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Why were we marching? There was a festive, celebratory mood as we walked together, carrying 

signs. As one of the speakers pointed out, we were not sprayed with power hoses. German Shep-

herds did not tear at our clothing or sink their teeth in our flesh. Armed militia were not lining the 

street, waiting for one of us to step out of line. 

 So why were we marching? I canôt speak for Lynn Green, Diane Del Toro, Therese 

Moore, or Meera Maheswarans. They will have to tell you what motivated them to stand up and 

be counted. But for me, it was what the march represents. The march is on MLK Day. As we fin-

ished walking, and crowded into the space at the venue, they played the ñI have a dreamò speech. 

As a teacher I played this speech every year for my students. We would talk about the beauty of 

the metaphors and the power of the language and the message. I still think it is one of the best 

orations ever written. This morning, I was taken back to the days when I was young, when there 

was segregation and separation.  

I also marched because there are some who are protesting peacefully today, and yet are 

facing intimidation, toxic gas, and other indignities. I feel for them. 

All during the festivities, I carried a sign that read ñHigh Desert Branch of the California 

Writers Club, Founded 1990: Giving Voice.ò Giving voice. This clearly explains our missionðto 

help all of our writers find their voice and gain the skill to express it powerfully. I have always 

believed that everyone deserves a hearing. Yes, everyone. Every religion, every philosophy, eve-

ry ideology. Whether it agrees with mine or not. I am not afraid of those who disagree with me. 

Iôm sure there will be another march next year. I hope I will see you there. Happy Black 

History Month. 

 

{ƻƭƛŘŀǊƛǘȅ 
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 Take Control of Your Writing Life 
By Mike Apodaca 

We donôt like feeling a lack of control. Powerless. 

And yet, much of writing gives us this feeling. Here are just some of the things we are not in con-
trol of: securing an agent, selling a book to a publishing company, getting an advance, having a 
publisher promote us, selling tons of books, having a fan base and a vast brand, and being univer-
sally recognized as a legitimate author. 

 This lack of control can lead to frustration and even depression. It can make us want to 
give up on writing. After all, whatôs the use? 

 A quick note: We cannot expect to get from writing what writing was never meant to give 
us. Elton John has a line in his song ñHonky Catò that goes, ñItôs like tryinô to get whiskey from a 
bottle of wine.ò Writing cannot give us identity, meaning, a sense of value, or a joyful heart. 
These are found elsewhere. In most cases, it will not give us a livable income. 

 It is healthy for us to focus on what we can control, what we can do. We can get to know 
our audience. Do the research and know the people you want to buy our books, read our poetry, 
and learn from our articles. Think niche. Next, we need to work to improve our craft. Growing as 
a writer is vital to success. Take advantage of all opportunities to learnðHDCWC monthly meet-
ings, salons, ACT II Zoom meetings, and our extensive YouTube library. Read books on writing. 
Study grammar and punctuation, and all the elements of writing. Subscribe to writing magazines. 
Go to conferences. Listen to writing podcasts. 

 Do what you can do. Take advantage of all the opportunities you have to promote your 
writing. Create a page on our HDCWC.com website. Join the On-Topic Speakers Bureau, write 
for the Inkslinger and Wordsmyth, join a critique group, and go to meetings. Get involved in the 
writing club. Become active. Contribute your expertise to help others. I am always impressed 
with our members who give so much of themselves to help their fellow writers. The list is far too 
long to give here, but we all know who these people are. 

 The key to our personal well-being is to not expect to get blood from a turnip. We need to 
enjoy writing for its own sake because we are writers, do what we can to improve, and take ad-
vantage of all opportunities. This is where our power lies. And then what happens is what hap-
pens. 
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by Michael Raff 

 

Lovecraftôs mother described her sonôs depression as ñso hideous that he hid from everyone 

and did not like to walk upon the streets where people could gaze on him.ò 

Lovecraft began studying organic chemistry but found the required mathematics monoto-

nous and it gave him debilitating headaches. 

In 1911, pulp and weird-fiction magazines, including Argosy, began picking up Love-

craftôs editorial letters. He immersed himself in amateur journalism for the following decade 

and was appointed chairman of the Department of Public Criticism of the UAPA (United Am-

ateur Press Association). 

In 1916, the UAPA published Lovecraftôs first short story ñThe Alchemist.ò Shortly after 

that, he wrote ñDagonò and ñThe Tomb,ò which were influenced by Edgar Allan Poe. He pub-

lished ñBeyond the Wall of Sleepò in 1919, his first science fiction short story. 

Lovecraft attempted to enlist in the army and then the Rhode Island Army National Guard, 

but his mother used her connections to prevent both enlistments. She suffered a nervous 

breakdown and was treated at Butler Hospital, the same facility her husband had been com-

mitted to. A friend recalled Lovecraftôs mother describing ñweird and fantastic creatures that 

rushed out from behind buildings and from corners at dark.ò 

By 1919, Lovecraft had come out of his lengthy isolation and penned such short stories as 

ñThe White Shipò and ñThe Doom That Came to Sarnath.ò In 1920, he wrote what would be 

called the Cthulhu Mythos stories, an expression coined for his stories that share a common-

ality in the revelation of cosmic insignificance, initially realistic settings, and recurring enti-

ties and texts. Two of these stories were ñThe Nameless Cityò and ñThe Outsider.ò The latter 

is one of his most famous stories, which has been interpreted as being autobiographical, a 

parody of the afterlife, an allegory of the psyche, and a commentary on humanityôs place in 

the universe. 
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In 1921, Lovecraftôs mother died in Butler Hospital from surgery complications. It sent 

him into another suicidal depression, but he bounced back sooner, stronger, and healthier 

than ever before. 

Lovecraft met Sonia Greene at a journalist convention and fell in love. They were mar-

ried in March 1924, and moved to Brooklyn, New York, where she helped support him fi-

nancially. He joined a group of writers known as the Kalem Club, who encouraged him to 

submit his stories to the struggling Weird Tales magazine, which published Lovecraftôs story 

ñUnder the Pyramids.ò 

Because Sonia traveled in her line of work, Lovecraft was left alone much of the time. He 

moved to an apartment ñat the edge of Red Hook,ò a place that disturbed him deeply. Soniaôs 

business failed, and Lovecraft tried to support them by working conventional jobs, where he 

had no experience and little aptitude. Possibly due to censorship, a new editor at Weird Tales 

rejected many of Lovecraftôs stories, which, after Lovecraftôs death, were published. 

Lovecraftôs life kept plunging downward. Sonia fell ill and was unable to work for a 

while. He suffered from feelings of failure and a severe disenchantment with New York City, 

especially the area where he lived. Adding to his misery, his tiny, single-room apartment was 

robbed, leaving him with just the clothes he was wearing.  

Once again on the brink of destruction, Lovecraft wrote vigilantly. In 1925, he penned 

ñThe Horror at Red Hookò and ñHe.ò The following is a quote from the latter: ñMy coming 

to New York had been a mistake; for whereas I had looked for poignant wonder and inspira-

tion . . . I had found instead only a sense of horror and oppression which threatened to mas-

ter, paralyze, and annihilate me.ò Obviously, this story was partially autobiographical. Also, 

during this period, Lovecraft wrote ñSupernatural Horror in Literature,ò which became one 

of the most influential essays on the subject of horror. 
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More on the History of Books  
by Jenny Margotta 

 

 

Incunabula: (n)(pl). Phonetic pronunciation: in-que-nab-Ȋ-la. From the Latin for ñswaddling 

clothesò or ñcradle.ò Refers to the infancy of printing. First appearance: 1639 

~~~ 

Incunabula refers to books printed during the first 50 yearsðbetween 1450 and 1501ðon the 

printing press. While these very early efforts may look like books, they donôt necessarily have 

a lot in common with the mass-produced books of today. 

As you probably know, before the printing press, all booksðincluding both text and illus-

trationsðwere handwritten and hand-drawn. They came in the form of scrolls or in bound 

pages known as a codex. With the advent of the printing press, however, text could then be 

printed rather than handwritten, which greatly increased the speed, availability, and cost of 

books. These were printed in one of two ways: 

 

 

~ Block: printed from a single carved or sculpted 

wood block for each page. 

 

~ Typographic: made using individual cast-metal 

movable-type pieces. (Most authors reserve the term 

ñincunabulaò for this second method.) 

 

 

 

Limiting incunabula works to those printed prior to 1500 was first adopted in 1643, in Jo-

hann Saubertôs history of the N¿rnberg library, which includes the first-known catalog of a 

collection of such books. This limit is arbitrary, as no special printing development can be 

connected with it. 
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Early studies of incunabula mainly involved creating bibliographies, which grouped the 

works according to various criteria or listing books chronologically under known printing 

centers. Unfortunately, while valuable, these methods paid no attention to the typography it-

self, which varied greatly from printer to printer. (Typography is the style, arrangement, or 

appearance of typeset matter.) Identifying the various typography styles is critical in identify-

ing incunabula, since many of the earliest worksðestimated at roughly one third of the total 

still in existenceðlacked any indication of where or when they were printed, who printed 

them and, in some cases, even omitted the authorôs name. 

It wasnôt until the 1860s that Cambridge University librarian Henry Bradshaw developed 

his method of classifying incunabula using typographic clues to identify the printer and place 

the work in a specific time and place. Further identification and cataloging was then present 

in 1898, when bibliographer Robert Procter, who had an extraordinary eye for identifying the 

various typefaces, arranged the incunabula in the British Museum and the University of Ox-

ford (Bodleian Library) according to the printers, the printing centers, and countries in which 

the printers worked. Identifying the typefacesðand the year/s in which they were first 

seenðwas seen as groundbreaking in tracing the movement of printing across Europe. 

As of 2021, there are about 30,000 distinct, known remaining incunabula, the most fa-

mous of which is probably the Gutenberg Bible of 1455. The probable number of surviving 

individual copies of identified incunabula is estimated as high as 550,000 worldwide; it is es-

timated that at least 20,000 individual incunabulum have been lost over time. 

 

(Information for this article was taken from the Art Institute of Chicago website, the online 

Encyclopedia Brittanica, and wikipedia.org.)  
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Writers are Readers  

Suffs by Shaina Taub  

Reviewed by Mary Langer Thompson  
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ǎǘƻǊȅέ ǿƛǘƘ άǎƻƴƎǎ ǘƘŀǘ ǎǝŎƪ ƛƴ ǘƘŜ ƘŜŀŘ ŦƻǊ Řŀȅǎ Φ Φ Φέ 

 

¢ƘŜ Ǉƭŀȅ ƛǎ ƘƛǎǘƻǊƛŎŀƭ ȅŜǘ ŜƴǘŜǊǘŀƛƴƛƴƎΣ ŀƴŘ ƭƻƻƪǎ ŀǘ ǘƘŜ ǘǊŀƛƭōƭŀȊƛƴƎ ǿƻƳŜƴ ƻŦ ǘƘŜ !ƳŜǊƛπ
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ǎƻƴΣ ŀƭƳƻǎǘ ǎǘƻǇǇƛƴƎ Ƙƛǎ ƛƴŀǳƎǳǊŀǝƻƴΦ ¢ƘŜȅ ŎƭŀǎƘŜŘ ǿƛǘƘ ƳŜƴ ŀƴŘ ƻǘƘŜǊ ǿƻƳŜƴ ŀƴŘ ǘƘŜƛǊ 

ǎƛǎǘŜǊ ǇǊƻǘŜǎǘŜǊǎΦ ¢ƘŜȅ ǿŜǊŜ Ŧǳƭƭ ƻŦ ǎǇǳƴƪ ŀƴŘ ŎƻǳǊŀƎŜ ŀƴŘ ǇŜǊǎŜǾŜǊŀƴŎŜΦ 

 ¢ƘŜ ōƻƻƪ ƛǎ ǘƘŜ ƭƛōǊŜǧƻ ŦƻǊ ǘƘŜ ƳǳǎƛŎŀƭΦ ¢ƘŜ ǎǘƻǊȅ ŦƻŎǳǎŜǎ ƻƴ ŀ ƘŀƴŘŦǳƭ ƻŦ ƛƴǾƻƭǾŜŘ 

ǿƻƳŜƴΥ !ƭƛŎŜ tŀǳƭΣ /ŀǊȅ /ŀǧΣ !ƭǾŀ .ŜƭƳƻƴǘΣ ŀƴŘ aŀǊȅ /ƘǳǊŎƘ ¢ŜǊǊŜƭƭΣ ŜȄǇƭƻǊƛƴƎ ŜǾŜƴǘǎ ŦǊƻƳ 

ǘƘŜ {ŜƴŜŎŀ Cŀƭƭǎ /ƻƴǾŜƴǝƻƴ ƛƴ мупу ŀƴŘ ǘƘŜ тн ȅŜŀǊǎ ōŜŦƻǊŜ мфнлΦ  
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¢ƘŜǎŜ ǿƻƳŜƴ ƭƛǾŜŘ ƛƴ ǘǳǊōǳƭŜƴǘ ǝƳŜǎΣ ƭƛƪŜ ƻǳǊǎΦ Lƴ мфмоΣ ǿƘŜƴ ǘƘŜ 

Ǉƭŀȅ ōŜƎƛƴǎΣ WƛƳ /Ǌƻǿ ƭŀǿǎ ǿŜǊŜ ƛƴ ŜũŜŎǘΣ ŀƭƻƴƎ ǿƛǘƘ ǾƛƻƭŜƴŎŜ ǘƻπ

ǿŀǊŘ .ƭŀŎƪǎ ŀƴŘ ŦŜǿ ǊƛƎƘǘǎ ŦƻǊ ǿƻƳŜƴΦ ¢ƘŜ ǿƻƳŜƴ ǘƘŜƳǎŜƭǾŜǎΣ 

ƘƻǿŜǾŜǊΣ ǿŜǊŜ ƴƻǘ ƅŀǿƭŜǎǎΣ ŀƴŘ Ƴŀƴȅ ǿŜǊŜ ǘƘŜƳǎŜƭǾŜǎ ǊŀŎƛǎǘΦ 5ƛŘ 

ȅƻǳ ƪƴƻǿ ǘƘŀǘ Ƴŀƴȅ ǿŜǊŜ ƛƳǇǊƛǎƻƴŜŘ ŦƻǊ ǇǊƻǘŜǎǝƴƎΣ ŀƴŘ ǿƘŜƴ 

ǘƘŜȅ ǿŜƴǘ ƻƴ ŀ ƘǳƴƎŜǊ ǎǘǊƛƪŜ ǿŜǊŜ ŦƻǊŎŜ-ŦŜŘΚ Lǘ ǘƻƻƪ ƻƴŜ ǘƻ ŘƛŜ ōŜπ

ŦƻǊŜ ²ƻƻŘǊƻǿ ²ƛƭǎƻƴ ǎǘƻǇǇŜŘ ǘǳǊƴƛƴƎ ŀ ōƭƛƴŘ ŜȅŜΦ  

  

Lǘ ǘƻƻƪ мл ǘƻǳƎƘ ȅŜŀǊǎ ǿƛǘƘ Ƴŀƴȅ ƻōǎǘŀŎƭŜǎ ŦƻǊ {ǳũǎ ǘƻ ƎŜǘ ǘƻ .ǊƻŀŘǿŀȅΦ Lǘ ǘƻƻƪ ȅŜŀǊǎ ƻŦ ǊŜǎŜŀǊŎƘ 

ŀƴŘ ǎŜŜƪƛƴƎ ƻǳǘ ŎƻƭƭŀōƻǊŀǝƻƴ ŀƴŘ ƳŜƴǘƻǊǎΦ .ǳǘ ¢ŀǳō ǇŜǊǎŜǾŜǊŜŘΣ ƭƛƪŜ ǘƘŜ ǿƻƳŜƴ ƛƴ ƘŜǊ ǇƭŀȅΦ 

 L ƭƻǾŜ ǘƘŜ ǉǳŜǎǝƻƴǎ ƛƴ ǘƘŜ ƳǳǎƛŎ ŀƴŘ ŘƛŀƭƻƎǳŜΥ άIƻǿ ǿƛƭƭ ǿŜ Řƻ ƛǘ ǿƘŜƴ ƛǘΩǎ ƴŜǾŜǊ ōŜŜƴ ŘƻƴŜΚέ 

άIƻǿ ƭƻƴƎ Ƴǳǎǘ ǿƻƳŜƴ ǿŀƛǘ ŦƻǊ ƭƛōŜǊǘȅΚέ ŀƴŘ άLǎ ƛǘ ǿƻǊǘƘ ƛǘΚέ ¢ƘŜǊŜ ŀǊŜ ƴƻ Ŝŀǎȅ ŀƴǎǿŜǊǎτƛƴ ǘƘŜ ǎŎǊƛǇǘ 

ƻǊ ƛƴ ƭƛŦŜΦ    

 LΩƳ ǊŜŎƻƳƳŜƴŘƛƴƎ ǘƘŜ ōƻƻƪ ōŜŎŀǳǎŜ {ǳũǎ Ƙŀǎ ƭŜƊ [ƻǎ !ƴƎŜƭŜǎ ŀƴŘ L ŘƻƴΩǘ ƪƴƻǿ ǿƘŜƴ ƛǘΩǎ ǊŜπ

ǘǳǊƴƛƴƎΦ  

 ²ƘŜƴ ǘƘŜ Ǉƭŀȅ ŘƻŜǎ ǊŜǘǳǊƴ ǘƻ ƻǳǊ ŀǊŜŀΣ {ŀƳ ǎŀȅǎΣ άLǘΩǎ ōŜŀǳǝŦǳƭΗ ! Ƴǳǎǘ-ǎŜŜΗέ  
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wƛǘŀ ²Ŝƭƭǎ 

 By Michael Raff 

Rita was born in Elgin, Illinois, and has also lived in California, Arizona, and Virginia. In 1964, she gradu-

ated from Eisenhower High School in Rialto, California, attended San Bernardino Valley College, and 

graduated from Mary Washington College in Fredericksburg, Virginia. 

Rita began teaching elementary school at the age of forty-one, taught for twenty-one years, and retired 

in 2009. After four years of retirement, some friends encouraged her to attend various club meetings. 

In April 2013, she attended a CalRTA (California Retired Teachers Association) meeting, where she 

met Mary Thompson, June Langer, and Evelyn Blocker, members of the HDCWC. This was followed by 

an HDCWC meeting where Rita enjoyed the people, the speaker, and, to her good fortune, sat next to Mar-

ilyn King. To her amazement, Rita discovered that Marilyn's very first novel was being published around 

the same time as Ritaôs childrenôs book, Janie Plants a Tree.  

Since that Saturday in April 2013, Rita has been a loyal HDCWC member. She says she doesnôt have a 

passion for writing as most of her fellow CWC members have, but sheôs had a passion for books ever 

since, as a child, she had the privilege of being read to from a collection of Golden Booksðwhich she still 

owns! 

Many years ago, I asked Rita to take charge of buying our snacks and organizing the refreshment table. 

Every month, she has worked tirelessly and has performed a fantastic job! Modest to a fault, she consist-

ently raves about the help she receives. Our club would not be the same without our beloved Rita Wells 

and her outstanding refreshment table. 

Our Spotlight Member of the Month would like to thank everyone for this honor and for all the years of 

friendship, encouragement, information, learning, and opportunities. 

By the way, Rita, when are you going to write a memoir? 
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We have speakers come to our club. They present themselves and their topics and then they 
sell their books. This is how to be known and to increase book sales. In December, we had 
Herbie Pilato as our speaker. He joined us at the Christmas party. Before he left, he told me he 

had to go home and prepare for another speaking engagement that evening. Even established 
authors need to promote themselves with speaking. 

Fortunately, our branch has a speakers bureau that is determined to get you and your writing 
out in front of people. Weôve formed a new committee made up of Jim Grayson, Terry Saenz, 
Andrea Frost, and me. And what a wonderful committee it is! 

How do you put together a speech? What are the elements? The Structure? How do you add 
pizazz? 

This will be the topic of our next On-Topic meeting at the Apple Valley Library, on February 
4th at 5:30. We will have a panel comprised of Jim Grayson, Terry Saenz, Andrea Frost, and 
Mike Apodaca, who will share with you how to come up with topics that will get you atten-

tion and, hopefully, sell your books. 

Put this in your calendar right now. 

On-Topic Speakers 

February 4th at 5:30 

Apple Valley Library 

See you there!  

YOU ARE A SPEAKER 
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CŜōǊǳŀǊȅ мпǘƘΣ млΥлл 

ό¸ŜǎΣ ±ŀƭŜƴǝƴŜΩǎ 5ŀȅύ  

 aŀǊƛƭȅƴ !ǘƭŀǎ Ƙŀǎ ŀ ǳƴƛǉǳŜ ǿŀȅ ƻŦ 

ŀǇǇǊƻŀŎƘƛƴƎ ƘŜǊ ŎƘŀǊŀŎǘŜǊǎΦ  {ƘŜ 

Ǉǳǘǎ ǘƘŜƳ ƛƴ ǘƘŜ ŦǊŀƳŜǿƻǊƪ ƻŦ ŀ Řŀπ

ǝƴƎ ǊŜƭŀǝƻƴǎƘƛǇΦ ¢Ƙƛǎ ƛǎ ǘƘŜ ǇŜǊŦŜŎǘ 

ǇǊŜǎŜƴǘŀǝƻƴ ŦƻǊ ±ŀƭŜƴǝƴŜΩǎ 5ŀȅΦ  

/ƻƳŜ ŀƴŘ ǎŜŜ Ƙƻǿ ȅƻǳ Ŏŀƴ ŘŀǘŜ 

ȅƻǳǊ ŎƘŀǊŀŎǘŜǊǎΣ ǘƘŜ ǎǘŀƎŜǎ ƻŦ ǘƘŜ ǊŜπ

ƭŀǝƻƴǎƘƛǇΣ ŀƴŘ ǘƘŜ Ŭƴŀƭ άƘƛǘŎƘŜŘ ƻǊ 

ŘƛǘŎƘŜŘΦέ  

5ƻƴΩǘ Ƴƛǎǎ ǘƘƛǎ ƻǇǇƻǊǘǳƴƛǘȅ 

ǘƻ ƭŜŀǊƴ Ƙƻǿ ǘƻ ŎǊŜŀǘŜ ŎƘŀǊπ

ŀŎǘŜǊǎ ǿŜ ǿƛƭƭ ŀƭƭ Ŧŀƭƭ ƛƴ ƭƻǾŜ 

ǿƛǘƘΦ 

/ƻƳƳǳƴƛǘȅ /ƘǳǊŎƘ ƛƴ !ǇǇƭŜ ±ŀƭƭŜȅ 
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The Missing Links 
 
¢ƘŜ {ŀǘǳǊŘŀȅ aŜŜǝƴƎǎΥ   
 

ƘǧǇǎΥκκǳǎлнǿŜōΦȊƻƻƳΦǳǎκƧκусфмртлтрнтΚ
ǇǿŘҐō!Dу½ƛƳ9w!/ŦwŜwрƳvȅ.т²ǇtƳƧмWȊ²Φм 
 
 
 
 
 ²ŜŘƴŜǎŘŀȅ /ƘŜŎƪ-ƛƴΥ  
 

ƘǧǇǎΥκκǳǎлсǿŜōΦȊƻƻƳΦǳǎκƧκ 

фуртлумсмспΚǇŘҐ±9рлwƭ±ƻŘDƭ[aC±YŎлwŎ9Wоō±Wvv¢лф 

 
 
 
 
 !/¢ LL aŜŜǝƴƎǎΥ  
 
ƘǧǇǎΥκǳǎлнǿŜōΦȊƻƻƳΦǳǎκƧκутуопурмлпнΚ
ǇǿŘҐƎу{±Wh¸·Ƴ.¸ŘǿŦлр½ǿ/Ȋ¦ŀƎbǊaŀлDtΦм 
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https://us02web.zoom.us/j/86915707527?pwd=bAG8ZimERACfReR5mQyB7WpPmj1JzW.1
https://us02web.zoom.us/j/86915707527?pwd=bAG8ZimERACfReR5mQyB7WpPmj1JzW.1
https://us02web.zoom.us/j/86915707527?pwd=bAG8ZimERACfReR5mQyB7WpPmj1JzW.1
https://us02web.zoom.us/j/86915707527?pwd=bAG8ZimERACfReR5mQyB7WpPmj1JzW.1
https:/us02web.zoom.us/j/87834851042?pwd=g8SVJOYXmBYdwf05ZwCzUagNrMa0GP.1
https:/us02web.zoom.us/j/87834851042?pwd=g8SVJOYXmBYdwf05ZwCzUagNrMa0GP.1


 

 

 
 

lŉƪ ŬǤ şƳ hŴşŬƏŴļŕŕŋŚƴד 
+şřĲŋŚŋŚƴ ?ŬħřřħǛג 
?ħŅŅļǟג ᴩ Nħŷņŉǟ 

 
 

lŉƪ lŷļůĸħǹ yŬŋŴļŬǟᴄhħŕşǋ 
 

=ļĲŬŷħŬǹ גֹֿ ֹ-ּ bR 
 
 
 

Come spend an afternoon with Gyles Brandreth, author of more than four dozen 
books and an engaging storyteller who has yet to meet a topic he canôt address at 
length. Seeing him in action will provide us with effective pointers for improving 
our craft.  
 
Weôll watch videos of interviews and stories, then sample two of his books  
Have You Eaten Grandma : Or, the Life-Saving Importance of Correct Punctua-
tion, Grammar, and Good English; and  

Prose & Cons: The English Language in Just a Minute. 
 
Whoôs Gyles Brandreth? According to Simon & Schuster, heôs a ñprominent 
BBC broadcaster, novelist, biographer, and a former Member of Parliament. He 
is also the author of the Oscar Wilde Mystery series.ò 
 
 

Date and time: Tuesday, February 17, 1 PM.  
Location: Anitaôs home in Apple Valley. 
Rigo and Bellina will be cohosting, there will be refresh-
ments, andðof courseðitôll be fun. 

 
Questions? Want to RSVP? Contact Anita at  

pennedbyanita@outlook.com  
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ñHow do you keep readers turning pages?ò 
 

 

 

 

 

 

 

 

 

 

 

 

Join us for our February salon when Richard Spencer presents how to 

focus on one of the most essential tools in storytelling: tension. Weôll 

explore practical techniques for creating suspense, raising stakes, and 

keeping readers emotionally investedðfrom subtle unease to edge-of-

your-seat moments. Whatever you write, this session will offer concrete 

strategies you can immediately apply to strengthen your work. 

As always, seats are limited, so please contact Jenny Margotta at 760-

843-5448 (landline) or jennymargotta@mail.com to RSVP and get the 

salon location address. 

 

 

Like-Minded Writers and Readers Salon 

Wednesday, February 18   

4 ð 6 p.m. 
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Like -Minded Writers and Readers  

January Salon Review  
By Jenny Margotta 

 

 

 

 

 

 

 

 

 

 

 

 

Januaryôs Like-Minded Writers and Readers Salon was outstanding. Marilyn Ramirez 

presented a detailed and informative program on creating your own publishing compa-

ny. She gave us excellent handouts, including various forms she had filled out. I often 

find a blank form intimidating, so having a sample to go by is really helpful. The pros 

and cons of setting up a publishing company provided a lively discussion and, of course, 

there were tasty refreshments for a full house of 14 attendees. 

 

For those of you who donôt know Marilyn, she is the most detail-oriented person I 

know. She showed us her notebooks for each of her published books that include every 

piece of information about each book that anyone could ever ask for. Right at her finger-

tips. No searching through archived digital files for the pieces. 

  

Thanks, again, Marilyn, for sharing your knowledge with us. To find out more about 

Marilyn (writing as Marilyn King), go to: marilynking.net. 
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Lƴ ǘƘƛǎ ŀǊǝŎƭŜΣ WŀƴŜǘ ǎƘŀǊŜǎ ƘŜǊ ƧƻǳǊƴŜȅ ōŜƘƛƴŘ ǘƘŜ ŎǊŜŀǝƻƴ ƻŦ ǘƘŜ Ϧ{ŀƴŘǊŀ [ȅƴƴϦ ǘǊƛƭƻƎȅΣ ǿƘƛŎƘ ŀǘ ŬǊǎǘ ǎƘŜ 

ǎŀǿ ŀǎ ŀ ƳŜƳƻƛǊ ǘƘŀǘ ŜǾƻƭǾŜŘ ƛƴǘƻ ŀ ƎŜƴǊŜ-ǎǇŜŎƛŬŎ [D.¢L! ŎƻƳƛƴƎ-ƻŦ-ŀƎŜ ǎŜǊƛŜǎΦ .ŜƭƻǿΣ WŀƴŜǘ ǘŀƭƪǎ ŀōƻǳǘ 

ǘƘŜ ǿǊƛǝƴƎ ŀƴŘ ǇǳōƭƛǎƘƛƴƎ ǇǊƻŎŜǎǎ ŀƴŘ ǘƘŜ ŎƘŀƭƭŜƴƎŜǎ ǘƘƻǎŜ ŜƴǘŀƛƭŜŘΦ ¦ǇŎƻƳƛƴƎ ōƻƻƪǎ ƛƴ ǘƘŜ ǎŜǊƛŜǎΣ 

Ϧ[ŜǎǎƻƴǎϦ ŀƴŘ ϦDǊƻǿƛƴƎΣϦ ŀǊŜ ǎŎƘŜŘǳƭŜŘ ŦƻǊ ǇǳōƭƛŎŀǝƻƴ ƛƴ !ǇǊƛƭ ŀƴŘ hŎǘƻōŜǊΣ ǊŜǎǇŜŎǝǾŜƭȅΣ ŎƻƴǝƴǳƛƴƎ ǘƘŜ  

ŜȄǇƭƻǊŀǝƻƴ ƻŦ ƛŘŜƴǝǘȅ ŀƴŘ ŎƘƻƛŎŜΦ  

 

Iƻǿ ŘƛŘ ȅƻǳ ŎƻƳŜ ǳǇ ǿƛǘƘ ǘƘŜ ƛŘŜŀ ŦƻǊ ȅƻǳǊ ōƻƻƪΣ {ŀƴŘǊŀ [ȅƴƴΣ .ŜƎƛƴƴƛƴƎǎΚ 

²ǊƛǝƴƎ ŘƻŜǎ ƴƻǘ ǿƻǊƪ ǘƘŀǘ ǿŀȅ ŦƻǊ ƳŜΦ {ŀƴŘǊŀ [ȅƴƴΣ .ŜƎƛƴƴƛƴƎǎΣ ǘƘŜ ōƻƻƪ ǘƘŀǘ ƛǎ ƴƻǿ ƛƴ ǇǊƛƴǘΣ ǿŀǎ ƴŜǾŜǊ ǘƘŜ 

ƛƴǘŜƴǝƻƴΦ ²ƘŜƴ L ǎǘŀǊǘŜŘ ǿǊƛǝƴƎ ƭŀǎǘ !ǇǊƛƭΣ L ǎŀǿ ƳȅǎŜƭŦ ŀǎ ǿǊƛǝƴƎ ŀ ƳŜƳƻƛǊ ŀƴŘ ŀǎ ŀ ǇƻŜǘΦ L ƘŀǾŜ ŜȄǘŜƴǎƛǾŜƭȅ 

ǇǳōƭƛǎƘŜŘ ŀǎ ŀƴ Ŝǎǎŀȅƛǎǘ ŀƴŘ ŀ ǇƻŜǘτŀōƻǳǘ нр-ол ȅŜŀǊǎ ŀƎƻτōǳǘ L ǎǘƻǇǇŜŘ ǿƘŜƴ L ƳƻǾŜŘ ǘƻ /ŀƭƛŦƻǊƴƛŀ ƛƴ 

нлллΦ {ŜŀƴΣ ǘƘŜ ǎŜǊƛŜǎΣ ǿŀǎ Ƴȅ ŬǊǎǘ ŀǧŜƳǇǘ ŀǘ ǿǊƛǝƴƎ ŀ ƴƻǾŜƭΣ ŀƴŘ L ŘƛŘ ƛǘ ōŀǎƛŎŀƭƭȅ Ƨǳǎǘ ǘƻ Ǉƭŀȅ ŀǊƻǳƴŘΦ L 

ǿǊƻǘŜ ǘǿƻ ōƻƻƪǎ ƛƴ ǘƘŜ ǎŜǊƛŜǎΣ ŀƴŘ ǘƘŜƴΣ ƻǳǘ ƻŦ ǘƘŜ ōƭǳŜΣ {ŀƴŘǊŀ [ȅƴƴ Ƨǳǎǘ ŎŀƳŜ ǘƻ ƳŜΦ !ƴŘ .ŜƎƛƴƴƛƴƎǎ ƭŜŀŘ 

ǘƻ [ŜǎǎƻƴǎΣ ǿƘƛŎƘ ƭŜŀŘ ǘƻ DǊƻǿƛƴƎΣ ŀƴŘ ƴƻǿ ƛǘ ƛǎ ŀ ǘǊƛƭƻƎȅΦ 

Iƻǿ ƭƻƴƎ ŘƛŘ ƛǘ ǘŀƪŜ ȅƻǳ ǘƻ ǿǊƛǘŜ ǘƘŜ ǎǘƻǊȅΣ ŦǊƻƳ ǘƘŜ ŬǊǎǘ ǇŀƎŜ ǘƻ ƎŜǩƴƎ ƛǘ ǘƻ ŀƴ ŜŘƛǘƻǊΚ 

[ƻǊŘΣ ƭŜǎǎ ǘƘŀƴ ǘǿƻ ƳƻƴǘƘǎ ƻǊ ǘƘŜǊŜŀōƻǳǘǎΦ ²ƘŜƴ L ŬƴƛǎƘŜŘ .ŜƎƛƴƴƛƴƎǎΣ L ǿŀǎ ƭƻƻƪƛƴƎ ŦƻǊ .Ŝǘŀ ǊŜŀŘŜǊǎΣ ŀƴŘ L 

ŀǧǊŀŎǘŜŘ ŀ ƭƛǘŜǊŀǊȅ ŀƎŜƴǘ ǿƘƻ ŎƻƴǘŀŎǘŜŘ ƳŜΦ !ƴŘ ōȅ ǘƘŜ ǿŀȅΣ ǎƘŜ ǿŀǎ ƴƻǘ ǘƘŜ ƻƴƭȅ ƻƴŜ ǿƘƻ ǎƻǳƎƘǘ ƳŜ ƻǳǘΦ 

{ŀƴŘǊŀ [ȅƴƴ ƛǎ ŀ ƎŜƴǊŜ-ǎǇŜŎƛŬŎΣ [D.¢L! ŎƻƳƛƴƎ-ƻŦ-ŀƎŜ ƴƻǾŜƭΣ ǿƘƛŎƘ ƛǎ ŀ ǾŜǊȅ Ƙƻǘ ƎŜƴǊŜ ǊƛƎƘǘ ƴƻǿΦ !ƴȅǿŀȅΣ 

!ƳŜǊƛŎŀƴ tǳōƭƛǎƘŜǊǎ LƴŎΦ ƳŀŘŜ ƳŜ ŀƴ ƻũŜǊΦ ²ƘŜƴ L ŜȄǇƭŀƛƴŜŘ ǘƘŀǘ ǘƘŜ ōƻƻƪ ǿŀǎ ƴƻǘ ǊŜŀŘȅ ŦƻǊ ŦƻǊƳŀƭ ŜŘƛǘΣ 

!tL ŦŜƭǘ ƻǘƘŜǊǿƛǎŜ ŀƴŘΣ ǿƛǘƘƛƴ ŀ ǿŜŜƪΣ ƘŀŘ ǎƛƎƴŜŘ ƳŜΦ [Ŝǎǎƻƴǎ ǿŀǎ ŀƭǎƻ ŀƭƳƻǎǘ ŘƻƴŜΣ ŀƴŘ L ƘŀŘ DǊƻǿƛƴƎǎ ǿŜƭƭ 

ƛƴ ƳƛƴŘΦ {ƻ L ǘƘƛƴƪƛƴƎ ŀōƻǳǘ сл Řŀȅǎ ŦƻǊ ǿǊƛǝƴƎ .ŜƎƛƴƴƛƴƎǎΦ 

²Ƙȅ ǇǳōƭƛǎƘ ǘƘƛǎ ōƻƻƪ ƴƻǿΚ 

CƛǊǎǘΣ L ŀƳ тоΣ ƎŜǩƴƎ ǊŜŀŘȅ ǘƻ ǘǳǊƴ тпΦ LŦ ƴƻǘ ƴƻǿΣ ǿƘŜƴΚ {ŜŎƻƴŘΣ ǘƘŜ [D.¢L! ƎŜƴǊŜ ƛǎ ǘƘŜ ŦŀǎǘŜǎǘ-ƎǊƻǿƛƴƎ 

ƎŜƴǊŜ ƛƴ ŬŎǝƻƴ ǊƛƎƘǘ ƴƻǿΦ ²ƘŜƴ ǘƘŜ [D.¢L! ŬŎǝƻƴ ƳŀǊƪŜǘ Ƙŀǎ ŜȄǇŀƴŘŜŘ ƻǾŜǊ нлл҈ ƛƴ ǘƘŜ ƭŀǎǘ ǘǿƻ ȅŜŀǊǎΣ 

ǿƛǘƘ ǘƘŜ ǘǊŀƴǎ ŜƭŜƳŜƴǘ ƎǊƻǿƛƴƎ ŜǾŜƴ ŦŀǎǘŜǊΦ !ƭƭ ǿǊƛǘŜǊǎ ƘŀǾŜ ŀ ŎƘƻƛŎŜΥ ōŜ ŀ ǎƳŀƭƭ ŬǎƘ ƛƴ ŀ Ǿŀǎǘ ǎŜŀ όǘƘƛƴƪ Ǌƻπ

ƳŀƴŎŜΣ ŦŀƴǘŀǎȅΣ ƻǊ ǎŎƛ-Ŭύ ƻǊ ōŜ ŀ ōƛƎ ŬǎƘ ƛƴ ŀ ǎƳŀƭƭ ǇƻƴŘΦ L ŎƘƻǎŜ ǘƻ ōŜ ǘƘŜ ōƛƎ ŬǎƘΣ ǎƻ L Ǝƻǘ ƴƻǝŎŜŘΦ 

 rǀƶ ÒǀȆƽ ǀǜ Ū ĮǛŪǕǕ ĥǤǜƋ 
ĨΗ ȩǀȏƽ ôŪǜƑȏ ÒǕƑƅƽƑȂ 

rȯ uǀǜƋȯ ÒȂȯƑ 
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¢Ŝƭƭ ǳǎ ōǊƛŜƅȅ ŀōƻǳǘ ǘƘŜ ƴŜȄǘ ǎǘŜǇǎ ƛƴ ǘƘƛǎ ǎŜǊƛŜǎΦ 

[Ŝǎǎƻƴǎ ƛǎ ōƻƻƪ ǘǿƻ ƛƴ ǘƘŜ ǎŜǊƛŜǎΦ Lǘ ƛǎ ǳƴŘŜǊ ŎƻƴǘǊŀŎǘΣ ŀƴŘ ǿŜ ŀǊŜ ŘƻƛƴƎ ǘƘŜ 

ŬǊǎǘ ǇǳōƭƛǎƘŜǊΩǎ ŜŘƛǘ ŀǎ L ǿǊƛǘŜ ǘƘƛǎ ƳƻǊƴƛƴƎΦ ²Ŝ ŀǊŜ ŀƛƳƛƴƎ ŦƻǊ ǊƻǳƎƘƭȅ р-с 

ƳƻƴǘƘǎ ōŜǘǿŜŜƴ ōƻƻƪǎΣ ǿƘƛŎƘ ƛǎ ǎŜŜƴ ŀǎ ǘƘŜ άǎǿŜŜǘ ǎǇƻǘέ ŦƻǊ ŀ ǎŜǊƛŜǎΣ ǎƻ 

ŀƴ !ǇǊƛƭ ǇǳōƭƛŎŀǝƻƴ ƛǎ ƻǳǊ ŜȄǇŜŎǘŀǝƻƴΦ DǊƻǿƛƴƎ ƛǎ ǘƘŜ ǘƘƛǊŘ ōƻƻƪΣ ŀƴŘ ƛǘ ƛǎ ŬƴƛǎƘŜŘ ƛƴ ǘƘŜ ǊƻǳƎƘΣ ǿƛǘƘ ƻƴŜ 

ŀǳǘƘƻǊΩǎ ŜŘƛǘ ŘƻƴŜΣ ŀƴŘ ǿƛƭƭ ǎƛǘ ƻƴ ǘƘŜ ǎƘŜƭŦ ǳƴǝƭ ǿŜ ŎƻƳǇƭŜǘŜ [ŜǎǎƻƴǎΦ tǳōƭƛŎŀǝƻƴ ŦƻǊ DǊƻǿƛƴƎ ƛǎ ŀƴǝŎƛǇŀǘŜŘ 

ƛƴ ŜŀǊƭȅ hŎǘƻōŜǊΦ 

 

²Ƙŀǘ ǿŜǊŜ ǘƘŜ ŎƘŀƭƭŜƴƎŜǎ ǘƻ ǇǳōƭƛǎƘƛƴƎ ǘƘƛǎ ōƻƻƪΚ 

.ŜƭƛŜǾƛƴƎ ƛƴ ƳȅǎŜƭŦΣ ǘƻ ōŜ ƘƻƴŜǎǘΦ !ƴŘ ƴƻǘ ǘƻǘŀƭƭȅ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǿƘŀǘ ǘƘŜ ŜƴǝǊŜ ǇǊƻŎŜǎǎ 

ŜƴǘŀƛƭǎΦ L ǿŀǎ ƴƻǘ ŜȄŀŎǘƭȅ ōƭƛƴŘǎƛŘŜŘΣ ōǳǘ L ŘŜŬƴƛǘŜƭȅ ǿŀǎ ǳƴǇǊŜǇŀǊŜŘ ŦƻǊ ǘƘŜ ǊŜŀƭƛǝŜǎ ƻŦ 

ǇǳōƭƛǎƘƛƴƎ ŀ ōƻƻƪΣ ōƻǘƘ ǇƻǎƛǝǾŜ ŀƴŘ ƴŜƎŀǝǾŜΦ [ƻƻƪΣ ƛŦ ȅƻǳ ǿŜǊŜ ǘƻ ŀǎƪ ƳŜ ƛŦ L ǿŀǎ ŀ ǿǊƛǘŜǊ 

ŀ ȅŜŀǊ ŀƎƻΣ L ǿƻǳƭŘ ƘŀǾŜ ǎǘŀǊŜŘ ŀǘ ȅƻǳ ŀƴŘ ǘƻƭŘ ȅƻǳ L ǿŀǎ ŀ ǎƛƭǾŜǊǎƳƛǘƘ ŀƴŘ Ǝƭŀǎǎ ŀǊǝǎǘΣ ŀǎ 

ǘƘƻǎŜ ǿŜǊŜ ǘƘŜ ǘǿƻ ƳŜŘƛŀ L ǿŀǎ ŀŎǝǾŜƭȅ ǿƻǊƪƛƴƎ ƛƴΦ !ƴŘ ǘƘŜƴ ƛƴ !ǇǊƛƭ L ǎǿƛǘŎƘŜŘΦ bƻǿΣ 

ǿŜƭƭΣ ŀŎŎƻǊŘƛƴƎ ǘƻ DƻƻƎƭŜΣ ǿƛǘƘ ƻƴŜ ōƻƻƪ ƛƴ ǇǊƛƴǘ ŀƴŘ ŀ ǎŜŎƻƴŘ ǳƴŘŜǊ ŎƻƴǘǊŀŎǘΣ L ŀƳ Ŏƭŀǎǎƛπ

ŬŜŘ ŀǎ ŀ άǇǊƻŦŜǎǎƛƻƴŀƭ ǿǊƛǘŜǊΦέ  !ƴŘ L Řƻ ƴƻǘ ǳƴŘŜǊǎǘŀƴŘ Ƙƻǿ L Ǝƻǘ ƘŜǊŜΦ wƛƎƘǘ ƴƻǿΣ L ƘŀǾŜ ǘǿƻ ŀŘŘƛǝƻƴŀƭ 

ōƻƻƪǎ ōŜƛƴƎ ŜŘƛǘƻǊƛŀƭƭȅ ǊŜǾƛŜǿŜŘΥ aŀƎƛŎΣ ŀƴ [D.¢L! Ŧŀƴǘŀǎȅ ƴƻǾŜƭΣ ŀƴŘ hƴŜ aƻǊƴƛƴƎ IŀǇǇŜƴŜŘΣ ŀ [D.¢Σ 

ŘŀǊƪΣ ŀŘǳƭǘ ǘǊŀƎŜŘȅ ǘƘŀǘ ƛǎ ŀōƻǳǘ ƘŀƭŦ ǿǊƛǧŜƴΦ {ǝƭƭΣ Ƴȅ ǇǳōƭƛǎƘŜǊǎ ǿŀƴǘŜŘ ǘƻ ǎŜŜ ƛǘ ŀƭǊŜŀŘȅΦ !ƴŘ ŦƻǊ aŀƎƛŎΣ 

ǘƘŜǊŜ ǿƛƭƭ ōŜ ŀƴ ƻũŜǊ ƻƴ ǘƘŜ ǘŀōƭŜ ǘƘƛǎ ǿŜŜƪΣ ǿƘƛŎƘ L ǿŀǎ ǘƻƭŘ ŀōƻǳǘ ƭŀǎǘ CǊƛŘŀȅΦ ¢Ƙƛǎ ǎǇŜŜŘΣ ǘƘƛǎ ƭŜǾŜƭ ƻŦ ŀŎǝǾπ

ƛǘȅΣ ƴƻ ƻƴŜ ǇǊŜǇŀǊŜŘ ƳŜ ŦƻǊ ǘƘƛǎΣ ŀƴŘ ǘƘŜ ŜƳƻǝƻƴŀƭ ǊƻƭƭŜǊ-ŎƻŀǎǘŜǊ ƛǘ ŎǊŜŀǘŜǎΦ 

 

²Ƙŀǘ Řƻ ȅƻǳ ƘƻǇŜ ȅƻǳǊ ǊŜŀŘŜǊǎ ǿƛƭƭ ǘŀƪŜ ŀǿŀȅ ŦǊƻƳ ǘƘƛǎ ǎǘƻǊȅΚ 

²Ƙŀǘ L ǿŀƴǘ ǘƘŜ ǊŜŀŘŜǊǎ ǘƻ ǳƴŘŜǊǎǘŀƴŘ ƛǎ ǘǿƻ-ŦƻƭŘΦ CƛǊǎǘΣ ōŜƛƴƎ ǘǊŀƴǎΣ ƎŀȅΣ ƻǊ ōƛǎŜȄπ

ǳŀƭ ƛǎ ƴƻǘ ŀ ŎƘƻƛŎŜΦ Lǘ ƛǎ ŀ ŘƛǎŀōƛƭƛǘȅΣ ƭƛƪŜ ōŜƛƴƎ ǊŜŘ-ƎǊŜŜƴ ŎƻƭƻǊōƭƛƴŘ όǿƘƛŎƘ L ŀƳύΣ ƻǊ 

ōŜƛƴƎ Dŀȅ όǿƘƛŎƘ L ŀƳ ŀǎ ŀ ǘǊŀƴǎ ǿƻƳŀƴύΦ !ƭƭ ǘƘƻǎŜ ǘȅǇŜǎ ƻŦ ōƛǊǘƘ ŎƻƴŘƛǝƻƴǎ ƛƳǇŀŎǘ 

ƻǳǊ ƭƛǾŜǎ ƛƴ ƴŜƎŀǝǾŜ ǿŀȅǎΣ ŀƴŘ ǿŜ ŀǊŜ ŦƻǊŎŜŘ ǘƻ ƳŀƪŜ ŎƘƻƛŎŜǎ ǘƘŀǘ ǿŜ ƴŜǾŜǊ ǿŀƴǘπ

ŜŘ ǘƻ ƳŀƪŜΤ ǿŜ ǎƛƳǇƭȅ ƘŀǾŜ ƴƻ ŎƘƻƛŎŜΦ ¢ƘŜ ǎŜŎƻƴŘ ǘŀƪŜŀǿŀȅ ƛǎ ǘƘŀǘ ƴƻǘ ŀƭƭ ŎƘƻƛŎŜǎ ŀǊŜ ŀǎ Ŝŀǎȅ ŀǎ ǘƘŜȅ ǎŜŜƳΦ 

9ǾŜǊȅ ŎƘƻƛŎŜ ƛƴ ƭƛŦŜ Ƙŀǎ ǘƘǊŜŜ ƻǇǝƻƴǎΣ Dƻ ƭŜƊΣ Ǝƻ ǊƛƎƘǘΣ ƻǊ ǎƛǘ ǘƘŜǊŜ ŦƻǊŜǾŜǊΣ ƴŜǾŜǊ ƳƻǾƛƴƎ ƛƴ ŀƴȅ ŘƛǊŜŎǝƻƴΦ 

¢ƘŜǊŜ ŀǊŜ ŎƻƳǇƭƛŎŀǝƻƴǎ ǘƻ ŀƭƭ ǘƘǊŜŜ ŎƘƻƛŎŜǎΣ ŀƴŘ ǿŜ ƘŀǾŜ ƴƻ ƛŘŜŀ ƻŦ ǿƘŀǘ ǘƘƻǎŜ ŎƻƳǇƭƛŎŀǝƻƴǎ ŀǊŜ ǿƘŜƴ ǿŜ 

ƳŀƪŜ ǘƘŀǘ ŎƘƻƛŎŜΦ CƻǊ ƛƴǎǘŀƴŎŜΣ ǘƘŜ ǎǘƻǊȅ ŀǊŎ ƛƴ ǘƘƛǎ ƴƻǾŜƭ ƻŦ {ŀƴŘǊŀ ǿƛƴƴƛƴƎ ŀ ōŜŀǳǘȅ ǇŀƎŜŀƴǘ ƛǎ ōŀǎŜŘ ƻƴ 

ǘƘŜ ǘǊǳŜ ǎǘƻǊȅ ƻŦ ŀ ȅƻǳƴƎ ƎƛǊƭ ǿƘƻ ŀŎǘǳŀƭƭȅ ŦŜƭƭ ƛƴǘƻ ǘƘŀǘ ǘǊŀǇ ŀƴŘ ŜƴŘŜŘ ǳǇ ŀǎ aƛǎǎ ¢ŜŜƴŀƎŜ !ƳŜǊƛŎŀΦ L Ǝƻǘ ǘƻ 

ƪƴƻǿ ƘŜǊ ŘǳǊƛƴƎ ƘŜǊ ǊŜƛƎƴΣ ŀƴŘ ƘŜǊ ŜȄǇŜǊƛŜƴŎŜǎ ǿŜǊŜ ǊŜƅŜŎǘŜŘ ƛƴ {ŀƴŘǊŀΩǎ ƧƻǳǊƴŜȅΦ [ƛŦŜ ƛǎ ƴƻǘ ǿƘŀǘ ǿŜ ǘƘƛƴƪΦ 

tƘƻǘƻǎ ŎƻǳǊǘŜǎȅ ƻŦ aŜŜǊŀ aŀƘŜǎǿŀǊŀƴ ŦǊƻƳ WŀƴŜǘΩǎ ōƻƻƪ ŜǾŜƴǘ ŀǘ ¢ƘŜ bŜȄǘ /ƘŀǇǘŜǊ .ƻƻƪǎǘƻǊŜ ƻƴ WŀƴǳŀǊȅ нпΦ  
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ōȅ WΦtΦ DŀǊƴŜǊ 

 

¢ƘŜ ǇƻŜǘǊȅ ƛƴ aŀǊȅ [ŀƴƎŜǊ ¢ƘƻƳǇǎƻƴΩǎ ǊŜŎŜƴǘ ŀƴǘƘƻƭƻƎȅ ŀōƻǳǘ ǿƻƳŜƴ ƛƴ ǘƘŜ .ƛōƭŜ ƛǎ ǇŜǊǎƻƴπ

ŀƭΣ ŜȄǇǊŜǎǎƛǾŜΣ ŀƴŘ ŜȅŜ-ƻǇŜƴƛƴƎΦ {ƻƳŜ ƻŦ ƛǘ ŜǾŜƴ ŎƘŀƭƭŜƴƎƛƴƎΦ .ǳǘ Ƴƻǎǘ ƻŦ ƛǘΣ ŀǎ WƻƘƴ CǊŀƳŜΣ ŀ 

ǊŜǾƛŜǿŜǊ ǎŀƛŘ ƻƴ ǘƘŜ ōƻƻƪΩǎ ōŀŎƪ ŎƻǾŜǊΣ άΦ Φ Φ Ŭƭƭǎ ƛƴ ǘƘŜ ŎŜƴǘǊŀƭ ƴŀǊǊŀǝǾŜ ǿƛǘƘ ǊƛŎƘ ŜȄǇƭƻǊŀǝƻƴǎ 

ƻŦ ƻǳǊ ŦŜŜƭƛƴƎǎΣ ǇŜǊǎƻƴŀƭƛǝŜǎΣ ŀƴŘ ǊŜƭŀǝƻƴǎƘƛǇǎΣ ƎƛǾƛƴƎ ǳǎ ŀ ƳǳŎƘ ŦǳƭƭŜǊ ǇƛŎǘǳǊŜ ƻŦ ǿƘŀǘ ƛǘΩǎ ƭƛƪŜ 

ǘƻ ōŜ ǘƘŜ ƛƳŀƎŜ ƻŦ DƻŘΦέ 

 ! ƭǳƴŎƘŜƻƴ ǊŜŎƻƎƴƛȊƛƴƎ ǘƘŜ ƎƻƻŘ ǿǊƛǝƴƎ ƻŦ ǘƘƻǎŜ ǿƘƻ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ CǊƻƳ {ƛƭŜƴŎŜ ǘƻ 

{ǇŜŜŎƘ ς ²ƻƳŜƴ ƻŦ ǘƘŜ .ƛōƭŜ {ǇŜŀƪ hǳǘΣ ǿŀǎ ŀǘ ±ƛǾŀ aŀǊƛŀΩǎ ƛƴ !ǇǇƭŜ ±ŀƭƭŜȅ ƻƴ {ŀǘǳǊŘŀȅΣ Wŀƴπ
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2025 Lending Library Recap  
 

By Janice Dugle 

 

This year, our library has grown as well as shrunk. A total of nineteen 

books were checked out. Some of the titles proved to be so wonderful that 

they were never returned. Jim Grayson has the honor of being the most-

checked-out author this year. We are all in love with his Blackthorn Chron-

icles books. 

I have received more books this year to add to our collection. The li-

brary is living and thriving. Come back to the table and see what is new 

to read. The new titles are popular, and they go out often and fast.  

The books may be checked out by any current member. Sorry, 

guests, you can look but you canõt borrow. Members, please return the 

book you check out the following month, ensuring that others get the 

chance to read all of the clubõs great works.   

Here is to a well-read 2026.  
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By Janice Dugle 

 

 

 

 

I reach into the box that stores all the books in our branch lending library and randomly 

choose a book to read each month. This month was perfect timing for the fast-approaching Su-

perbowl. 

I read this month Go Trogans by J.P. Garner. This was a fast-paced book that took you 

from the heat of an August practice field to the excitement of the stands on a chilly autumn 

Friday night.  

I personally did not know that Fort Irwin bused its kids to Yermo. Yermo has a high 

school? I had no idea. I just assumed they went to Barstow High School. I was educated on 

locations in the area as well as football.  

 

I received a real education in football. ñLinemen work harder than any other position.ò I 

have watched football for years as a pure spectator; now I 

can watch and understand the nuances of the game. I also 

learned how superstitious players and coaches can be.  

Mojoðdefined as a magic charm, talisman, or spell. I 

am glad the Trojans found their mojo that season. 

The games were described with tension and excite-

ment. I wanted to cheer as the plays were being related. The 

season advanced with the players being introduced through-

out. Nicknames and backstories helped to cement the read-

ersô allegiance to this team.  

 

I will not tell you if they win or lose. You will have to read for yourself. Yes, Go 

Trogans, indeed.  
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