŘ ŀ aƛŘǇƻƛƴǘ /ƘŜŎƪ-ƛƴ aŜŜǝƴƎΦ ²Ŝ ǊŀǘŜŘ ŜŀŎƘ ƎǊŀƴǘ 
ǘǿƛŎŜ ŀƴŘ ǎŜƴǘ ǊŀǝƴƎǎ ƛƴ ŜƭŜŎǘǊƻƴƛŎŀƭƭȅΦ LǘΩǎ ƎƻƻŘ ǘƻ ƪƴƻǿ ǘƘŀǘ /ŀƭƛŦƻǊƴƛŀ ǿŀƴǘǎ ǘƻ ƳŀƪŜ ǎǳǊŜ 
ƳƻƴŜȅ ƎǊŀƴǘŜŘ ƎƻŜǎ ǘƻ ǘƘŜ ōŜǎǘ ǇǊƻƎǊŀƳǎ ŀƴŘ ǘƘŀǘ ǘƘŜ ƎǊŀƴǘ ǿǊƛǘŜǊǎ ŀǿŀǊŘŜŘ ŀǊŜ ŀŎŎƻǳƴǘŀπ
ōƭŜΦ ¢ŜǊǊƛŬŎ ǇǊƻƎǊŀƳǎΣ ƛƴŎƭǳŘƛƴƎ ǿǊƛǝƴƎ ǇǊƻƎǊŀƳǎΣ ŀǊŜ ƘŀǇǇŜƴƛƴƎ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ǎǘŀǘŜΦ  

¢Ƙŀƴƪǎ Ǝƻ ǘƻ ¢Φ CŀȅŜ DǊƛŶƴ όŦƻǊƳŜǊ I5/²/ ǎǇŜŀƪŜǊύ ŦƻǊ ƘŜǊ ŀǊǘǎ ƭŜŀŘŜǊǎƘƛǇ ǿƘŜƴ ǘƘŜ 
/ŀƭƛŦƻǊƴƛŀ !Ǌǘǎ /ƻǳƴŎƛƭ ƘŀŘ ƘŜǊ ƭŜŀŘŜǊǎƘƛǇ ƘŜǊŜ ƛƴ ǘƘŜ IƛƎƘ 5ŜǎŜǊǘ ŀƴŘ ŀŎǝǾŜƭȅ ƘŜƭǇŜŘ ǿƛǘƘ 
ƻǳǊ I5/²/ !La{ ό!Ǌǘ ŀƴŘ Lƴƪ aŀǧŜǊǎύ tǊƻƎǊŀƳ ŀǘ tǊŜƳƛŜǊ !ŎŀŘŜƳȅ ƛƴ !ǇǇƭŜ ±ŀƭƭŜȅ 
ǘƘǊƻǳƎƘ 5ŜōōƛŜ wǳōƛƻΩǎ ŎƭŀǎǎǊƻƻƳΦ LŦ ƛƴǘŜǊŜǎǘŜŘΣ DƻƻƎƭŜ /ŀƭƛŦƻǊƴƛŀ !Ǌǘǎ /ƻǳƴŎƛƭ ŀƴŘ ƎŜǘ ƛƴπ
ǾƻƭǾŜŘΦ  



 
őĩâĶ¢ĩĮ  ĩ¢ ĩ¢ {¢ĩĮ 

ĶǤȔƅƽ ȏƽƑ ĮǑȯ͘ ĥǤƑǛȆ ƃȯ {ǤǜŪȏǤ ĂŪȂȏǀǜƑȹ 

ĩƑȧǀƑȩƑƋ ƃȯ ĂŪȂȯ ûŪǜƶƑȂ ĶƽǤǛǿȆǤǜ 
 

 

IŀǇǇȅ IƛǎǇŀƴƛŎ IŜǊƛǘŀƎŜ aƻƴǘƘΣ hŎǘƻōŜǊ мр ς bƻǾŜƳōŜǊ мрΦ LŦ ȅƻǳ ŎƻƳŜ ǘƻ ǘƘŜ ±ƛŎǘƻǊǾƛƭƭŜ aǳǎŜǳƳΣ 
{ǳƴŘŀȅΣ hŎǘƻōŜǊ рΣ нлнрΣ ȅƻǳ ǿƛƭƭ ōŜ ŀōƭŜ ǘƻ ƳŜŜǘ ǇƻŜǘ 5ƻƴŀǘƻ aŀǊǝƴŜȊ ƛƴ ǇŜǊǎƻƴΦ ¸ƻǳ Ƴŀȅ ǎǝƭƭ 
ƘŀǾŜ ǝƳŜ ǘƻ ƻǊŘŜǊ ŀƴŘ ǊŜŀŘ Ƙƛǎ ōƻƻƪ ƻƴ !ƳŀȊƻƴΣ ōǳǘ ƛŦ ȅƻǳΩǊŜ ǊŜŀƭƭȅ ƭǳŎƪȅΣ ȅƻǳ ǿƛƭƭ ǿƛƴ ƻƴŜ ƻŦ ǘƘŜ 
ǊŀƉŜ ōŀǎƪŜǘǎ ǿƛǘƘ Ƙƛǎ ōƻƻƪ ƛƴǎƛŘŜΦ 

 ¢ƻǳŎƘ ǘƘŜ {ƪȅ ƛǎ aŀǊǝƴŜȊΩǎ ŘŜōǳǘ ŎƻƭƭŜŎǝƻƴ ƻŦ ǇƻŜƳǎΦ LƴŎƭǳŘŜŘ ŀǊŜ ǇƻŜƳǎ ƻŦ ŎƘƛƭŘƘƻƻŘ 
ƳŜƳƻǊƛŜǎΣ ǎǘƻǊƛŜǎ ƻŦ Ƙƛǎ aŜȄƛŎŀƴ ƛƳƳƛƎǊŀƴǘ ŦŀƳƛƭȅΣ ŀƴŘ ŎƻƴǘŜƳǇƻǊŀǊȅ ǇƻƭƛǝŎŀƭ ǇƻŜƳǎΦ ά9ŀŎƘ ƳŜǘŀπ
ǇƘƻǊ ǎŜǊǾŜǎ ǘƻ ōǊƛƴƎ ǘƘŜ ǊŜŀŘŜǊ ƛƴǘƻ aŀǊǝƴŜȊΩǎ ǿƻǊƭŘ ƻŦ ŎǳƭǘǳǊŀΣ ŦŀƳƛƭƛŀΣ ŀƴŘ ŎƻƳǳƴƛŘŀŘ ǘƘŀǘ ƳŀŘŜ 

ƘƛƳ ƛƴǘƻ ǿƘƻ ƘŜ ƛǎ ǘƻŘŀȅΣέ ǎŀȅǎ 5ǊΦ WŜǎǎƛŎŀ !ȅƻ !ƭŀōƛ ƛƴ ǘƘŜ CƻǊŜǿƻǊŘΦ ¢ƻŘŀȅΣ aŀǊǝƴŜȊ ǘŜŀŎƘŜǎ 9ƴƎƭƛǎƘ ŀǘ {ŀƴǘŀ !ƴŀ 
/ƻƭƭŜƎŜΦ IŜ Ƙŀǎ ŀƭǎƻ ǘŀǳƎƘǘ ŎƭŀǎǎŜǎ ƛƴ /ƘƛŎŀƴƻ {ǘǳŘƛŜǎ ŀƴŘ ƘŜƭǇŜŘ ǘƻ ƭŜŀŘ ¢ƘŜ tǳŜƴǘŜ tǊƻƎǊŀƳ ŦƻǊ ǘǿŜƴǘȅ-ŬǾŜ ȅŜŀǊǎΦ 

 ²Ƙŀǘ ƛǎ ƛǘ ƭƛƪŜ ǘƻ ōŜ aŜȄƛŎŀƴ ƛƴ ǘƘŜ ¦ƴƛǘŜŘ {ǘŀǘŜǎ ǘƻŘŀȅΚ Lƴ ǘƘŜ ŬǊǎǘ ǇƻŜƳΣ ά! [ƛǧƭŜ {ǘƻǊȅ !ōƻǳǘ aȅ aƻǘƘŜǊΣέ 
ǿŜ ƭŜŀǊƴ ǘƘŀǘ ǎƘŜ ŘǊƻǇǇŜŘ ƻǳǘ ƻŦ ǎŎƘƻƻƭ ƛƴ ǘƘŜ ǎŜŎƻƴŘ ƎǊŀŘŜΦ {ƘŜ ǎǝƭƭ ƭŜŀǊƴŜŘ ǘƻ ǊŜŀŘ ŀƴŘ ǿǊƛǘŜ ƛƴ {ǇŀƴƛǎƘΣ Řƻ ƳŀǘƘŜπ
ƳŀǝŎŀƭ ŜǉǳŀǝƻƴǎΣ ŀƴŘ ǘǳǘƻǊ ƘŜǊ ōǊƻǘƘŜǊǎΦ 5ƻƴŀǘƻ ǊŜƳŜƳōŜǊǎ Ƙƻǿ ǎƘŜ ǿƻǳƭŘ ǎƴŜŀƪ ƛƴǘƻ ƘŜǊ ŎƘƛƭŘǊŜƴΩǎ ǊƻƻƳǎ ŀǘ ƴƛƎƘǘ 
ŀƴŘ ǿƘƛǎǇŜǊ ŀ ǇǊŀȅŜǊ ƛƴ ŦǊƻƴǘ ƻŦ ŜŀŎƘ ƻƴŜΦ ¸ŜǘΣ ǎƘŜ ǿŀǎ ǇƘȅǎƛŎŀƭƭȅ ŀƴŘ ǾŜǊōŀƭƭȅ ŀōǳǎŜŘ ōȅ Ƙƛǎ ŦŀǘƘŜǊΣ ǿƘƻ ŀƭǎƻ ōŜŀǘ 
5ƻƴŀǘƻ ŀƴŘ Ƙƛǎ ǎƛȄ ǎƛōƭƛƴƎǎΣ ŀǎ ŘŜǎŎǊƛōŜŘ ƛƴ ά²Ŝ ²ŀƴǘŜŘ aƻǊŜΦέ bƻǿΣ ƘŜ ǘƘƛƴƪǎ ŀōƻǳǘ ŀƭƭ Ƙƛǎ ƳƻǘƘŜǊ ŎƻǳƭŘ ƘŀǾŜ ōŜŜƴ 
ŀƴŘ Ƙƻǿ ǎƘŜ ōŜŎŀƳŜ άǘƘŜ ƎǊŜŀǘŜǎǘ ǎǘƻǊȅǘŜƭƭŜǊΦέ ̧ŜǘΣ ǊŜƳŜƳōŜǊƛƴƎ Ƙƻǿ ƘŜ ǿŀǎ ǊŀƛǎŜŘ άaŀƪŜǎ aŜ ²ŀƴƴŀ IƻƭƭŜǊΦέ 

άhǊŀƴƎŜǎ ŀǘ Ƴȅ DǊŀƴŘŦŀǘƘŜǊΩǎέ ǊŜƳŜƳōŜǊǎ ǎǳƳƳŜǊ ǾŀŎŀǝƻƴǎ ŀǘ Ƙƛǎ ƎǊŀƴŘŦŀǘƘŜǊΩǎ ƘƻƳŜ ŜŀǝƴƎ ƻǊŀƴƎŜǎ ŀƴŘ ŀǇǊƛŎƻǘǎΣ 
ǿƘƛƭŜ άaȅ aƻǘƘŜǊΣ ǘƘŜ {ŎǳƭǇǘƻǊέ ǊŜƳŜƳōŜǊǎ Ƙƛǎ ƳƻǘƘŜǊΩǎ ŬƴƎŜǊǎ άǎǝŎƪȅ ǿƛǘƘ ƳŀǎŀΦέ IŜ ŎƻƴŎƭǳŘŜǎ ǘƘŀǘ aƛŎƘŜƭŀƴƎŜƭƻ 
ŀƴŘ wƻŘƛƴ άǿƻǳƭŘ ƘŀǾŜ ƭŜŀǊƴŜŘ ŀ ǘƘƛƴƎ ƻǊ ǘǿƻ ŦǊƻƳ Ƴȅ LƴŘƛŀƴ ƳƻǘƘŜǊΦέ άIƛǎǇŀƴƛŎ DǊŀŘǳŀǝƻƴ ¦Φ{Φ!Φέ ǊŜŎƻǳƴǘǎ Ƙƛǎ 
ƎǊŀŘ ƴƛƎƘǘ ŀƴŘ Ƙƻǿ ƘŜ ŦŜŜƭǎ ƭƛƪŜ ŀ άǊŜŀƭ aŜȄƛŎŀƴέ ŀƊŜǊ ǎƻƳŜǘƘƛƴƎ Ƙƛǎ ŦŀǘƘŜǊ ǎŀȅǎΦ άaŜǎǝȊƻ tƛŎŀŘƛƭƭƻέ Ƙŀǎ ǘƘŜ ǊƘȅǘƘƳǎ 
ƻŦ IƛǇ-IƻǇΣ ǿƘƛŎƘ aŀǊǝƴŜȊ ƭƻǾŜǎΦ {ƻƳŜ ƻŦ ǘƘŜ ǇƻŜƳǎ ōŜƎ ǘƻ ōŜ ƘŜŀǊŘ ƻǳǘ ƭƻǳŘΦ ό{ŜŜ άLƴ /ŀǎŜ ¸ƻǳ 5ƻƴΩǘ CŜŜƭ IƛǇ-
IƻǇΦέύ ά{ǇŜŀƪƛƴƎ ƛƴ ¢ƻƴƎǳŜǎέ ǘŀƭƪǎ ŀōƻǳǘ ƭŜŀǊƴƛƴƎ 9ƴƎƭƛǎƘ ŀƴŘ Ƙƻǿ ά¢Ƙƛǎ /ƘƛŎŀƴƻ ǘƻƴƎǳŜ ƛǎ ƳƻǊŜ ŎƻƳǇƭŜȄ ǘƘŀƴ CǊŜƴŎƘ 
ƪƛǎǎƛƴƎ ŦƻǊ ǘƘŜ ŬǊǎǘ ǝƳŜκŀǎ L ǎǘǳƳōƭŜ ƻƴ ǎƭƻǇǇȅ ǎŀƭƛǾŀκǘǊȅƛƴƎ ǘƻ Ŭǘ ǘƘŜǎŜ ƴŜǿ ǿƻǊŘǎ ƛƴ Ƴȅ ƳƻǳǘƘ Φ Φ Φέ ά{ǘǳǇƛŘ aŜȄƛŎŀƴΣ 
{ƻǊǊȅ-!ǎǎ !ƳŜǊƛŎŀƴέ ŘŜǎŎǊƛōŜǎ ōŜƛƴƎ ŎŀǳƎƘǘ ōŜǘǿŜŜƴ ǘǿƻ ǿƻǊƭŘǎΦ 

 tǳōƭƛǎƘŜŘ ƛƴ нлнпΣ Ƴŀƴȅ ƻŦ ǘƘŜ ǇƻŜƳǎ ŀǊŜ ǇƻƭƛǝŎŀƭΣ ƳŜƴǝƻƴƛƴƎ L/9Φ άaŀƪŜ ŀ wǳƴ ŦƻǊ ǘƘŜ .ƻǊŘŜǊέ ƛǎ ǘŀƪŜƴ 
ŦǊƻƳ ŀ мфуу ¢ŀŎƻ .Ŝƭƭ ŎƻƳƳŜǊŎƛŀƭ ǝǘƭŜŘ άaŀƪŜ ŀ wǳƴ ŦƻǊ ǘƘŜ .ƻǊŘŜǊΦέ hǘƘŜǊ ǇƻŜƳǎ ŀǊŜ ŘŜŜǇƭȅ ǇŜǊǎƻƴŀƭΣ ǎǳŎƘ ŀǎ ǘƘŜ 
ŬǊǎǘ ǇƻŜƳΣ ά! [ƛǧƭŜ {ǘƻǊȅ !ōƻǳǘ Ƴȅ aƻǘƘŜǊΣέ ŀƴŘ ά¢ƻ aȅ 5ŀǳƎƘǘŜǊΣέ ŘŜǎŎǊƛōƛƴƎ ǘƘŜ ƭŀǧŜǊ ŀǎ άǘƘŜ ŎƻƭƻǊǎ ǘƘŀǘ ƅǳǧŜǊ 
ŀƴŘ ōǳǧŜǊƅȅ Ƴȅ ƛƴǎƛŘŜǎΦέ !ƴƻǘƘŜǊΣ ά²ƘŜƴ DŀōǊƛŜƭ ²ŀǎ {ƳŀƭƭΣέ ƛǎ ŀōƻǳǘ Ƙƛǎ ǎƻƴΣ ŀƴ ŀǾƛŘ ǊŜŀŘŜǊ ǎƛƴŎŜ ƘŜ ǿŀǎ ǾŜǊȅ 
ȅƻǳƴƎ ŀƴŘ ǿƘƻ ōŜŎŀƳŜ άŜƴŎƘŀƴǘŜŘ ōȅ ǘƘŜ ƳȅǎǘŜǊȅ ƻŦ ǿƛȊŀǊŘǎΦέ άCǊƻƳ CŀǘƘŜǊǎ ǘƻ {ƻƴǎ Φ Φ Φ ŀƴŘ ǘƻ ¢ƘŜƛǊ {ƻƴǎέ ŘŜπ
ǎŎǊƛōŜǎ Ƙƛǎ ŦŀǘƘŜǊ ŀƴŘ Ƙƻǿ ƘŜ ǊŀƛǎŜŘ ƘƛƳ ŀƴŘ Ƙƻǿ ƘŜ ƛǎ ǘǊȅƛƴƎ ǘƻ ǊŀƛǎŜ DŀōǊƛŜƭ ǿƛǘƘ ƭƻǾŜ ǊŀǘƘŜǊ ǘƘŀƴ ǘƻǳƎƘƴŜǎǎΦ  

 ¢ƘŜǊŜ ŀǊŜ ƭƻǾŜ ǇƻŜƳǎΣ ǘƻƻΣ ǿƛǘƘ ά{ƻƳŜ {ŀŘ bŜǿǎέ ōǊŜŀƪƛƴƎ ǘƘŜ ƴŜǿǎ ƻŦ ŀƴ ŀũŀƛǊ ǘƘŀǘ ŜƴŘŜŘΦ 

IŜ ǿǊƛǘŜǎ ŀōƻǳǘ Ƙƛǎ ŎƻƳƳǳƴƛǘȅ ƛƴ ά²ƘŜǊŜ LΩƳ CǊƻƳέ ŀƴŘ άIƻƻŘ {ǘƻǊƛŜǎΣέ ǎǘƻǊƛŜǎ ƻŦ ǎǳǊǾƛǾŀƭΣ ǊŜǎƛƭƛŜƴŎȅΣ ǎŀŘƴŜǎǎΣ ŀƴŘ 
ƭƻǾŜΦ ²Ƙȅ ƘŜ ǿǊƛǘŜǎ ƛǎ ŜȄǇƭŀƛƴŜŘ ƛƴ ά²ǊƛǝƴƎ ŦƻǊ CǊŜŜŘƻƳΦέ 

 /ƻƳŜ ƳŜŜǘ 5ƻƴŀǘƻ aŀǊǝƴŜȊ ƛƴ ǇŜǊǎƻƴ ŀƴŘ ŎŜƭŜōǊŀǘŜ Ƙƛǎ ƭƛŦŜ ŀƴŘ ǿƻǊŘǎ ŀƴŘ IƛǎǇŀƴƛŎ IŜǊƛǘŀƎŜ aƻƴǘƘ ƻƴ hŎπ
ǘƻōŜǊ рΦ .ǊƛƴƎ ȅƻǳǊ ŦŀƳƛƭȅΦ !ƴŘ ƛŦ ȅƻǳ ŎŀƴΩǘ ŀǧŜƴŘΣ ƳŜŜǘ ǘƘŜ ǇƻŜǘ ƛƴ ǘƘƛǎ ǿƻƴŘŜǊŦǳƭ ōƻƻƪ ƻŦ ǇƻŜƳǎΦ 

 

τǇƘƻǘƻǎΥ 9ƭ aŀǊǝƭƭƻ tǊŜǎǎΣ ƳƻǊƛŀƻƴƭƛƴŜΦŎƻƳ 



  

 

Laura Mills Laura Mills 

By Michael Raff 

Gold medal-winning author Laura Mills merges romance and drama into compelling love stories. She generally 

writes about historical romance, having a passion for romance and history, but she plans to venture into con-

temporary fiction and action-adventure. 

 Her book, A Brotherôs Promise, is a Gold Medal Winner for the 2018 Global eBook Awards for Best 

Historical Romance, and has been quoted as being the ñbest book I have read in a long while, having all the 

elements of a great historical romanceò ï Trudi LoPreto for Readersô Favorite. 

 In the seventh grade, Laura learned sign language to Debby Booneôs song ñYou Light Up My Lifeò and 

played ñTom Dooleyò on acoustic guitar. In 1978, Cal Jam II was a major music festival in Ontario, California. 

Laura wanted to attend, but was told she was too young. It wouldnôt be until 1981 that she was able to enjoy 

her first concert to see REO Speedwagon. Laura wanted to be a rock n roll singer until she read a historical ro-

mance novel titled The Silver Kiss by Lynn Erickson. Laura imagined her own characters and longed to write 

about them. By 2000, she had finished writing her first novel, My Forbidden Mentor.  



  

In Person: Mike Raff to Speak  

Tension in Writing 
 

Michael Raff is a prolific writer who gets your 

attention. His stories are immersive and slowly 

build until they reach a frantic, explosive climax.  

 Putting tension in our stories is an art. But 

every story and poem needs it. Mike will explain 

to us how it is done and will give us a chance to 

practice. 

 Mike has published ten books. Some of 

them are in the horror genre while others are 

memoir. His latest book, Surviving, tracks his ca-

reer as a psyche technician. He is currently work-

ing on a sequel to his amazing horror novel, Skel-

eton Man. 

ACT II:  

Poet: Donato Martinez  
 

Donato Martinez has a gripping story. He had a tu-

multuous childhood and a difficult early life. He had 

trouble fitting inðwas he an American or a Mexi-

can?  

Donato learned to express his deep feelings in poet-

ry. He went on to get degrees and now teaches Eng-

lish at Santa Ana College. His book, Look to the Sky, 

is a chilling look at his struggles and how he over-

came them. It is an insight into his soul.  



 

 

When: Wednesday,  October 15, 4 PM to 6 PM, 

What: Like-Minded Writers and Readers October Salon  

Please join us for this monthôs Writers and Readers ñMystery Top-

icò salon. Whether you end up being tricked into something, treat-

ed to something special, or simply spend a few hours with friends 

laughing, you wonôt want to miss this monthôs salon. 

Where: As always, space is limited, so RSVP early to Jenny 
Margotta. Email Jenny at: 

jennymargotta@mail.com or call [landline] 760-843-5448 to re-

serve your seat and find out who is hosting the salon this month. 

 
 

Salon 2: Mystery Topic  



 

The Shape of Story & the Power of Narrative ï Part 2 

By Anita I. Holmes 

 

September recap 

As part of a world-wide audience, we watched two live-streamed workshops from 

the Emily Dickinson Museumôs Tell It Slant Poetry Festival. One presented a five-

level framework for analyzing and discussing poetry (that also works for prose). 

The other offered techniques for addressing difficult topics, using contrasting and 

parallel images.  

 

 

 

 

 

 

 

October Salon 1 preview 

Weôll start with Kurt Vonnegutôs ñShape of Storyò concept, consider other popular 

story structure ideas, and look at how genre can impact story structure. 

Most of all, weôll have fun, the doglet duo will be cohosting, and there will be 

food.  

When: Tuesday, October 21, 2025, 1 PM to 4 PM. 

Where: The home of Anita, Rigo, and Bellina. 

For more information and to RSVP: Contact Anita at 
pennedbyanita@outlook.com 

The Adventures Continue! 



 



 


