
 

 

 

 

 

!ǎƪŜŘ ǿƘŀǘ ȅƻǳ ǿŜǊŜ ǿǊƛǝƴƎ ǘƘƛǎ ǿŜŜƪΣ ȅƻǳ ǊŜǎǇƻƴŘŜŘ Φ Φ Φ 

aƛŎƘŀŜƭ wŀũΥ ²ƻǊƪƛƴƎ ƻƴ Ƴȅ ƴŜȄǘ ōƻƻƪΦ ²ƻǊƪƛƴƎ ƻƴ ŀǊǝŎƭŜ ƻƴ WΦ YΦ wƻǿƭƛƴƎǎ  

aŀǊȅ wǳǘƘ IǳƎƘŜǎΥ CƛƴƛǎƘ ǿǊƛǝƴƎ ŎƘŀǇǘŜǊ ǎƛȄǘŜŜƴ ƻŦ Ƴȅ оǊŘ ƴƻǾŜƭΣ I¦wwL/!b9Φ 

aƛƪŜ !ǇƻŘŀŎŀΥ ²ƻǊƪƛƴƎ ƻƴ Ƴȅ ƳŜƳƻƛǊΣ ƳƻǎǘƭȅΣ ŀƴŘ ŜŘƛǝƴƎ Ƴȅ ŦǊƛŜƴŘϥǎ ǿǊƛǝƴƎ ǎƻ L Ŏŀƴ ōŜ 

ŦŀƛǘƘŦǳƭ ƛƴ Ƴȅ ŎǊƛǝǉǳŜ ƎǊƻǳǇǎΦ   

wŀȅ wƻōƭŜǎΥ /ƻƴǝƴǳŜ ǘƻ ŘŜ-ŎƭǳǧŜǊ ŀƴŘ ǘǊŀƴǎŦŜǊ ŀƭƭ ƳǳǎƛŎ ό/5Σ ±ƛƴȅƭ ŀƴŘ /ŀǎǎŜǧŜǎύ ǘƻ ŘƛƎƛπ

ǘŀƭΦ  

wƛŎƘŀǊŘ aŎ/ŀƭƭǳƳΥ hǾŜǊ нл ƻŦ Ƴȅ ǎǘƻǊƛŜǎ ǇǳōƭƛǎƘŜŘ ƛƴ /²/ !ƴǘƘƻƭƻƎƛŜǎ ƻǾŜǊ ǘƘŜ ƭŀǎǘ мл 

ȅŜŀǊǎΦ ¢Ƙŀƴƪ ȅƻǳ ǎƻ ƳǳŎƘ ŦƻǊ ƭŜǩƴƎ Ƴȅ ǎǘƻǊƛŜǎ ǊŜŀŎƘ ȅƻǳǊ ǊŜŀŘŜǊǎΦ  

tŀǳƭ {ŜōŀǎǝŀƴΥ IŀǾŜ ŀ ŘǊŀƳ ƻŦ ƻƴŜ ƻŦ Ƴȅ ŦŀǾƻǊƛǘŜ ǎƛƴƎƭŜ Ƴŀƭǘ ǿƘƛǎƪƛŜǎ ŦǊƻƳ ǘƘŜ IƛƎƘƭŀƴŘǎ 

ƻŦ {ŎƻǘƭŀƴŘΦ hōŀƴ му¸ǊΦ .ƻǘƘ ƛƴ ƘƻƴƻǊ ƻŦ ǘƘŜ ǿǊƛǘŜǊǎ ƻŦ /ŀƭƛŦƻǊƴƛŀ ŀƴŘ ƛƴ ƘƻƴƻǊ ƻŦ wƻōŜǊǘ 

.ǳǊƴǎΦ L ǿƛƭƭ ǊŜŀŘ ǎƻƳŜ ƻŦ ǘƘŜ ǇƻŜƳǎ ƻŦ ōƻǘƘ ŀƴŘ ǎŀǾƻǊ ǘƘŜ ƅŀǾƻǊǎ ƻŦ ōƻǘƘΦ {ƭŀƛƴǘŜ aƘŀǘƘΗ  

WŜƴƴȅ aŀǊƎƻǧŀΥ L ǎǘƻǇǇŜŘ ǇǊƻŎǊŀǎǝƴŀǝƴƎ ŀƴŘ ǎǳōƳƛǧŜŘ ŀ ǎƘƻǊǘ ǎǘƻǊȅ ŦƻǊ ǘƘŜ 5ŜŎŜƳōŜǊ 

²ƻǊŘǎƳȅǘƘΦ  

{ƘŜǊȅƭ [ȅƴƴŜ ¢ƘƻƳŀǎ-tŜǊƪƛƴǎΥ ²ǊƛǘŜ ŀ ǇƻŜƳΦ  

YŀǎǎƛŘȅ wƛŘŜƴƻǳǊΥ LΩƳ ǊŜŀŘƛƴƎ ǘƘŜ ƴƻǾŜƭƛȊŀǝƻƴ ƻŦ ƻƴŜ ƻŦ Ƴȅ ŦŀǾƻǊƛǘŜ ŬƭƳǎΥ WƛƳ IŜƴǎƻƴΩǎ 

ά[ŀōȅǊƛƴǘƘΦέ  

aŜŜǊŀ aŀƘŜǎǿŀǊŀƴΥ wŜŀŘ ŀ ōƻƻƪ ǿǊƛǧŜƴ ōȅ ŀ ǿǊƛǘŜǊ ǿƘƻǎŜ ǘŀƭŜƴǘǎ Ƴƻǎǘ ƭƛƪŜƭȅ ŜȄŎŜŜŘ Ƴȅ 

ƻǿƴΦ  

WƻƘƴ DŀǊƴŜǊΥ L ǿƛƭƭ Ŧƻƭƭƻǿ IŜƳƛƴƎǿŀȅϥǎ ŀŘǾƛŎŜ ǘƻ ǿǊƛǘŜ ŘǊǳƴƪ ŀƴŘ ŜŘƛǘ ǎƻōŜǊΦ  

wƻƎŜǊ {ǘŜǇƘŀƴΥ wŜŀŘ ǘƘŜ фл Řŀȅ aŜƳƻƛǊ  

!ǎƪŜŘ ǿƘŀǘ ȅƻǳ ǿŜǊŜ ǿǊƛǝƴƎ ǘƘƛǎ ǿŜŜƪΣ ȅƻǳ ǊŜǎǇƻƴŘŜŘ Φ Φ Φ 

aƛŎƘŀŜƭ wŀũΥ ²ƻǊƪƛƴƎ ƻƴ Ƴȅ ƴŜȄǘ ōƻƻƪΦ ²ƻǊƪƛƴƎ ƻƴ ŀǊǝŎƭŜ ƻƴ WΦ YΦ wƻǿƭƛƴƎǎ  

aŀǊȅ wǳǘƘ IǳƎƘŜǎΥ CƛƴƛǎƘ ǿǊƛǝƴƎ ŎƘŀǇǘŜǊ ǎƛȄǘŜŜƴ ƻŦ Ƴȅ оǊŘ ƴƻǾŜƭΣ I¦wwL/!b9Φ 

aƛƪŜ !ǇƻŘŀŎŀΥ ²ƻǊƪƛƴƎ ƻƴ Ƴȅ ƳŜƳƻƛǊΣ ƳƻǎǘƭȅΣ ŀƴŘ ŜŘƛǝƴƎ Ƴȅ ŦǊƛŜƴŘϥǎ ǿǊƛǝƴƎ ǎƻ L Ŏŀƴ ōŜ ŦŀƛǘƘπ

Ŧǳƭ ƛƴ Ƴȅ ŎǊƛǝǉǳŜ ƎǊƻǳǇǎΦ   

wŀȅ wƻōƭŜǎΥ /ƻƴǝƴǳŜ ǘƻ ŘŜ-ŎƭǳǧŜǊ ŀƴŘ ǘǊŀƴǎŦŜǊ ŀƭƭ ƳǳǎƛŎ ό/5Σ ±ƛƴȅƭ ŀƴŘ /ŀǎǎŜǧŜǎύ ǘƻ ŘƛƎƛǘŀƭΦ  

wƛŎƘŀǊŘ aŎ/ŀƭƭǳƳΥ hǾŜǊ нл ƻŦ Ƴȅ ǎǘƻǊƛŜǎ ǇǳōƭƛǎƘŜŘ ƛƴ /²/ !ƴǘƘƻƭƻƎƛŜǎ ƻǾŜǊ ǘƘŜ ƭŀǎǘ мл ȅŜŀǊǎΦ 

¢Ƙŀƴƪ ȅƻǳ ǎƻ ƳǳŎƘ ŦƻǊ ƭŜǩƴƎ Ƴȅ ǎǘƻǊƛŜǎ ǊŜŀŎƘ ȅƻǳǊ ǊŜŀŘŜǊǎΦ  

tŀǳƭ {ŜōŀǎǝŀƴΥ IŀǾŜ ŀ ŘǊŀƳ ƻŦ ƻƴŜ ƻŦ Ƴȅ ŦŀǾƻǊƛǘŜ ǎƛƴƎƭŜ Ƴŀƭǘ ǿƘƛǎƪƛŜǎ ŦǊƻƳ ǘƘŜ IƛƎƘƭŀƴŘǎ ƻŦ 

{ŎƻǘƭŀƴŘΦ hōŀƴ му¸ǊΦ .ƻǘƘ ƛƴ ƘƻƴƻǊ ƻŦ ǘƘŜ ǿǊƛǘŜǊǎ ƻŦ /ŀƭƛŦƻǊƴƛŀ ŀƴŘ ƛƴ ƘƻƴƻǊ ƻŦ wƻōŜǊǘ .ǳǊƴǎΦ L 

ǿƛƭƭ ǊŜŀŘ ǎƻƳŜ ƻŦ ǘƘŜ ǇƻŜƳǎ ƻŦ ōƻǘƘ ŀƴŘ ǎŀǾƻǊ ǘƘŜ ƅŀǾƻǊǎ ƻŦ ōƻǘƘΦ {ƭŀƛƴǘŜ aƘŀǘƘΗ  

WŜƴƴȅ aŀǊƎƻǧŀΥ L ǎǘƻǇǇŜŘ ǇǊƻŎǊŀǎǝƴŀǝƴƎ ŀƴŘ ǎǳōƳƛǧŜŘ ŀ ǎƘƻǊǘ ǎǘƻǊȅ ŦƻǊ ǘƘŜ 5ŜŎŜƳōŜǊ 

²ƻǊŘǎƳȅǘƘΦ  

{ƘŜǊȅƭ [ȅƴƴŜ ¢ƘƻƳŀǎ-tŜǊƪƛƴǎΥ ²ǊƛǘŜ ŀ ǇƻŜƳΦ  

YŀǎǎƛŘȅ wƛŘŜƴƻǳǊΥ LΩƳ ǊŜŀŘƛƴƎ ǘƘŜ ƴƻǾŜƭƛȊŀǝƻƴ ƻŦ ƻƴŜ ƻŦ Ƴȅ ŦŀǾƻǊƛǘŜ ŬƭƳǎΥ WƛƳ IŜƴǎƻƴΩǎ 

ά[ŀōȅǊƛƴǘƘΦέ  

aŜŜǊŀ aŀƘŜǎǿŀǊŀƴΥ wŜŀŘ ŀ ōƻƻƪ ǿǊƛǧŜƴ ōȅ ŀ ǿǊƛǘŜǊ ǿƘƻǎŜ ǘŀƭŜƴǘǎ Ƴƻǎǘ ƭƛƪŜƭȅ ŜȄŎŜŜŘ Ƴȅ ƻǿƴΦ  

WƻƘƴ DŀǊƴŜǊΥ L ǿƛƭƭ Ŧƻƭƭƻǿ IŜƳƛƴƎǿŀȅϥǎ ŀŘǾƛŎŜ ǘƻ ǿǊƛǘŜ ŘǊǳƴƪ ŀƴŘ ŜŘƛǘ ǎƻōŜǊΦ  

wƻƎŜǊ {ǘŜǇƘŀƴΥ wŜŀŘ ǘƘŜ фл Řŀȅ aŜƳƻƛǊ  

bƻǾŜƳōŜǊ нлнр 



 

Sun Mon Tue Wed Thu Fri Sat 

      

 

1 

2 

 

3  

Board 

Meeting 

9 a.m. 

5 

Zoom 

On-Topic 

Janet 

6 

Corkyõs 

Sounding 

Board 

7 

Corkyõs 

Christian 

Subgroup 

8 

Meeting: 

Vets and 

Anthology 

9 10 11 12 

Zoom 

 

13 

Corkyõs 

14 

 

15 

16 17 18 

Salon 1 
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Zoom 

Salon 2  

4-6 p.m. 
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Board 

21 
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23 24 25 

ACT II 

Marilyn 

Ramirez 

26 

Zoom 

27 

Corkyõs 

Happy 

Thanksgiv-

ing! 

28 
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November 2025 
8:00 Wednesday Zoom.  

Hang out with writing 
friends: Link: https:  

//us06web.zoom.us/j/  

98570816164?
pd=VE50RlVodGlLMFVKc
0RcEJ3bVJQQT09 

Corky's 9:00 Good chow 
and conversation 

ACT II  4th Tuesday, 6:00 
pm Zoom. Donato Mar-
tinez 

Topic: MRMS  Link: https:/
us02web.zoom.us/
j/87834851042?
pwd=g8SVJOYXmBYdwf05
ZwCzUagNrMa0GP.1  

XN Sub: Our Christian 
Subgroup 2;00 at 
Lillian Brown's house.  
Contact: mrdaca.ma@gmail 

Sounding Board: Come and 
read your writing and get a 
review.  2nd and 4th Thurs-
days 3:00  

On-Topic: Come listen to 
our speakers at the Apple 
Valley Library. 5:30. 

Poemsmiths: At Mary  
Thompson-Lujan's house 

ƳƘψǘƘƻƳǇǎƻƴϪƘƻǘƳŀƛƭΦŎƻƳ 
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Write What You Know . . . About People 
By Mike Apodaca 

We have been told for ages to write what we know. But that advice seems a little vague and unhelpful. If I 

were to follow this, I would be writing about being a husband and father, a teacher, a pastor, and a retired per-

son. I might write about my relationships. These are all good, and a great place for the beginning writer to 

start. But there comes a point where a writer needs to expand their horizon. 

 We all need to get to the place where we write about what we know about people. The best writers 

write about people; they are students of humanity. To do this we must become intense people watchers, learn-

ing from everyone we encounter. Writers are first psychologists with our own theories about the makeup of 

human beings, their motivations, and their thoughts, emotions, and actions. Anita I. Holmes recently did a sa-

lon where she helped us see the importance of knowing the spiritual outlook of our characters, their deepest-

held beliefs. Does it make a difference that your character is Hindu, Moslem, Christian, or Naturalistic Athe-

ist? You bet it does! Dig deeply into the philosophy and values of your characters and they will act according-

ly.  

 The best place to start is with yourself. How well do you know you? What are your strengths and 

weaknesses? When do you feel like giving up? How do you take criticism? How do you treat others generally? 

How do you look at them? What do you notice? By continuously getting to know yourself, you will begin to 

understand others.  

 Also, study others. I had a loved one who had always been the toughest person I knew. I watched her 

deteriorate to a helpless, bedridden invalid because she gave up on living. I learned much engaging with her 

and trying to understand her. 

 Learning about what makes people tick will allow you to develop three-dimensional characters who 

come to life on the page. Readers relate to characters who act like real peopleðeven if they donôt do what we 

might do. Their actions always must align with who they are. They are real.  

Take the example of truth telling. The fact is, most people are afraid to tell the truth. This used to drive 

me crazy when I watched Friends. No one would tell the truth. It was like they were afraid of hurting each oth-

erôs feelings. And then I realized that this is how most people really are 

in real life. If you asked most people, they would tell you that they are 

truthful. But when placed in situations like those in Friends, they would 

also avoid the truth if it would hurt someone or make them mad 

(especially, the latter). Next time you are with someone, ask them if 

your outfit makes you look fat. Do it just for the fun of it.  

I love reading and writing because it helps me make sense of the 

world. Most importantly, my favorite authors help me make sense of 

people. Letôs join their ranks.  



 
 



hŎǘƻōŜǊ aŜŜǝƴƎ 

Mike Raff Keeps us in Suspense!  

.ȅ aƛƪŜ !ǇƻŘŀŎŀ 

 

 

Like the Sword of Damocles, hanging by a pro-

verbial thread, ready at any moment to fall and 

cleave us in half, so also Mike Raff kept us on 

the edge of our seats while he explained the se-

crets of keeping your readers in suspense. Mike 

started by showing us a box and telling us he 

had a surprise inside. 

 There were two main takeaways that I got 

from Mikeôs excellent presentation. The first 

was that we, as writers, need to fulfill our prom-

ises to our readers. I didnôt fully understand this 

until I realized why I was having trouble with a 

book I am reading. The bookôs title and cover 

promise one thing while the book itself delivers 

another. The book is good, but itôs not what is 

advertised on the cover. I will try to never make 

this mistake. Thanks, Mike. 

 Secondly, Mike taught us the importance of the audience knowing what the protagonist 

doesnôt know. He used with great skill the example of Hitchcockôs The Birds, where Tippi 

Hedren is waiting for a little girl to be released from school while the birds assemble behind 

her, getting ready to strike. She is clueless, while we are biting our nails. 

 Another example is Double Indemnity. We see what Fred MacMurrayôs character does, 

but the other characters have no idea. This builds suspense. We know they might discover the 

truth. We wait, holding our breath. 

 Thanks, Mike, for putting this all together for us. It was awesome. 

 

PS: Saturday night I had a member who was on Zoom text me to ask what was in the box. She 

missed the reveal. Now, that shows the power of suspense. 



 

      By Michael Raff 

 

 

Joanne Rowling was born in Yate, Gloucestershire, England, on July 31, 1965, to 

a middle-class family. Her father, Peter, was in the Royal Navy, and her mother, 

Anne, was with the Womenôs Royal Naval Service. A second daughter, Dianne, 

was born two years later. The Rowlings moved to Winterbourn, Gloucestershire, 

when Joanne turned four. Anne was an avid reader, and their home was filled 

with books. Peter read The Wind in the Willows to his daughters, and Anne intro-

duced their children to the animals in Richard Scarryôs books. Influenced by 

Scarry, Rowling wrote her first short story, ñRabbits,ò when she was six. She 

penned another story, ñThe Seven Cursed Diamonds,ò when she was eleven She 

described herself as ñthe epitome of a bookish child . . . living in a world of com-

plete daydreams.ò 

Also at eleven, Rowling attended the Wyedean School and College, where she was bullied. Some of her 

teachers described Rowling as ñintelligent yet shy,ò ñabsolutely brilliant,ò and ñvery imaginative.ò When Rowl-

ing was fifteen, her mother was diagnosed with multiple sclerosis. Her home life became ñdifficultò and unhappy. 

As a teenager, Rowling labelled herself as a severe obsessive-compulsive. She wanted to be a writer, and although 

she proved ordinary at most of her studies, she excelled at English, German, and French. Obtaining a BA in 

French, she graduated from Exeter College in 1987. 

After graduation, Rowling moved to Clapham Junction with some friends. She attended more courses 

and worked various jobs in London. During this time, she wrote some novels that were never published. In 1990, 

she moved to Manchester. One day, when she took a train to London, it was delayed for four hours. While she 

waited, the names Harry Potter, Ron Weasley, and Hermione Granger appeared out of nowhere in her mind. 

Rowling worked at temporary jobs for the Chamber of Commerce and at Manchester University. She 

described this time as ña year of misery.ò While working on Harry Potter, Rowlingôs mother died, which affected 

her writing. 

In 1991, Rowling moved to Porto, Portugal, where she taught English at night and worked on her book 

during the day. She met and married a Portuguese television journalist in 1992, and their daughter, Jessica Isa-

bel, was born in 1993. Rowling suffered domestic abuse at the hands of her husband, and she defined her mar-

riage as ñshort and catastrophic.ò Her spouse slapped her at least once, would not allow her to have a house key, 

threw her out of their home, and held her manuscript of Harry Potter hostage. They separated in November 

1993.  

Rowling took Jessica Isabel and moved to Edinburgh, Scotland. She refused to live with her father be-

cause he remarried within two years of her motherôs death. 

Rowling and her daughter lived in an apartment infested with mice, went on Social Security, and bor-

rowed money from her friends to survive. She described her situation as ñpoor as it is possible to be in modern 

Britain without being homeless.ò She found herself jobless, with a dependent child and, deeply depressed, she 

considered herself a failure. She became suicidal and had to seek professional therapy. Through all her hardship, 

she was still able to work on her manuscript. Then, in June of 1995, she finished her final draft of Harry Potter 

and the Philosopherôs Stone, which changed her life dramatically. 

 

To be continued next month. Until then, keep reading and writing.    Ш 
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A History of eBooks  

From ñAutomated Booksò to Kindles online  

By Jenny Margotta  
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ǿƘƛŎƘ L Ŏŀƴ ŎŀǊǊȅ ƻǊ ƳƻǾŜ ŀǊƻǳƴŘΣ ŀǧŀŎƘ ǘƻ ŀƴȅ ƻƭŘ ŜƭŜŎǘǊƛŎ ƭƛƎƘǘ ǇƭǳƎ ŀƴŘ ǊŜŀŘ ƘǳƴŘǊŜŘ-ǘƘƻǳǎŀƴŘ-ǿƻǊŘ ƴƻǾŜƭǎ ƛƴ мл ƳƛƴǳǘŜǎ 

ƛŦ L ǿŀƴǘ ǘƻΣ ŀƴŘ L ǿŀƴǘ ǘƻΦέ CǳǊǘƘŜǊƳƻǊŜΣ Ƙƛǎ ƳŀŎƘƛƴŜ ǿƻǳƭŘ άŀƭƭƻǿ ǊŜŀŘŜǊǎ ǘƻ ŀŘƧǳǎǘ ǘƘŜ ǘȅǇŜ ǎƛȊŜ ŀƴŘ ŀǾƻƛŘ ǇŀǇŜǊ 

ŎǳǘǎΦέ ώƘǧǇǎΥκκōƻƻƪǎŎƻǳǘŜǊΦŎƻƳκōƭƻƎκŀ-ōǊƛŜŦ-ƘƛǎǘƻǊȅ-ƻŦ-Ŝōƻƻƪǎκϐ  

Lǘ ǘƻƻƪ ŀ ǿƻƳŀƴτ!ƴƎŜƭŀ wǳƛȊ wƻōƭŜǎτǘƻ ƳŀƪŜ Ƙƛǎ ŘǊŜŀƳ ŀ ǊŜŀƭƛǘȅΦ Lƴ мфпфΣ ǘƘŜ {ǇŀƴƛǎƘ ǎŎƘƻƻƭ ǘŜŀŎƘŜǊ ƛƴǾŜƴǘŜŘ ŀƴ 

ŀǳǘƻƳŀǘŜŘ ōƻƻƪ ǳǎƛƴƎ ǎǇƻƻƭǎ ŀƴŘ ŎƻƳǇǊŜǎǎŜŘ ŀƛǊ ǘƻ ŎƻƳǇƛƭŜ ǘŜȄǘōƻƻƪǎ ǘƘŀǘ ǿŜǊŜ ǘƻƻ ƘŜŀǾȅ ŦƻǊ ƘŜǊ ǎƳŀƭƭ ǎǘǳŘŜƴǘǎ ǘƻ Ŝŀǎƛƭȅ 

ƘŀƴŘƭŜΦ  

Cŀǎǘ ŦƻǊǿŀǊŘ ǘƻ мфтмΦ aƛŎƘŀŜƭ {Φ IŀǊǘΣ ŀ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ Lƭƭƛƴƻƛǎ ǎǘǳŘŜƴǘΣ ƛǎ ŎǊŜŘƛǘŜŘ ǿƛǘƘ ƛƴǾŜƴǝƴƎ ǘƘŜ ŬǊǎǘ ŜƭŜŎǘǊƻƴƛŎ 

Ŝ.ƻƻƪΥ ¢ƘŜ !ƳŜǊƛŎŀƴ 5ŜŎƭŀǊŀǝƻƴ ƻŦ LƴŘŜǇŜƴŘŜƴŎŜΦ όLǘ ǿŀǎ ŀŎǘǳŀƭƭȅ Ƨǳǎǘ ŀ ǇŀƳǇƘƭŜǘΦύ ¢ƘŜ ŦƻƭƭƻǿƛƴƎ ȅŜŀǊΣ IŀǊǘ ƭŀǳƴŎƘŜŘ tǊƻπ

ƧŜŎǘ DǳǘŜƴōŜǊƎ άǘƻ ŎǊŜŀǘŜ Ŝ.ƻƻƪǎ ŀƴŘ ŘŜǾŜƭƻǇ ƴŜǿ ǘŜŎƘƴƻƭƻƎȅΦέ !ƳƻƴƎ Ƙƛǎ ŬǊǎǘ ǊŜƭŜŀǎŜǎ ǿŜǊŜ ǘƘŜ .ƛƭƭ ƻŦ wƛƎƘǘǎΣ ǘƘŜ !ƳŜǊƛŎŀƴ 

/ƻƴǎǝǘǳǝƻƴΣ ŀƴŘ ǘƘŜ .ƛōƭŜΦ  

IƻǿŜǾŜǊΣ ƛǘ ǿŀǎƴΩǘ ǳƴǝƭ мффо ǘƘŀǘ .ƛōƭƛƻōȅǘŜǎ ōŜƎŀƴ ǘƻ ǎŜƭƭ Ŝ.ƻƻƪǎ ƻƴƭƛƴŜΦ Lƴ мфффΣ {ƛƳƻƴ ϧ {ŎƘǳǎǘŜǊ ōŜƎŀƴ ǘƻ ǎƛƳǳƭπ

ǘŀƴŜƻǳǎƭȅ ǇǳōƭƛǎƘ ǝǘƭŜǎ ƛƴ ōƻǘƘ Ŝ.ƻƻƪ ŀƴŘ ǇǊƛƴǘ ŦƻǊƳŀǘΦ !ōƻǳǘ ǘƘŜ ǎŀƳŜ ǝƳŜΣ hȄŦƻǊŘ ¦ƴƛǾŜǊǎƛǘȅ tǊŜǎǎ ƻũŜǊŜŘ ǎƻƳŜ ƻŦ ƛǘǎ 

ōƻƻƪǎ ǘƘǊƻǳƎƘ ŀƴ LƴǘŜǊƴŜǘ ǎȅǎǘŜƳ ŎŀƭƭŜŘ ƴŜǘ[ƛōǊŀǊȅΦ 

²ƘŜƴ Ŝ.ƻƻƪǎ ŬǊǎǘ ōŜƎŀƴ ǘƻ Ǝŀƛƴ ǇƻǇǳƭŀǊƛǘȅΣ ǊŜŀŘŜǊǎ ǿŜǊŜ ǘƻƭŘ ƛǘ ƳŜŀƴǘ ǘƘŜ ŘŜƳƛǎŜ ƻŦ ǇǊƛƴǘ ōƻƻƪǎΦ L ǊŜƳŜƳōŜǊ ōŜƛƴƎ 

ǘƻƭŘ ǘƘŀǘΣ ǿƛǘƘƛƴ Ƴȅ ƭƛŦŜǝƳŜΣ ōƻƻƪǎ ǿƻǳƭŘ ƴƻ ƭƻƴƎŜǊ ōŜ ǇǊƛƴǘŜŘ ōǳǘ ǿƻǳƭŘ ƻƴƭȅ ōŜ ŀǾŀƛƭŀōƭŜ ƛƴ ŜƭŜŎǘǊƻƴƛŎ ŦƻǊƳŀǘΦ [ǳŎƪƛƭȅΣ ŀǘ 

ƭŜŀǎǘ ŦƻǊ ƳŜΣ ǘƘŜ άŘƻƻƳǎŀȅŜǊǎέ ǿŜǊŜ ǘƻǘŀƭƭȅ ǿǊƻƴƎΦ Lƴ ǘƘŜ ƭŀǎǘ ǎŜǾŜǊŀƭ ȅŜŀǊǎΣ ǘƘŜ ƴǳƳōŜǊ ƻŦ ƴŜǿ ǇǊƛƴǘ ōƻƻƪǎ Ƙŀǎ ŀŎǘǳŀƭƭȅ ƛƴπ

ŎǊŜŀǎŜŘΦ !ƴŘ LΩƳ ƴƻǘ ŀƭƻƴŜ ƛƴ ǇǊŜŦŜǊǊƛƴƎ ǘƘŜ ŦŜŜƭ ƻŦ ǇŀǇŜǊ ŀƴŘ ƛƴƪǎ ƛƴ Ƴȅ ƘŀƴŘǎΦ 

 

!ŎŎƻǊŘƛƴƎ ǘƻ ǘƻƴŜǊōǳȊȊΦŎƻƳΥ 

тр҈ ƻŦ ŀŘǳƭǘǎ ƛƴ ǘƘŜ ¦ƴƛǘŜŘ {ǘŀǘŜǎ ǊŜŀŘ ŀ ōƻƻƪ ƛƴ ǎƻƳŜ ŦƻǊƳŀǘ ƻǾŜǊ ǘƘŜ ƭŀǎǘ ȅŜŀǊ 

¶ он҈ ƻŦ !ƳŜǊƛŎŀƴǎ ŎƭŀƛƳ ǘƘŜȅ ƻƴƭȅ ǊŜŀŘ ǇǊƛƴǘ ōƻƻƪǎ 

¶ оо҈ ǎŀȅ ǘƘŜȅ ǊŜŀŘ ōƻǘƘ ǇǊƛƴǘ ōƻƻƪǎ ŀƴŘ Ŝ-ōƻƻƪǎ 

¶ ф҈ ǎŀȅ ǘƘŜȅ ƻƴƭȅ ǊŜŀŘ Ŝ-ōƻƻƪǎ 

        но҈ ǎŀȅ ǘƘŜȅ Řƻƴϥǘ ǊŜŀŘ ŀƴȅ ōƻƻƪǎ 

!ƴŘ ǎǳǊǇǊƛǎƛƴƎƭȅΣ ǘƘŜ ǎǳǊǾŜȅ ƛƴŘƛŎŀǘŜŘ ǘƘŀǘ су҈ ƻŦ ȅƻǳƴƎ ǊŜŀŘŜǊǎ όŀƎŜǎ мс ς нфύ ƛƴ ǘƘŜ ¦Φ{ΦτǘƘƻǎŜ ǿŜ ǿŜǊŜ ǘƻƭŘ ǿƻǳƭŘ 

ƴŜǾŜǊ ǊŜŀŘ ŀ ǇǊƛƴǘ ōƻƻƪ ŀƎŀƛƴτǎǝƭƭ ǇǊŜŦŜǊ ǇǊƛƴǘ ōƻƻƪǎΦ ώƘǧǇǎΥκκǿǿǿΦǘƻƴŜǊōǳȊȊΦŎƻƳκōƭƻƎκǇŀǇŜǊ-ōƻƻƪǎ-Ǿǎ-Ŝōƻƻƪǎ-

ǎǘŀǝǎǝŎκϐ 

 

Lǘ ǇǊƻōŀōƭȅ ŎƻƳŜǎ ŀǎ ƴƻ ǎǳǊǇǊƛǎŜ ǘƘŀǘ !ƳŀȊƻƴΩǎ YƛƴŘƭŜ ŎǳǊǊŜƴǘƭȅ ŘƻƳƛƴŀǘŜǎ ǘƘŜ Ŝ.ƻƻƪ ƳŀǊƪŜǘ ǿƛǘƘ ŀƴ уо҈ ǿƻǊƭŘπ

ǿƛŘŜ ǎƘŀǊŜΦ IƻǿŜǾŜǊΣ ŀŎŎƻǊŘƛƴƎ ǘƻ ŀǳǘƻƳŀǘŜŜŘΦŎƻƳΣ тр҈ ƻŦ ǘƘŜƛǊ ōƻƻƪ ǊŜǾŜƴǳŜǎ ŀǊŜ ƎŜƴŜǊŀǘŜŘ ōȅ ǇǊƛƴǘ ōƻƻƪǎΦ ώƘǧǇǎΥκκ

ǿǿǿΦŀǳǘƻƳŀǘŜŜŘΦŎƻƳκŀƳŀȊƻƴ-ōƻƻƪ-ǎŀƭŜǎ-ǎǘŀǝǎǝŎǎϐ 

 

ψψψψψψψψψψψψψψψψψψψψ 

 

ά! ǊƻƻƳ ǿƛǘƘƻǳǘ ōƻƻƪǎ ƛǎ ƭƛƪŜ ŀ ōƻŘȅ ǿƛǘƘƻǳǘ ŀ ǎƻǳƭΦέ - /ƛŎŜǊƻ 
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  wŜǾƛŜǿŜŘ ōȅ aŀǊȅ [ŀƴƎŜǊ ¢ƘƻƳǇǎƻƴ 

 

LƳŀƎƛƴŜ ǿǊƛǝƴƎ ŀ ōƻƻƪ ŦƻǊ ȅŜŀǊǎΣ ƻƴŜ ǘƘŀǘ ƛǎ ŀ ōŜǎǘ ǎŜƭƭŜǊΣ ŀƴŘ ƘŀǾƛƴƎ ƛǘ ōŀƴƴŜŘΦ .ŀƴƴŜŘ .ƻƻƪǎ ²ŜŜƪΣ 
ŀ ǿŜŜƪ ƛƴ hŎǘƻōŜǊ ŜǾŜǊȅ ȅŜŀǊΣ ŀƭƭƻǿǎ ǳǎ ǘƻ ǊŜǘƘƛƴƪ ǘƘŜ ǇǊŀŎǝŎŜ ƻŦ ōŀƴƴƛƴƎ ōƻƻƪǎ ƛƴ ƻǳǊ ŎƻǳƴǘǊȅ ŀƴŘ 
ƻǘƘŜǊ ŎƻǳƴǘǊƛŜǎΣ ƛƴ ƘƛǎǘƻǊȅ ŀƴŘ ƛƴ ǘƘŜ ǇǊŜǎŜƴǘΦ 

 Lƴ ǘƘŜ мфрлǎΣ Ƴȅ ƳƻǘƘŜǊΣ WǳƴŜ [ŀƴƎŜǊΣ ŀ I5/²/ ƳŜƳōŜǊΣ ƘŀŘ ǘƻ ǎƛƎƴ ŦƻǊ Ƴȅ ōǊƻǘƘŜǊ ƛƴ ƘƛƎƘ 
ǎŎƘƻƻƭ ǘƻ ǊŜŀŘ /ŀǘŎƘŜǊ ƛƴ ǘƘŜ wȅŜ ōȅ WΦ 5Φ {ŀƭƛƴƎŜǊΦ {ƻ ǿƘŀǘ ŘƛŘ L ƭƻƴƎ ǘƻ ǊŜŀŘ ōŜŎŀǳǎŜ ƻŦ ŀƭƭ ǘƘŜ ǘŀƭƪΚ L 
ǎƴǳŎƪ ƛƴǘƻ Ƴȅ ōǊƻǘƘŜǊΩǎ ǊƻƻƳ ŦƻǊ Ƙƛǎ ŎƻǇȅ ŀƴŘ ǊŜŀŘ ǘƘŀǘ ōƻƻƪ ŀǎ ŀ ŬƊƘ ƎǊŀŘŜǊΦ L ƭƻǾŜŘ IƻƭŘŜƴ /ŀǳƭπ
ŬŜƭŘ ŀƴŘ Ƙƛǎ ŜȄǇƻǎǳǊŜ ƻŦ ŀƭƭ ǘƘŜ άǇƘƻƴƛŜǎέ ƛƴ Ƙƛǎ ŀƴŘ ƻǳǊ ǿƻǊƭŘΦ 

 !ǳǘƘƻǊ tŀǘ {ŎŀƭŜǎ ƛǎ ŀ ǎŎƘƻƻƭ ƭƛōǊŀǊƛŀƴ ŀƴŘ ǘŜŀŎƘŜǊ ǿƘƻ ǎǘŀǊǘŜŘ ǘƘŜ ǇǊƻπ
ƎǊŀƳ /ƻƳƳǳƴƛŎŀǘŜ ǘƘǊƻǳƎƘ [ƛǘŜǊŀǘǳǊŜΦ {ƘŜ ƛƴǾƛǘŜŘ ǇŀǊŜƴǘǎ όƴƻ ƪƛŘǎΗύ ƛƴǘƻ ƘŜǊ 
ƭƛōǊŀǊȅ ƻƴŎŜ ŀ ƳƻƴǘƘ ǘƻ ŘƛǎŎǳǎǎ ŎƻƴǘŜƳǇƻǊŀǊȅΣ ȅƻǳƴƎ ŀŘǳƭǘ ōƻƻƪǎΦ Dƻŀƭǎ ƛƴŎƭǳŘπ
ŜŘ ƎŜǩƴƎ ŎƻƳŦƻǊǘŀōƭŜ ǿƛǘƘ ōƻƻƪǎ ȅƻǳƴƎ ǇŜƻǇƭŜ ǿŜǊŜ ǊŜŀŘƛƴƎ ŀƴŘ ŜƴŎƻǳǊŀƎƛƴƎ 
ǇŀǊŜƴǘǎ ǘƻ ǳǎŜ ƭƛǘŜǊŀǘǳǊŜ ǘƻ ǘŀƭƪ ǘƻ ǘƘŜƛǊ ƪƛŘǎ ƘƻƴŜǎǘƭȅ ŀōƻǳǘ ǘƻǇƛŎǎ ƻƊŜƴ ƴƻǘ 
ōǊƻǳƎƘǘ ǳǇ ŀǘ ƘƻƳŜΦ {ƻƻƴΣ ǇŀǊŜƴǘǎ ŀƴŘ ǎǘǳŘŜƴǘǎ ǿŜǊŜ ǎƘŀǊƛƴƎ ōƻƻƪǎ ŀƴŘ ǘŀƭƪƛƴƎ 
ŀōƻǳǘ ōƻƻƪ ŎƘŀǊŀŎǘŜǊǎ ŀƴŘ ǘƘŜƛǊ ƛǎǎǳŜǎ ŀƴŘ ŜƳƻǝƻƴǎΦ {ŎŀƭŜǎ ǊŜŎŜƛǾŜŘ ŀ WǳŘȅ 
.ƭǳƳŜ ¢ƘŜ YƛŘǎ CǳƴŘ ƎǊŀƴǘ ŀƴŘ ǿŀǎ ŀƭǎƻ ŀǿŀǊŘŜŘ ŀƴ LƴǘŜƭƭŜŎǘǳŀƭ CǊŜŜŘƻƳ 
!ǿŀǊŘΦ 

 {ŎŀƭŜǎ ōŜƎƛƴǎ ƘŜǊ tǊŜŦŀŎŜ ǿƛǘƘΣ άL ǘƘƛƴƪ L ƘŀǾŜ ŀƭǿŀȅǎ ōŜŜƴ ŀ ǇǊƻǇƻƴŜƴǘ ƻŦ 
ǘƘŜ ŦǊŜŜŘƻƳ ǘƻ ǊŜŀŘΦ !ǎ ŀƴ ŀǾƛŘ ǊŜŀŘŜǊ ƎǊƻǿƛƴƎ ǳǇΣ ǿƘŜƴ ǘƘŜǊŜ ǿŀǎ ƴƻ ά̧ ƻǳƴƎ 
!Řǳƭǘ [ƛǘŜǊŀǘǳǊŜΣέ ǎƘŜ ǊŜŀŘ {ǘŜƛƴōŜŎƪΣ tŜŀǊƭ .ǳŎƪΣ aŀǊƪ ¢ǿŀƛƴΣ ŀƴŘ ƻǘƘŜǊǎΦ ¢ƘǊƻǳƎƘ ǘƘŜƳ ǎƘŜ ƭŜŀǊƴŜŘ 
ŀōƻǳǘ ƻǘƘŜǊ ŎǳƭǘǳǊŜǎ ŀƴŘ ǘƘŜ ǿŀȅ ƻǘƘŜǊǎ ƭƛǾŜΦ CǊƻƳ IǳŎƪ Cƛƴƴ ǎƘŜ ƭŜŀǊƴŜŘ ǘƘŀǘ άŦǊƛŜƴŘǎƘƛǇ ǘǊŀƴǎπ
ŎŜƴŘǎ ǊŀŎŜΦέ {ƘŜ ŎƻƴǎƛŘŜǊǎ ƘŜǊǎŜƭŦ ƭǳŎƪȅΣ ŀƴŘ ǉǳƻǘŜǎ ƘŜǊ ŦŀǘƘŜǊ ǿƘƻ ōŜƭƛŜǾŜŘΣ άΦ Φ Φ ȅƻǳ ŎŀƴΩǘ ŦƻǊƳ 
ȅƻǳǊ ƻǿƴ ƛŘŜŀǎ ǳƴǝƭ ȅƻǳ ƘŀǾŜ ǊŜŀŘ ŀƴŘ ǘƘƻǳƎƘǘ ŀōƻǳǘ ǘƘŜ ƛŘŜŀǎ ƻŦ ƻǘƘŜǊǎΦ ¸ƻǳ ŎŀƴΩǘ ƪƴƻǿ ŀōƻǳǘ ƻǳǊ 
ƘƛǎǘƻǊȅ ǳƴǝƭ ȅƻǳ ƘŀǾŜ ǊŜŀŘ ŀƭƭ ƻǳǊ ƘƛǎǘƻǊȅΣ ǊŜƎŀǊŘƭŜǎǎ ƻŦ Ƙƻǿ ǳƎƭȅ ǎƻƳŜ ƻŦ ƛǘ Ƴŀȅ ōŜΦέ   

 ¢ƻŘŀȅΣ Ƴŀƴȅ ŎƭŀǎǎƛŎǎ ŀƴŘ ȅƻǳƴƎ ŀŘǳƭǘ ŀƴŘ ŀŘǳƭǘ ŦŀǾƻǊƛǘŜǎ ŀǊŜ ōŜƛƴƎ ŎƘŀƭƭŜƴƎŜŘΥ YŀǘƘŜǊƛƴŜ 
tŀǧŜǊǎƻƴΩǎ .ǊƛŘƎŜ ǘƻ ¢ŜǊŀōƛǘƘƛŀΣ aƛƭŘǊŜŘ 5Φ ¢ŀȅƭƻǊΩǎ wƻƭƭ ƻŦ ¢ƘǳƴŘŜǊΣ IŜŀǊ aȅ /ǊȅΣ [ƻƛǎ [ƻǿǊȅΩǎ ¢ƘŜ 
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Roberta Smith 

By Michael Raff 

 

Roberta Smith has always enjoyed a good ghost story, so when she started writing, itôs no wonder her 

stories feature ghosts and fall into the horror/paranormal mystery genre. She has written seven novels, 

two short-story anthologies, one memoir, and a childrenôs book. Her young adult novel, Simoneôs Ghosts, 

won the Grand Prize in the 2017 Hollywood Book Festival contest. More recently, her ten-minute stage 

play, ñIn His Shoes,ò was chosen as one of six winning plays in 2025 to be performed by the Off the Page 

Readers Theatre in Santa Rosa in November 2025. Her short story ñBest in Graveò will be included in 

Dragon Soul Pressôs Poisons & Potions anthology, which will be released on November 20, 2025.  

She co-foundedðwith Mike RaffðNevermore Enterprises to help promote her books and has 

attended many book and horror events. 

Roberta has been a member of the HDCWC since 2009. Over the years, she has served as Mem-

bership Chair, Critique Group Co-chair, Vice President, Secretary, and Webmaster. In 2013, she earned 

the Jack London Award for outstanding service to the branch. 



  In Person Meeting:  

Honoring Our Veterans and  

Launching Our New Anthology  

You will not want to miss our November 8th meeting. We will begin by talking 

with our Veterans and listening to their stories. We would like all our veterans to 

be ready to share.  

After our break, we will launch our new anthology, Anything Goes! We will be 

giving out the awards for first, second, and third place for poetry and prose. Are 

you a winner? Please, come and find out. 

We meet at 10 a.m. at the  

Community Church at  

Jess Ranch in Apple Valley 

ACT II:  

Training for Scholastic  

Arts and Writing 

On November 25th at 6 p.m., our own Jenny Margotta will hold her yearly training for the 

Scholastic Arts Award project. Please consider helping us by agreeing to judge a few stories, 

rating them from one to ten.  

This is our only fundraiser for our club. Your help is invaluable. If you are willing to pitch in, 

please contact Jenny at jennymargotta@mail.com. 



 

We celebrated the Halloween season at the October 

salon at Janice Dugleôs house. It was spooky! 
 

Recap Salon 2: Mystery Topic  

Like -Minded Writers and Readers Salons  



 

At Anitaôs home, we learned 

about the shape of stories. 

She showed videos, gave 

many insightful examples, 

and raised our understand-

ing. It was a masterclass. 

The best part was learning 

Vonnegutôs Man in the Hole 

scenarios.  
 

Recap Salon 1: The Shape of Stories 

Kurt Vonnegut 
Photo by Bernard Gotfryd / Adam Cuerden - This image is available from the United States Library of Con-

gress's Prints and Photographs division under the digital ID gtfy.04376. 

ƘǧǇǎΥκκǎǘƻǊȅŜƳǇƛǊŜΦŎƻƳκнлнмκлмκлсκōŀǎƛŎ-Ǉƭƻǘǎ-ǾƻƴƴŜƎǳǘǎ-Ƴŀƴ-ƛƴ-ƘƻƭŜκ 



 

4^gs|q >s{s®^®s~|« s| Wªs®s|qÐ Prk W~ª®r ~p W~ªi« 
 

Tuesday, November 18, from 1-4 PM 
 
 

Novemberôs all about abundance and gratitude, but what happens to us whenðunlike pump-
kin spice or cornbread dressingðwords are limited? It happens to us all, when we canôt think 
of just the right word or writerôs block strikes. Sometimes, too, weôre limited by external forc-
esðword count, word choices, word lists, and more. Join us in the salon as we explore ways 
to work within limitations, overcome writerôs block, thrive as writers, andðof courseðhave 
fun.  
 
Location: Anitaôs home in Apple Valley. 
Rigo and Bellina will be cohosting, and there will be refreshments.  
Have questions? Want to RSVP? Contact Anita at pennedbya-
nita@outlook.com  
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Wednesday, November 19, from 4-6 PM 

 

To celebrate Thanksgiving, the November salon for Like-Minded Writers and Readers will be 

a special potluck event, so make your reservation early. 

Please bring your favorite dish (enough for a small portion for 12 ï 15 people) and 

share a favorite recipe, relate a favorite Thanksgiving memory, or share something special 

with everyone. 

Please contact Jenny Margotta at jennymargotta@mail.com or telephone (landline) 760

-843-5448 to reserve your seat. Location will be given when you RSVP. 
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