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HDCWC member Commander Therese Moore spoke at 
the Memorial Day Ceremony on May 25, at the new Cap-
tain Joseph McConnell Jr, USAF Park off Pahute Road in 
Apple Valley. The speakers spoke on behalf of and in re-
membrance of the brave military service members who 
made the ultimate sacrifice in defense of the United 
States of America.  

The Keynote Speakers were Apple Valley Mayor Scott 
Nassif, Corrine Mora, rep for Congressman Jay Ober-
nolte, Jonathan Dvareckas of the Disabled American Vet-
erans Chapter 92, Chris Harvey, VFW Post 2924, and 
Therese, Commander of American Legion Post 256, 
which she has lobbied to be renamed the 
Captain Joseph McConnell Jr. Post. 

Therese, writing as Tess DeGroot, is the au-
thor of the excellent novel, Princess of 
Sweetwater. 

 

ðStory and photos by Meera Maheswaran  
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Iƻǿ L ²ǊƻǘŜ aȅ aŜƳƻƛǊ 
 

I finished my memoir! Yay! I turned it in to Jenny Margotta for the 

final editing and putting together the book. 

Hereôs how the whole thing worked.  

¶ I read Alan Wattôs excellent book, The 90-Day Memoir. I actually 

read the book twice and did all the exercises.  

¶ I began making a list of different events in my life that I wanted to 

put in the memoir.  

¶ I started writing. I wrote and wrote until the book was done. 

Whew! 

¶ I submitted the book week by week to my editing group. 

¶ And then I found the structure I was using wasnôt working for the 

readers. I chopped the book up and put it all back together in a 

different way. 

¶ I went back through the book, cleaning it up and making the new 

format work. 

¶ I read the book to my wife, Debi, getting her suggestions. They 

were invaluable. 

¶ I went through the entire manuscript again, smoothing out rough 

paragraphs and generally improving the writing. 

¶ I submitted the book to Jenny. 

¶ Jenny has begun to work on it, finding my many mistakes. I look forward to learning from her insights. 

Notice, this was a very long process. Most of it involved polishing the book and improving the writing. 

Itôs through this arduous process that I become a better writer. I always see myself as a writer in process, learn-

ing how to write as I write. Iôm eager to pick up tips from my peers. I read many writing books and articles. I go to sa-

lons. I yearn to improve. 

I had a discussion today with someone who complained that too many of the self-published books that she read 

(some from our club) were riddled with errors. It made the writing appear amateurish.  

My advice: Donôt rush your work. Take the time it takes to produce something of real quality. Pay attention to 

the little things (like punctuation) as well as the big ones (like overall theme). When you send it to an editor or agent, 

make sure itôs as ready for publication as you can make it. You want to end up with something you are happy with. 
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Jack Londonôs experiences in the Klondike inspired many of his books and stories, including 

his 1902 short story ñTo Build a Fire,ò which many critics consider his best short story. 

London returned to California in 1898, and worked hard to get published. He came close 

to abandoning his writing career when the Overland Monthly took its time to pay him for his 

story ñTo the Man On Trail,ò but changed his mind when The Black Cat picked up his story ñA 

Thousand Deaths,ò paying him $40. 

A printing boom in technology helped London to get published more often and climb his 

way out of poverty. In 1900, he made a whopping $2,500 in writing. Also in 1900, London 

married his first wife, Elizabeth ñBessieò Maddern, on the same day his book The Son of the 

Wolf was published. Bessie was the fianc®e of his friend who was killed aboard the Scandia in 

1897. London and Bessie did not love each other but were ñcomfortableò together and had two 

children, Becky and Joan.  

In 1903, London published one of his most famous novels, The Call of the Wild, about a 

St. Bernard-Scotch Shepherd mix named Buck, stolen from a Californian family, who ends up 

in various adventures in the Canadian Yukon during the Klondike Gold Rush. It was published 

in serial form in the Saturday Evening Post, and shortly thereafter, in book form. It proved an 

immediate success and launched the most productive portion of Londonôs writing career.   

Being comfortable together didnôt last, and by July of 1904, London and Bessie were di-

vorced. He had grown unhappy with the marriage and had numerous affairs.  
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London started drinking at an early age, and by this time, he was probably an alcoholic. 

He went through several periods of abstinence, but he never entirely quit drinking, and, as he 

aged, became progressively worse. His battle with alcoholism is documented in his memoir, 

John Barleycorn, published in 1913.  

Also in 1904, London served as a war correspondent for the San Francisco Examiner to 

cover the Russo-Japanese War. To put it mildly, London did not fare well. He was arrested by 

the Japanese three times in four months, twice for straying too close to the border without 

permission, and the last time for assaulting his assistants, whom he accused of stealing his 

horseôs food. President Theodore Roosevelt himself had to intervene for Londonôs release. 

The year 1904, proved to be a busy one for London. With his close friend George Ster-

ling, he joined the Bohemian Club, whose membership included Ambrose Bierce, John Muir, 

Frank Norris, and Herman Scheffauer. 

Finally, also in 1904, London published one of his best-known novels, The Sea-Wolf, 

about a sadistic but intelligent shipôs captain, Wolf Larsen.  

London married Charmian Kittredge in 1905. They had been friends for years, were po-

litically aligned, both were involved in socialist causes, and had been lovers before Londonôs 

divorce. It has been said they were the perfect match. They tried to have children, but one 

child died at birth, and another pregnancy ended in a miscarriage. 

Also in 1905, London bought a 1,000-acre ranch in Sonoma County, California, which 

was named ñBeauty Ranch.ò ñNext to my wife, the ranch is the dearest thing in the world to 

me,ò he stated. London wanted the ranch to be a successful business venture, but it failed, 

perhaps due to bad luck or because London wasnôt really cut out to be a rancher. 

In 1906, London published his eye-witness account of the San Francisco earthquake in 

Collierôs magazine. 

To be continued next month. In the meantime, keep writing and reading!   Ш 
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The Slang of Writing 
by Jenny Margotta 

 

 

My all-time favorite pastime is reading. I primarily read mysteries, particularly those in the late 19th 

and early 20th centuries. I settle back in my comfortable chair, a diet-cola at my side, and lose myself 

in my book.  

 There is another time that I read, however, and that is when Iôm procrastinating at my desk or 

simply taking a break from editing. Next to my desk is a large bookshelf packed with dictionaries in 

multiple languages, how-to books, style guides, and other references related to writing and editing. 

One of my favorites is The American Thesaurus of Slang by Lester V. Berrey and Melvin van den 

Bark. It was published in 1943 and was part of my late husband Johnôs library. Iôm sure there are 

newer editions, but I treasure this particular oneðfor obvious reasons. 

 That said, for the past several days, I had been trying to come up with a good topic for my 

monthly column and my mind was blank. Then my eyes landed on the familiar, beat-up green cover 

on my bookshelf. Inspiration! 

 I thumbed my way to the 10-page section on Written Communication. Following are snippets 

from those pages. Hopefully, youôll enjoy reading them as much as I didðand maybe find yourself 

using them in your next creative writing project. 

 

WRITER: author feller, author chappie, brother of the quill, ink slinger, ink waster, key pounder, 

knight of the pen, scribble hound, typewriter addict, adjective smith (a writer addicted to the overuse 

of adjectives), bromadite writer (a trite, uninteresting writer), fictioneer, wielder of a salt pen (a writ-

er specializing in sea stories), paradoxalogist (a writer given to frequent paradoxes), sarcaster (a sat-

irist) 

 

WRITING (the craft of) (n). Ink-slinging, pen- or pencil-driving,  -pushing, -shoving, -wagging, -

wrestling.  (I like the image of pen-wrestling; it does sometimes feel like I have to fight with my pen 

to get the words to come. I would imagine a more recent edition of this book might replace ñpenò or 

ñpencilò with ñkeyboard.ò) There is also flummadiddle (referring to unsubstantial writing, especially 

of a sentimental nature). 

 

PIECE OF WRITING: Howôs your next scribblement coming? Or how about hurrygraph, potboil-

er, snobography (a treatise on snobs), screeve, rigging (propaganda), and moonshine (suppressed 

writings illicitly sold) 
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WRITING MATERIALS: ink stick, scratch, stick (a pen), timbers (lead pencils), scratcher, scratch-

pad, canary pad (a yellow scratch-pad), tickler (a memo pad). 

 

WRITE (v): spout ink, stain paper, scratch, scribble, I-mark (to write secret symbols), wall up (to 

write on or against a wall, esp. to keep an account, as of oneôs debts, on a wall) 

 

RELIABLE INFORMATION: cinch or sure bet, dead shot, gilt-edge tip, good thing on ice, real 

know, straight info, inside dope, straight stuff, straight steer. 

 

TEACH: Larn, show the ropes, smarten (up), teachify, wisen (up), knock through oneôs noggin, jack 

up, toot. 

 

CORRECT COPY: chase commas, paint a proof (to adorn by elaborate correction marks), sit in the 

slot (to work as an editor at the copy desk). 

 

I saved my favorite for last 

 

EDITOR: Blue Pencil (publishing slang for the act of editing or marking up text), Murder She Wrote 

(Used when writing is so convoluted it needs to be drastically simplified), Death by Comma (a manu-

script riddled with unnecessary commas that an editor must rescue), Squib (a short satirical or hu-

morous piece; sometimes used by editors to describe filler text), Tushery (writing of poor quality with 

overly archaic diction),  Inkshed (excessive or wasteful writing that an editor must trim), Rhyparogra-

phy (literary depiction of sordid subjects; sometimes used humorously by editors describing gritty 

manuscripts), Aureate (overly grandiloquent, rhetorical prose; an editor might use it to describe writ-

ing thatôs too gilded for its own good), Coruscate (to be brilliant or showy in technique; describes 

overly flashy writing), Efflorescent (writing that ñflowersò into ornate excess), Splendacious (a hu-

morous adjective meaning ñvery splendid;ò sometimes used tongue in cheek in blurbs)  

   _______________    

Did You Know? 

 

The verb ñto writeò comes from the Old English 

(pre 1150): wrǭtan, meaning ñto score, outline, 

draw, or engrave.ò Writing was literally scratching 

marks into wood, wax, or stone. 
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I dare you to read this book and not want to write your story. The book is a pep talk and a get
-you-started, hands-on guide. Leslie Leyland Fields is a multi-award-winning writer with 15 
books, including Your Story Matters: Finding, Writing and Living the Truth of Your Life, 
which I also highly recommend.   

 The introduction is inspiring: Why write your story? ñ. . . because havenôt you sur-
vived so much more than you thought you could?ò Fields asserts that writing and sharing 
your story will change your life. The author wants to be your guide, and what a wonderful 
mentor she is.  She adds, ñIf you have made it this far in life then you are already an encyclo-
pedia of loves and heartbreaks, risks and adventures, griefs and gifts.ò This is an author in 
love with writing who cares to share her knowledge and experience.  

 Each of the eight chapters begins with quotes and ñWhat Youôll Gainò from reading. 
Chapters include prompts such as, ñWriting my story is a priority in my life right now be-
cause . . .ò 

And the reader fills in the blank. Chapter One gives ñ6 Habits of the Unstoppable 
Writer.ò In this first chapter, Fields asks if you feel encouraged, to leave an Amazon review. 
In fact, I was an invited Beta Reader for this book before it was released, and Fields set the 
goal for 100 reviews on Amazon from those of us who accepted her invitation. She reached 
her goal. Fields genuinely cares for you, the reader: ñTake the world into your arms while 
you can.ò  
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Gains from Chapter Two, ñDiscover Your Deepest Story,ò includes three tools to help you 
choose the right story you need to write or tell now. Memoir often focuses on overcoming a 
challenge and a major theme can cover a month or 20 years. Fields asks us to make a time-
line of our lives with turning points, which we asked students to do for the clubôs memoir 
project, the Dorothy C. Blakely Project, at two high schools in the High Desert. The author 
suggests you break your timeline down by decades. Then she asks the reader to make a list 
of unique experiences such as raising a boy and two girls; reconciling after a divorce; or 
growing up in poverty. What story do you need to write right now? Your words need to 
make a difference in you before they can make a difference to others. Testimonies are sprin-
kled throughout the book under ñDoes This Really Work?ò 

 The Story Spine Exercise will take you from ñOnce Upon a Time . . .ò through ñUntil 
One Day . . .ò to ñAnd Ever Since Then . . .ò with steps in between. Learn about ñThe 
Heroôs Journeyò developed by Joseph Campbell and later adapted into a 12-step framework 
by Christopher Vogler, a past HDCWC speaker.   

 Chapter Four gives the secret to engaging your audience, key elements of scenes, and 
five steps to creating captivating scenes. Chapter Five gives a path to getting to deeper 
truths of your story and tells how to unlock your creative flow. Many in our club are already 
ñfreewriting,ò which Fields renames ñWordseeking.ò In this technique one writes for a des-
ignated period of time and does not stop to edit words. We go ñwhere language takes us.ò 
One Wordseeking exercise or prompt is: ñFor once I want to tell the truth about that day 
when . . .ò 

 The take-away from Chapter Six 
aims to be a path to write for repair and 
healing. Try writing, Fields suggests, a 
letter to someone who has wronged or 
disappointed you ñaiming for compas-
sion and understanding.ò Chapter Seven 
deals with truth-telling and how much 
of it you should tell. Chapter Eight tells 
about the power of hope in any story 
and gives excellent advice on endings.  

 This is a book for those starting 

out, experienced writers and those un-

dergoing grief and loss. 

ñTransformation is just a story away.ò  
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WǳƴŜ [ŀƴƎŜǊ 

By Michael Raff and Mary Thompson Lujan  

 

June Langer was born June 21, 1923, and grew up in the Windy City of Chicago, Illinois. At age 6, 

on her first day of school, she declared she was going to become a teacher. She attended Fenger 

High School on Chicagoôs South Side and graduated early as an honors student. She enrolled in Chi-

cago Teachersô College, but WWII, a husband, two childrenðMary and Davidðand a move to 

Glendale, California, via Route 66, temporarily stopped her formal education. Perseverance won 

out, and she returned to Glendale College and then Cal State L.A. to earn a degree and teaching cre-

dential. She taught elementary school for twenty-three years in the Garvey School District in San 

Gabriel. She was recently awarded the Distinguished Woman of 2026 award from the international education group 

Delta Kappa Gamma. 

In 2006, retired and widowed after 57 years of marriage to ñHerbie,ò June followed her daughter, HDCWC mem-

ber Mary Langer Thompson (now Lujan), from Glendale to the High Desert. She joined several organizations, including 

the High Desert California Writers Club. She has been published in several anthologies, wrote a column in the Sun City 

The View for two and a half years, and was most recently published in From Silence to Speech: Women of the Bible 

Speak Out. Her poem, ñSiseraôs Mother,ò was nominated for a Pushcart Prize.  

June considers herself a late bloomer. She was due to be born on June 1, but waited until June 21. She started her 

teaching career at age 40, began painting at age 80, and began her memoir (forthcoming) at age 88. In her mid-90s, she 

became a member of the writing critique group ñWise Womenò for women 90 and over. She is a lifelong learner and 

canôt wait to discover something new. Approaching her 103rd birthday, she wants to finish her memoir, paint more pic-

tures, practice piano, and write more poetry. 

June has three grandchildren, Matthew Thompson, Tara Smith, and Brad Langer; and four great-grandchildren, 

Dixon, Grayson, Lydia, and Christopher. Last but not least, June loves to tell people, ñThe first hundred years are the 

hardest.ò 
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ƘǧǇǎΥκǳǎлнǿŜōΦȊƻƻƳΦǳǎκƧκутуопурмлпнΚ
ǇǿŘҐƎу{±Wh¸·Ƴ.¸ŘǿŦлр½ǿ/Ȋ¦ŀƎbǊaŀлDtΦм 
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 Review of Mayõs Poetry and Pie Salon 

By Jenny Margotta 

 

Twelve members met at Lorelei Kayôs home for Mayôs Like-Minded Writers and Readers 

Salon  

Lorelei was an excellent presenter, making it fun and interesting for all of us, I think. We 

discussed rhyming in poetry and the young poet Amanda Gormanôs work. Then we all at-

tempted to write a poem of our own in the acrostic style. 

Acrostic, you ask?  I had to ask. An acrostic is a piece of writing in which a particular set 

of lettersðtypically the first letter of each line, word, or paragraphðspells out a word or 

phrase with special significance to the text. Acrostics are most commonly written as a form 

of poetry, but they can also be found in prose or used as word puzzles. 

 We wrote our name vertically down the left side of our paper. The letter on that line 

then became the first letter in the first word of that line of poetry. I was impressed with the 

results of all of us.  

Then came the ñpieò part of ñpoetry and pie.ò There was a delicious-looking tart topped 

with a variety of fresh fruits, and for those of us preferring a little more traditional pie, there 

was peach pie. Along with vanilla ice cream, of course. 

What a great way to spend a delightful few hours on her comfortable patio.  Thanks, Lo-

relei. 

ᴁXŚĳƪ ŷũşǋ Ƙ řŋĸŚŋņŉǤ ĸŬļħŬǹג
Ɖŉŋŕƪ D ũşŚĸļŬļƨג ƉļħǄ ħŚƨ Ɖļħצ
Ȅǹג 

XƈļǛ řħŚǹ Ƙ ūŷħŋŚǤ ħŚƨ ĳŷŬŋşŷǟ
ƈşŕŷřƪ şƳ ŅşŬņşŴŴļǋ ŕşŬƪש 

yŉŋŕƪ D Śşĸĸļƨג ŚļħŬŕǹ ŚħũũŋŚƴג
ȈŷĸĸļŚŕǹ ŴŉļŬƪ ĳħřƪ Ƙ ŴħũũŋŚƴג 

ǟ şƳ Ȉşřƪ şŚƪ ņļŚŴŕǹ ȄħũũŋŚƴג

ȄħũũŋŚƴ ħǤ řǹ ĳŉħřĲļǛ ĸşşǛבᴂ 

גBřřřǊנ ĸļŕŋĳŋşŷǟ ũŋƪסבו 
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The Third Timeõs the Charm: 
It Shouldnõt Have to Hurt 

 
The Tuesday Writersô Salon 

Rescheduled to: 
June 16, 1 to 4 PM 

 
 
Nothing like writing for a stretch then ending up wiped out, mentally and / or physically. It 
shouldnôt have to hurt! 
 
Weôll have hands-on exercises, watch videos, and explore highðand lowðtech ways to 
make writing easier and (more) pain-free. Participants are encouraged to bring their laptop 
computers if they have them. 
 
Date and time: Tuesday, June 16, 1 PM to 4 PM.  
Location: Anitaôs home in Apple Valley. 
Rigo and Bellina will be cohosting, there will be refreshments, andðof courseðitôll be fun.  
Questions? Want to RSVP? Contact Anita at pennedbyanita@outlook.com  

 

 

LIKE-MINDED WRITERS AND READERS SALON  

Wednesday, June 17, 4 H 6 p.m.  

GRAPHICS 101 

 

Want to know which photos you can use in your books? Are you lost when someone starts 

talking about dpi restrictions, ratio cropping, embedding graphics, or even ñlandscapeò ver-

sus ñportraitò dimensions? If so, then Juneôs Like-Minded Writers and Readers Salon is for 

you. 

There is so much to learn about using graphics in your work, so Juneôs salon will be Part 

1 of an ongoing series of salons about graphics, interspersed over the coming months with 

other topics. 

As always, seating is limited. Contact Jenny Margottað jennymargotta@mail.com, 760-

843-5448 (landline) or in personðto reserve your seat and get the location address.  
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The first Wednesday of every month, at 5:30 p.m., a member of our club does a presentation at 

the Apple Valley Library, preparing them to speak at venues and promote their books. The last 

few have been terrific. Well, we ainôt seen nothinô yet.  

Janice Dugle is going to raise the house as she shares her adventures (and misadventures) in 

England. Janice saw things through her wonderful eyes and picked up many stories that she will 

be sharing with us. Mark your calendar now. 

²ŜŘƴŜǎŘŀȅΣ WǳƴŜ оǊŘ 

рΥол ǘƻ сΥолƛǎƘ ǇΦƳΦ 

!ǇǇƭŜ ±ŀƭƭŜȅ [ƛōǊŀǊȅ 
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aŀȅ ф aŜŜǝƴƎΥ 9ȄǇŜǊǘǎ {ƘŀǊŜ ²ƛǎŘƻƳ  

Mayôs in-person meeting was some-

thing different. Our Programming Com-

mitted planned to have six speakers 

share from their expertise. Each had 

five minutes to share, five to answer 

questions, and five minutes for the au-

dience to map out their action plans. 

 Jenny Margotta started us off with 

knowing our brand and keeping it con-

sistent throughout our promotions, 

book covers, websites, etc.  

 Mary Ruth Hughes shared with us 

the importance of historical accuracy in 

our writing and brought us all copies of 

her book, Wild Flowers Gift, and put a 

copy of a recording she had of a presen-

tation by Louis LôAmour in our library. 

 Third up was Richard Spencer, 

who spoke to us about Kickstarter. 

 Next we had C.J. Berry help us 

focus on what our core writing is all 

about. 

 Fifth was Elizabeth Aguilar who 

spoke on book signings. Elizabeth 

brought a beautiful tablescape she uses 

for book signings. Thanks to Victor, her 

husband, who helped her set up. 

 Finally, John Garner inspired us 

to find new places to write. John is pro-

lific, writing on social media, in books, 

and magazines and newspapers. If there 

is a story nearby, John will find it. 

 Thanks so much to all who made 

this meeting a great success.               

 

ðMike Apodaca   
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A Childhood Dream, a College Research Paper,  

Growing Oneõs Finances:  

ñA Q & A with B.B. Toagñ  

By Cindy Frye 
 

 

On your Amazon profileðyou write as B.B. Toagðyou state that you are an 

ñindependent IP creator whose work spans serialized fiction, nonfiction, and visual-

driven storytelling.ò Letôs start with Marked, told in individual episodes. Tell us a bit 

about this series, what genre it may fall under, and how it came to be. 

 

Marked began as recurring childhood dream imagery that stayed with me over the years and 

eventually evolved into a serialized fantasy project built around mystery, perception, and rein-

terpretation. While it contains elements of dystopian fantasy and speculative fiction, the series 

is focused on evolving understanding rather than delivering simple answers. Earlier events 

gain new meaning as the readerôs perspective changes. 

I structured the story episodically, inspired by old TV shows and radio serials, allowing 

multiple entry points and making it suitable for magazine publication. This format translated 

to monthly ebook releases, which I initially learned from transforming a college research pa-

per into a published ebook. Through Marked, I explored marketing strategies and the KDP al-

gorithm, helping my author page stay active and discoverable, while designing a story that 

readers can engage with at different starting points. 

 

Youôve also written a true-crime chronicle about H.H. Holmes, ñAmericaôs serial killer.ò 

What motivated you to write The Devilôs Blueprint? 

 

The Devilôs Blueprint began as a college research paper on H.H. Holmes created for a speech 

class where I developed suspense and suggestive claims that classmates interpreted as fact. I 

kept it because I loved how the story came out and saw potential for people to discover it. 

Turning it into an ebook taught me formatting, editing, and structure, and provided practical 

experience in episodic and small-scale releases. In many ways, the project was about learning 

to turn existing writing into a finished product, and it laid the groundwork for my later pro-

jects like Marked. 
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Now on to your ñpractical guideò and workbook about growing oneôs finances, Cultivat-

ing Wealth, which shares advice ñthrough faith-rooted exercises, reflective prompts, and 

hands-on tools.ò Why write this self-help (if you will) book, and what do you hope peo-

ple will take away from it? 

 

Cultivating Wealth was written to make financial concepts accessible to blue-collar workers 

who may feel disconnected from traditional financial education. Using farming as a metaphor, 

the book translates familiar experiences with planting, maintenance, patience, setbacks, sea-

sons, and harvest into principles of investing, budgeting, and long-term planning. The book 

emphasizes stewardship across financial, mental, physical, and spiritual areas, providing prac-

tical guidance for sustainable growth and decision-making. 

 

What were the challenges, if any, along the way to publication of your works? What ad-

vice can you share with us about the process? 

 

When I first started, I knew more about ideas and storytelling than publishing. I gradually 

learned formatting, typography, editing structure, front and back matter, release strategy, and 

cover layout through trial, error, and research. Some members of the writing club became 

mentors, generously sharing their knowledge and guiding me to experts and resources that 

helped me navigate each step. One of the biggest lessons was learning to ask better questions. 

Every project taught me a new skill. My advice is to remain teachable, complete your pro-

jects, and remember that publishing is a step-by-step process. 

 

Whatôs next for B.B. Toag? 

 

Iôm continuing to expand Marked and developing a Kickstarter project tied to the seriesô in-

world investigative persona, @RoadsideVoice, creating an immersive experience where the 

fictional world exists outside the books through fragmented reports and interactions. Iôm also 

developing future projects across multiple genres, including horror, fantasy, and science fic-

tion, along with two nonfiction series. The first is a newspaper submission series of letters I 

sent during active duty, offering a glimpse into life at the front and correspondence during 

limited signal periods, which will eventually become a book. The second is a survival hand-

book series, structured as a survival encyclopedia focusing on specialized objects, detailing 

practical uses and strategies for each item. These projects allow exploration of the fiction uni-

verse beyond novels, immersive storytelling, and practical nonfiction, highlighting the crea-

tive range of my work. 
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Membership for all current members of HDCWC will expire 

on June 30, 2026.  

The renewal period for membership begins July 1, 2026. Adult renewal fee is 

$45. Dual membership (if HDCWC is your secondary branch) is $25. Student 

membership (23 years or younger, attending full-time at an accredited institution) 

is $10.  

These are the same amounts that have been in place for a number of years. The 

CWC Central Board, however, voted to shorten the renewal period. Current mem-

bers now must renew no later than August 31, 2026. Adults who do not renew 

their membership will be considered a new member and will be charged the new 

adult membership fee of $65. The fee for dual and student memberships remains 

the same. 

 

Dues may be paid in one of 3 ways: 

1. By check payable to HDCWC and given to Jenny 

Margotta at any meeting or mailed to HDCWC at 17645 

Fisher St., Victorville, CA 92395. 

2. Through PayPal via the Membership Renewal link on 

www.hdcwc.com 

3. By cash given to Jenny Margotta at any meeting. 

 

Note:  HDCWC cannot accept payments via Zelle, Venmo, and other elec-

tronic payment apps. 

?/?*/MN67J M/@/W"> 
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According to the state-level CWC by-

laws, HDCWC cannot pay members for 

time spent on the branchôs behalf. We 

can, however, reimburse out-of-pocket 

expenses. 

Please note that any request for reim-

bursement must be submitted within 30 

days of the expenditure, along with a 

copy of the receipt(s) or a valid reason 

why a receipt is not available. 

Every effort will be made to issue the 

reimbursement (via check) upon receipt 

of the request. Receipts for ongoing, pre-

approved events such as salons and 

monthly meetings do not need prior ap-

proval so long as the expense is within 

the budgeted amounts. (See Jenny if 

there is a question about those budgeted 

amounts. One-time purchases must have 

prior approval from the board.) 

Receipts may be given to Jenny Mar-

gotta in person, or via email to Jenny at 

jennymargotta@mail.com.  
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