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The Writerõs 

Life ñ Ch. 1 



 

Congrats!  
/ƻƴƎǊŀǘǳƭŀǝƻƴǎ ǘƻ WƻƘƴ DŀǊƴŜǊ ŦƻǊ ǿƛƴƴƛƴƎ IƻƴƻǊŀōƭŜ aŜƴǝƻƴ ŀǘ ǘƘŜ /²/ ¢ƘŜ {Ƴŀƭƭǎ ¢ƻƻ 

ŎƻƴǘŜǎǘΦ ¢ƘŜ ŎƻƴǘŜǎǘ ƛǎ ŦƻǊ ǾŜǊȅ ǎƘƻǊǘ ǿǊƛǝƴƎ ǇƛŜŎŜǎΦ  

WƻƘƴ ǎǳōƳƛǧŜŘ ǘƘŜ ǇƻŜƳ άIŀƛƭ aŀǊȅέ ǘƻ ǿƛƴ ǘƘƛǎ ƘƻƴƻǊΦ ό[ƻƻƪ ŦƻǊ ƛǘ ƛƴ ŀ ŦǳǘǳǊŜ ŜŘƛǝƻƴ ƻŦ 

ǘƘŜ ²ƻǊŘǎƳȅǘƘΦύ ²Ŝ ŀǊŜ ǎƻ ƘŀǇǇȅ ǿƛǘƘ Ƙƛǎ Ƴŀƴȅ ǎǳŎŎŜǎǎŜǎΦ 

 

HDCWC Branch Meeting  

Getting Published 
During our monthly meeting at The Community Church at Jess Ranch, we are going to do a 

deep dive into getting published and building your brand. Our goal is to help you develop 

your own action plan. Without a plan, success may always elude us.  

Six of our writers will share their wisdom for five minutes. 

You will have five minutes to ask questions. 

Afterwards, you will have five minutes to work on your action plan for 

your writing and publishing.  

This meeting is for you. It will be your chance to chart your course. 

Sail on!  

Saturday, May 9, 10 a.m.  
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Wоō±Wvv¢лф 

/ƻǊƪȅϥǎ фΥлл DƻƻŘ ŎƘƻǿ 
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tƻŜƳǎƳƛǘƘǎΥ !ǘ aŀǊȅ 

¢ƘƻƳǇǎƻƴ-[ǳƧŀƴϥǎ ƘƻǳǎŜ 

ƳƘψǘƘƻƳǇǎƻƴϪƘƻǘƳŀƛƭΦŎƻƳ 
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{ǇŜŀƪŜǊǎ ƻǳǊ ǎǇŜŀƪŜǊǎ ōǳǊŜŀǳ 
ƳŜŜǝƴƎ ƻƴ ½ƻƻƳ 

 
{ŀǘǳǊŘŀȅ aŜŜǝƴƎ [ƛƴƪΥ  

ƘǧǇǎΥκκǳǎлнǿŜōΦȊƻƻƳΦǳǎκ
ƧκусфмртлтрнтΚ
ǇǿŘҐō!Dу½ƛƳ9w!/ŦwŜwрƳv
ȅ.т²ǇtƳƧмWȊ²Φм 

aŜŜǝƴƎ L5Υ усф мртл трнт 
tŀǎǎŎƻŘŜΥ фурсмм 

 

CƻǊ {ŀƭƻƴ м ǇŜƴƴŜŘōȅŀπ
ƴƛǘŀϪƻǳǘƭƻƻƪΦŎƻƳΦ  

bh¢9{ 

aŜƳōŜǊǎ ƻŦ aŀƴȅ ¢ŀƭŜƴǘǎΥ 

.ȅǊŀƴ ²ŀǊŘ Ƙŀǎ Ƴŀƴȅ ǘŀƭŜƴǘǎ ŀƴŘ ƛƴǘŜǊŜǎǘǎΦ IŜ ǊŜŎŜƴǘƭȅ ǊŜǝǊŜŘ ŀǎ ŀ ŦǊŀƳƛƴƎ ŜȄπ

ǇŜǊǘΦ IŜ ƻǿƴŜŘ ŀ ŦǊŀƳƛƴƎ ōǳǎƛƴŜǎǎ ƘŜǊŜ ƛƴ ǘƘŜ IƛƎƘ 5ŜǎŜǊǘΦ .ȅǊƻƴ ƛǎ ŀ ŦŀǎŎƛƴŀǝƴƎ 

ǇŜǊǎƻƴ ǘƻ ǘŀƭƪ ǿƛǘƘ ŀƴŘ ƘŜ ŀƴŘ Ƙƛǎ ǿƛŦŜΣ aŀǊƛŜΣ ŀǊŜ ƎǊŀŎƛƻǳǎ ƘƻǎǘǎΦ Iƛǎ ƘƻƳŜ Ƙŀǎ 

ōŜŜƴ ŘǳōōŜŘ ±ŀƭƘŀƭƭŀ ŦƻǊ ŀ ǊŜŀǎƻƴΦ Lǘ ƛǎ ǿŜƭŎƻƳƛƴƎ ŀƴŘ ƘŜŀǾŜƴƭȅΦ 
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The Latest CWC Meeting 

 

I attend the meetings of the CWC board about once every 

quarter, representing our branch. Although most of these 

meetings are real snoozers, this last one was pretty exciting. 

We voted on some crucial issues, ones that will actually affect 

all the branches. Here were the three issues we voted on and 

the results: 

 

One: What should the dues structure be for membership? 

Four proposals were made. 1) Raise renewal to $65, 2) Raise 

new membership to $75 and renewals to $55, 3) Lower new 

and renewals to $45, and 4) Leave things as they are.  

Result: Our board voted for number 4. We did not feel this was the time to raise the dues. The 

actual vote agreed with us and number 4 passed. 

 

Two: Should the renewal window be shortened from four months to two months?  

Result: This passed. Instead of having until September to renew, everyone will have July and 

August to renew. I donôt foresee any problem with this, as most of our members renew quickly 

and are very responsible. 

 

Three: Should we allow for State-wide membership for those who want to be a member of the 

CWC but do not have a branch near enough for them to attend? 

Result: Although I voted against this, believing that being connected to a branch is essential to 

developing community, I was outvoted and this passed. A committee is going to be formed to 

figure out the details. I hope this results in new branches throughout the state. Fingers crossed.  
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I have encountered many fascinating writers who have endured great hardships during their 

lifetimes. As impossible as it seems, none of them, however, had endured hardships before 

they were born. Jack London was lucky to have been born at all. 

Astrologer William Chaney was living with Flora Wellman, a music teacher and spiritual-

ist, when she became pregnant with Jack. Chaney wanted her to have an abortion. (Good 

thing she didnôt). After she refused, Chaney disclaimed all responsibility for the pregnancy, 

and Flora suffered a mental breakdown and tried to kill herself. (Again, good thing she did-

nôt). When the infant was born in San Francisco in 1876, Flora relocated her baby to her 

neighbor and former slave, Virginia Prentiss, and she wet-nursed him. 

Later in 1876, when Flora married a partially disabled Civil War veteran, John London, 

she brought her infant to live with them and named him John Griffith London. The family 

moved around quite a bit and settled in Oakland. They were a working-class family but not 

impoverished. London had no biological siblings (but had two stepsisters), attended and grad-

uated from grade school (Cole School in Oakland), and was called either John or Johnny. He 

made friends early on with Frank Irving Atherton. (More on their friendship later.)  

At the age of nine, London read the rather long Victorian novel, Signa, penned by Ouida 

(Marie Louise Ram®). Later, he cited this book as a major literary influence. 

The following year, at the Oakland Public Library, London befriended a future poet laure-

ate and significant figure in the San Francisco literary community, Ina Coolbrith, who encour-

aged his literary ambitions. 
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The spirit of adventure had always seemed to be in Londonôs blood. Even before high 

school, he traveled and spent time as a hobo and sailor. He returned, attended Oakland High 

School, and contributed articles to their newspaper. He published his first work, ñTyphoon 

off the Coast of Japan,ò during this period. 

In 1889, London began working up to 18 hours a day at Hickmottôs Cannery, extremely 

hard, thankless work. Eventually, he borrowed money from his foster mother, Virginia, and 

bought the sloop, Razzle-Dazzle, from an oyster pirate named French Frank, and became an 

oyster pirate himself. After a few months, however, his sloop was severely damaged, forcing 

London to hire on as a member of the California Fish Patrol. 

At 17, London sometimes studied at Heinoldôs First and Last Chance Saloon, a port-side 

bar in Oakland. He confided to the barôs owner, John Heinold, that he wanted to attend a 

university and pursue a writing career. Amazingly, Heinold lent London the tuition.  

London spent an entire summer in 1896 cramming to pass the certification exams to be 

admitted to the University of California, Berkeley. He passed and was admitted. While 

there, he studied and spent more time at Heinoldôs saloon and met many a sailor and adven-

turer, which not only influenced his life but his writings as well. He also met a notorious 

captain, Alexander McLean, known for his cruelty, who became the basis of his antagonist, 

Wolf Larsen, in his novel The Sea Wolf. Unfortunately, Londonôs poor financial situation 

forced him to leave Berkeley. 

In 1897, London, along with his stepsisterôs husband, joined the Klondike Gold Rush, 

the inspiration for many of his stories and also the catalyst of his numerous health issues. 

Malnutrition in the Klondike proved a common ailment. London suffered with scurvy and 

facial blotches, his hip and leg muscles grew frail and painful, his gums swelled, and he lost 

his four front teeth. His experiences there, however, were not a total disaster but were the 

inspirations that will live forever in the literary world. 

 

 

 

 

 

 

 

 

To be continued next month. In the meantime, keep reading and writing.     

IƛƎƘ 5ŜǎŜǊǘ .ǊŀƴŎƘ /²/           tŀƎŜ с 



 

KDP/Amazon Account Closures ð Part 2 
By Jenny Margotta 

 
 

Last month I talked about a problem several authors I know have had or are having with be-

ing locked out of their KDP accounts. One of them is now being required to submit legal 

identification, with photo, to prove heôs who he says he is before KDP/Amazon will rein-

state his account. Needless to say, heôs finding it very frustrating and time-consuming. 

I primarily focused on the KDP side last month. In the meantime, Iôve researched fur-

ther to see what I could find about Amazonôs policy on keeping accounts active. 

While Amazon does not publicly state a fixed inactivity deadline (like ñ12 months of no 

loginsò), I did find several hints pertaining to that issue. Basically, while Amazon can de-

lete or close accounts for prolonged inactivity, but it is not automatic, not guaranteed, and 

not tied to a published timeframe.  

According to what I found on the Amazon.com site, ñAmazonôs official documentation 

focuses on user initiated account closure.ò They explain how to close your account your-

self and what happens afterward, but they do not mention automatic closure for inactivity. 

To me, not finding something in writing is a problem. If Amazon has an inactivity policyð

and they obviously have one of some kind, since accounts are being close without the own-

erôs initiationðthen I believe it should be stated in their Help Pages. (If it is, I couldnôt find 

it.) 
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Further research led me to find some sources that report: 

Amazon may delete accounts after very long periods of inactivity. 

The timeframe is not disclosed and likely varies based on region, account history, 

and data retention rules. 

 

Again, non-specific information. However, I did find that Amazon is very clear on what it 

will close accounts for: 

Suspected fraud or unusual activity 

Too many returns or policy violations 

Fake reviews or suspicious behavior 

Account security concerns 

These issues are unrelated to inactivity, so donôt confuse these points with simply failing 

to access your Amazon account regularly. 

None of the authors I have dealt with regarding this issue ever received any notification 

that their account(s) were about to be or had been closed. So keep in mind that closures can 

happen quickly and without warning.  

 The final takeaway here is this: while there doesnôt seem to be an official policy from 

Amazon or KDP on closing accounts due to activity, my advice is to log into either your Am-

azon account or your KDP account at least two or three times a year. Even a single login re-

sets any potential inactivity timer. And itôs vital that you keep your contact informationð

especially email and phone number(s)ðcurrent on your accounts. Also, itôs vital your bank 

account information on KDP is current so your royalties donôt get returned as ñunable to de-

posit.ò One source suggested this might be one of the reasons KDP would close an account.  

  

 

Spending 5 or 10 minutes a couple times 

a year could prevent you from spending 

hoursðand countless gray hairsðdown the 

road reactivating your accounts. 
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Writers are Readers 

  Good Writing: 36 Ways  

to Improve Your Sentences  

by Neal Allen and Anne Lamott  

Reviewed by Mary Langer Thompson 

 

 

A controversial book on grammar? Good Writing is a lively debate between two mar-

ried authors who have different world views and differing opinions on some grammati-

cal issues. You didnôt know Anne Lamott, the author of Bird by Bird, got married? She 

did, and to author and journalist Neal Allen. Heôs an academic who begins each chap-

ter followed by ñAnneôs Take.ò Lamottôs wit adds affectionate tension between them 

and makes for an entertaining read. 

 Allen begins the ñRead This Firstò chapter protesting that he and Anne are not 

the grammar or usage police: ñThis book is concerned with improving sentences.ò 

Why? Because you want your reader to read the next sentence. Both authors aim to 

give you ñtipsò that might become ñrulesò for you, yet Neal doesnôt want readers to 

consider him and Anne ñscolds.ò  

Anneôs take in this introduction is to compliment Neal for editing and improving 

her writing. When she learned he was writing this book, she balked. Wasnôt one book 

in the family on writing (hers) enough? When she made suggestions, he became an-

noyed. She backtracked, ñfrantic to save the marriage,ò and asked, ñWhat if I annotat-

ed what he had already written so brilliantly?ò He thought about it and admitted they 

might have a book together.  
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The first tip is ñUse strong Verbs.ò Replace 

ñwalkedò with ñtrudged,ò for example. I went to 

my latest draft and replaced ñgoesò with ñdarts.ò 

Anne adds that this rule will instantly improve 

your writing. Itôs true. 

 For the rule ñKeep it Active,ò Neal argues 

that sometimes the passive voice is superior. 

Anne reinforces: ñWhen the subject of the sen-

tence receives the action instead of performing 

it, the sentence is weakened by your choice.ò 

She jokes that ñthe sentence is weakenedò is in 

the passive voice, and goes on to give examples 

of when that voice might be better.  

 A controversial rule for both writers is 

ñStick with said.ò According to Neal, your reader is more concerned with who said 

what than how it was said. Anne challenges Neal because sheôs fine with ñstated,ò 

ñremarkedò and some others. Neal calls her a ñPhilistine.ò 

 ñDonôt show offò is a great tip. Neal explains you want to befriend your reader. 

Anne admitted being criticized for her ñshow-offy overkill.ò She was devastated at 

first but admits that if you want her to read your book, donôt show off. Sheôll leave it 

sitting around so others will think sheôs brainy, but she wonôt read it. 

 Other rules are ñSound Natural,ò ñTrust Your Voice,ò ñQuestion Transitions,ò 

and ñLink ideas with semicolons.ò Both Neal and Anne love semicolons. Another 

rule is ñDrop óvery,ô and other crutch words.ò  

 I love that the tone of this book is light and conversational with, at times, two 

viewpoints. This book will make you think, but even if you break these rules, it helps 

to know where and why you are doing it. 
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[ƻǊŜƭŜƛ Yŀȅ 

By Michael Raff 

 

Lorelei Kay is the author of a multi-award-winning memoir, From 

Mormon to MermaidðOne Womanôs Voyage from Oppression to 

Freedom, available on Amazon. As she puts it, ñFifty years in the 

living, ten years in the writing.ò  

 She became hooked on poetry when her dad helped her write 

her first poem. She later attended Brigham Young University on a 

scholarship in journalism.  

 Loreleiôs poems have appeared in anthologies, online publica-

tions, and magazines. She won the 2021 San Gabriel Valley Poetry 

Contest with her poem Straightening Flower Fields. Sheôs also a Pushcart Prize nominee for her po-

em Miriam the Prophetess. 

She joined the High Desert Branch of the California Writers Club in 2010 and has participated 

in both ñThe Wordsmithsò and ñThe Poemsmithsò critique groups. Sheôs served as a poetry judge 

for the California Writers Club Literary Review, on the judging panel for the Scholastic Arts and 

Writing Awards, as a mentor on the Dorothy C. Blakely Memoir Project, on the board of the Moha-

ve Historical Society, and also on the board of our High Desert Branch. 

Along with writing, Loreleiôs passions include beautifying her yard with blossoms of all kinds, 

particularly the 19 rose bushes she planted to honor her late husband, Lloyd. True to mermaid tradi-

tion, they were married by a mermaid. 
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The Missing Links 
 
¢ƘŜ {ŀǘǳǊŘŀȅ aŜŜǝƴƎǎΥ   
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 ²ŜŘƴŜǎŘŀȅ /ƘŜŎƪ-ƛƴΥ  
 

ƘǧǇǎΥκκǳǎлсǿŜōΦȊƻƻƳΦǳǎκƧκ 

фуртлумсмспΚǇŘҐ±9рлwƭ±ƻŘDƭ[aC±YŎлwŎ9Wоō±Wvv¢лф 

 
 
 
 
 !/¢ LL aŜŜǝƴƎǎΥ  
 
ƘǧǇǎΥκǳǎлнǿŜōΦȊƻƻƳΦǳǎκƧκутуопурмлпнΚ
ǇǿŘҐƎу{±Wh¸·Ƴ.¸ŘǿŦлр½ǿ/Ȋ¦ŀƎbǊaŀлDtΦм 
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Mayôs Like-Minded Writers and Readers Salon will definitely be another memorable  event if  

Iôm any judge of things like that. Our very own poet Lorelei Kay will present a program on ï 

what else but poetry, of course. She promises not to make it a ñmaster classò for those of us 

less inclined to write poetry, but I know she will make it an enjoyable learning experience for 

all who attend. 

 Seats are limited, so email me at jennymargotta@mail.com 

to RSVP and get the event location for Mayôs ñPoetry and Pieò sa-

lon. 
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Nothing like writing for a stretch then ending up wiped out, mentally and/or physically. It shouldnôt 
have to hurt! 
 
Weôll have hands-on exercises, watch videos, and explore highðand lowðtech ways to make writ-
ing easier and (more) pain-free. 
 
Date and time: Tuesday, May 19, 2026, 1 PM to 4 PM.  
Location: Anitaôs home in Apple Valley. 
Rigo and Bellina will be cohosting, there will be refreshments, andðof courseðitôll be fun.  
Questions? Want to RSVP? Contact Anita at pennedbyanita@outlook.com  
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First I want to thank our amazing writers who 

were willing to share their expertise with us: 

(from left) Laura Mills, Michael Raff, Mary 

Langer Thompson-Lujan, Marilyn Ramirez, 

Linda Cooper, Lorelei Kay, Janice Dugle, and  

Roberta Smith. And these are not all our ter-

rific, prolific writers. We are genuinely 

blessed. 

 There were many wonderful insights 

that came out of this panel discussion (the 

video is available on our YouTube channel).  

 The focus of our meeting was keeping 

our momentum up as writers. Our experts 

shared their own strategies. These include: 

 1. Having many projects going at once. 

When you have a treasure trove of ideas for 

writing, it is easier to keep going. 

 2. Being in the writing club and attend-

ing critique groups. Writing is best in com-

munity. 

 

 

 3. Being with people who will let you 

handle your trials in your own way. For some, 

they write voraciously in tough times; it is 

cathartic and healing. For others, they shut 

down and do not write. In either case, having 

friends who support and understand you, who 

accept you, goes a very long way.  

 4. Write for yourself. Write what you 

like, what you want to say. Donôt write for 

the acceptance of others. Use your voice. 

 Again, thanks so much.                

Mike 

Apodaca  

h¦w CLw{¢ t!b9[ h¦w {9/hb5 t!b9[ 
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Women of the Bible 

Fight for Acceptance 
Q & A with Mary Langer Thompson 

by Cindy Frye 

 

Who originally came up with the idea for the book of poetry, From Silence to Speech: 

Women of the Bible Speak Out?  

After hearing a sermon, I wrote the poem ñJust Kiddingò about Sarah, who was pregnant in 

her old age, and took it to our Poemsmithsô critique group. The next week, someone brought 

another and then another about a Bible woman until we had 19 poems. Somebody suggested 

putting them together in a chapbook. But Poemsmiths were continuing to bring poems about 

women of the Bible, so we decided to send out a Call for Manuscripts to other poetry groups 

and poets we knew. Word got around, and even some of our branchôs members not in Po-

emsmiths submitted until we had about 150 poems.  

  

How were the contributing poets selected?  

Seven Poemsmiths spent three full days judging and arguing for and against each poem until 

we chose about 40 poems we considered the best.  

  

What was the process of choosing how the book would be formatted?   

Poemsmiths discussed organizing the poems chronologically, but there were too many on cer-

tain women, so we put Lorelei Kayôs ñMiriamò poem first because it went with the cover, and 

she came up with the idea of using tambourines when reading it. Very dramatic! John Gar-

nerôs poem went last because itôs a tribute to Eve and poetry. Otherwise, we tried to keep all 

the poems from the same author together.  

  

How long did it take to complete the process, from selecting the first poem to publish-

ing?   

Six years. It was a team effort.  
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What were the challenges along the way, if any?   

First, my husband, Dave, passed. He was going to put it together under the publishing compa-

ny he started for my childrenôs books, Another Think Coming Press. Then COVID hit. Then I 

got a contract with a traditional publisher, but after a couple of years, he backed out.  Ш 

 

Why publish this book now?   

Everything just fell into place one day when I learned I could take over the ownership of An-

other Think Coming Press, get the book formatted, and put it on Amazon and Kindle myself. I 

was afraid the Miriam cover we chose might not really be in the public domain, so I Googled 

the title of that art piece. It was attributed to Julie Wohl, who said she had not painted that 

cover but had painted several Miriam pieces. She loved our project and offered the current 

picture, giving me the rights. She makes and sells prints of her work, so Iôm giving a book and 

a print to someone for Motherôs Day.  

 

What do you hope your readers will take away from this book?   

We hope readers will be entertained, touched, and informed by the women of the Bible who 

had no real voices of their own. This book was written by poets of all faiths, so the book can 

be read in high school and college Womenôs Study classes, in book clubs, and by those study-

ing or interested in the canonical Bible.   

The Pushcart Prize, established in 1976, is one of the most prestigious literary awards in the 

U.S. recognizing ñthe best of the small presses.ò Nomination is highly revered. The following 

were nominated from our anthology:  

James Green for ñEveôs Rejoinderò  

Anita I Holmes for ñLydiaò  

Marlene Hitt for ñSalt of the Earthò (In Memoriam)  

Lorelei Kay for ñMiriam the Prophetessò  

June Langer for ñSiseraôs Motherò  

John C. Mannone for ñThe Samaritan Womanò  

 

Is there another poetry collection planned for the future?   

Possibly . . .  

    From Silence to Speech is available on Amazon. 
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Iôve said before that I wouldnôt be the 

least surprised if some time in the future 

scholars who study creative movements 

through time ask themselves, ñWhat was 

going on in the High Desert in the mid-

2020s? 

 One of the great writers theyôll be 

talking about will be Byron Ward. I just 

finished reading his book, Death and Du-

ty, and I couldnôt be more impressed.  

 Death and Duty is a high-pitched 

ride, which grabs you from the very be-

ginning 

L I wonôt give away any of the plot, but if you like nail-biting thrillers, 

you will want to read this book. If you like books that delve into science and 

use it effectively in storytelling, you will want to read this book. I could give 

you a dozen more reasons to pick up Death and Duty and read it.  

 Thank you, Byron, for writing such an excellent book and for reminding 

us why we like to read. I know you did a ton of research and three years of 

work to write this book. The effort shows.  

  

 For members of our branch, Death and Duty 

is available in the lending library. I hear itôs the most 

checked-out book. Iôm not surprised. 

 

Mike Apodaca 
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Have you met Joseph? He is the main love interest of Laura Mills latest book, Anyaôs Song. 

Laura and I attended the Avocado Festival in Fallbrook on Sunday, April 19. There were 

approximately 450 vendors and an expected attendance of 100,000 people. 

How do you make your booth stand out if you are 1 in 450? Well, apparently you get a 

six-foot cardboard cutout of your handsome main character. 

When we arrived in Fallbrook, Laura and I met a couple of her relatives for dinner. As we 

were getting ready to leave, they asked to see Joseph, who was folded up in the back seat. 

While Laura was unfolding him, a lady passing by in a truck rolled down her window and 

asked to see what we had. She immediately wanted to take a picture of him. We thought that 

a bit bizarre and random, but attention was the reason we had brought him.  

Once the booth was set up, we tied Joseph to the pole holding up the sunshade and sat 

back to watch the reactions. Some women were highly excited. Others rolled their eyes. Even 

the men reacted. One man said if he was real, he would date him. When an older gentleman 

would look at him, I would comment and say, ñThat was you in your younger days, wasnôt 

it?ò They would just smile and walk away. Another young man puffed out his chest and chal-

lenged him as if he were the better-looking one. Laura and I wished we had a video camera 

to record everyoneôs reaction.  

cċƻĲШòŸƨШ~ĲƣШsŸƚĲƓőе 
7ǃЮ?ĲĤĤŔĲЮìċũťĲƖ 

ᴁhŉƪ ņħƔļƨ ŋŚŴǐ Ŵŉƪ

ȈŴŬħŚņļǛᴄȈ ļƏļǟ ħŚƨ ħǋ

ħĳŉƪ ŅşŬřļƨ ŋǋ ŉļǛ ŴŉŬşħǤב

lŉŋǟ řħǋ ŉħƨ Ȉħƈļƨ

ŉļǛבוᴂ 
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We had to position Joseph facing sideways so as not to en-

croach upon the booth next to us. Consequently, not every-

one saw him right away. So I would pick up Lauraôs book 

and say, ñHave you met Joseph? He is the main character in 

Laura Millsôs new book. By the way, this is the author, 

Laura. Her book takes place right here in Fallbrook in the 

1800s. Do you see that scar on Josephôs forehead right 

above his left eye? If you read her book, youôll find out why 

itôs there.ò That line didnôt grab them every time, but at the 

end of the day, she had sold 20 books.  

She also got us matching T-shirts. The front said Got Ro-

mance? and the back had a large QR code with a link to her website. While Laura was run-

ning the booth, I occasionally walked around like a human billboard. One lady saw the shirt 

and said, ñGot Romance?ò  

ñI sure do,ò I replied. ñDown on the end of this row, space 38. You should go down and 

have your picture taken with Joseph. He loves to have his picture  taken.ò 

She assured me she was going to do that very thing as soon as she had help at her own 

booth.  

Remember the lady in the truck? Well, she stopped by and brought her mother and  sister 

to get their pictures taken with Joseph and bought a book. He did his job quite well and al-

ways had a smile on his face.  

One of my friends came down from the Lake Elsinore area and bought two books. 

Lauraôs brother bought one of each of her books and then took us to dinner. At the restaurant, 

a lady came up to our table and wanted to know what the QR code was for on our shirts. I 

told her to scan it. She was quite excited when she saw the books pop up on Lauraôs page. 

She said she likes to read and would definitely check them out.  

The weather was good, the people were friendly, and their reactions to Joseph kept us and 

the people in the booth next to us entertained all day. I would say it was a total success.  

 

ᴁ?şǤ eşřħŚĳƪטᴂ 
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мΦ Come up with a 

topic you feel pas-

sionate about and 

that you have 

some expertise in. 

нΦ Submit your topic to 

the Tailored Talks com-

mittee so we can put 

you on the schedule to 

speak. 

оΦ Do a presentation 

at the Apple Valley 

Library on the first 

Wednesday of the 

month at 5:30 p.m. 

We will give you 

feedback on how 

you can improve 

your speech. 

пΦ Youôll get a page on our Tai-

lored Talks website where or-

ganizations can find you and 

your speeches. This will grow 

your brand. 
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This was my third time presenting at this High Desert event.  

 Our club dominated this year. We had four presenters and scads of members in the audi-

ence. I presented on retiring well, Byron Ward on his hobby, miniature ship battles, Andrea 

Frost on the bone churches of Europe, and Terry Saenz on her beautiful marriage. 

 Ignite is wild. Each presenter is given a blank, 20-slide, five-minute PowerPoint, one 

that switches panels every fifteen seconds. Honestly, I remember nothing of my presentation. 

Itôs a blur. 

 After choosing my topic, I put together slides I thought would tell my story of retire-

ment. For some, not working is their lifeôs dream. For others, like me, itôs a time of disorienta-

tion and loss. I filled the slides with the things I have learned about finding purpose, connect-

ing with family and friends, and staying busy. I also nodded my head to the fact that many of 

my friends are passing away and that my time is comingðbut I am not done yet! 

 After getting my presentation put togetherðI used one of the premade templates availa-

ble in the Office SuiteðI started practicing my delivery. 

 A few weeks before the event, Terry Saenz and Byron Ward had a practice run where I  

showed them what I had and received suggestions. They found my slides too busy and too 

bright. I took their advice to heart and trimmed down my clutter.  

 In the last few weeks, I practiced my script. Days before, I reduced each slide to one 

word or short phrase. I practiced with a card with these words on it. And then I knew itðI was 

ready. 

 We had a full dress rehearsal two days before the event. It went very well. 

 And then, it came. I was standing with Terry Saenz in a dark anteroom, micôd up, wait-

ing for my turn. I was on. I strode to the middle of the stage, signaled for the slides to start, 

and engaged the audience. 

 The best part was the veteran who talked to me afterward and told me how much my 

speech helped him. Ignite is a terrific event, one where you can make a difference. 
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Picture a very large room filled to the brim with loud 

teenagers, ear-numbing wild music, the walls lined with 

tables from venders throughout the High Desert.  

 Squeezed among them was a booth dedicated to 

our writing club. Mike Raff and I manned the booth, 

talking to teens about our club and what we had to offer 

them.  

 It was a terrific event. We talked to dozens of 

young people, most of them budding writers. We gave 

away the clubôs cards and trifolds.  

 Weôre hoping to see these young people at our 

future meetings so we can encourage their writing en-

deavors. 

 

 

We define words; they do not define us. The 

same word will mean very different things to 

different people. This is our power. 

 CJ Berry has approached our board 

with a fascinating proposition. Perhaps we 

have allowed ourselves to accept a highly 

negative definition of the word rejection. We 

associate rejection with being cast out, con-

sidered worthless, even as an absolute failure. 

It is nearly impossible to distance ourselves 

from rejection and to not take it personally.  

 Which is why C. J.ôs idea is so bril-

liant.  Since rejection is an ordinary part of 

writing (it just is), we need to reframe what it 

means so that we rob it of its debilitating ef-

fects. 

 So, we are going to redefine rejection 

as evidence of a successful writing career. 

Rejection means you are submitting your 

work. It means that you are putting yourself 

out there. That you are being a real writer. In 

this scenario, THE MORE REJECTIONS 

THE BETTER! Letôs redefine rejection and 

celebrate our rejections together. 

 

Mike Apodaca 

 

Options for Youth Mike Raff and Mike Apodaca 

 

Business Name 

wŜŦǊŀƳƛƴƎ wŜƧŜŎǝƻƴ 
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